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Okay , everyone get a grip 



Terrorism, A Modern Act 

“...terrorism is a new kind of warfare, tailor- 
made for the Information Age. Terror spreads 
with the news. Ifs a war of impressions, of 
ideas, of symbols. By the time the second jet 
slammed into the World Trade Center on 
Tuesday, the cameras were there to capture it. 
Thq; entire world witnessed the attack live and 
on tape, over and over, from multiple camera 
angles. They saw that a handful of fanatics, 
intoxicated by their own sense of justice, could 
knock out the front teeth of the world's only 
superpower.” 

“These are powerful ideas, and America's 
leaders have stumbled in answering them. The 
President addressed the nation on video tape 


from a safe location. He said America was 
strong, but there were technical difficulties, as 
if all was not well behind the scenes. He called 
the terrorists cowards. But men and women 
who deliberately sacrifice their lives in an act 
of war hardly fit the ordinary definition of 
cowardice. In many parts of the world, regard¬ 
less of the protestations of their leaders, they 
are clearly viewed as courageous. “ 

- John Rieger for TomPaine.com 

Osama bin Laden’s perspective 

"When the American troops entered Saudi 
Arabia [after Iraq’s invasion of Kuwait], the 
land of the two holy places [Mecca and 
Medina], there was strong protest from the 
ulema [religious authorities] and from students 
of the Shariah law all over the country against 
the interference of American troops," bin 
Laden said to Fisk in a meeting in Afghanistan 
in 1996. "This big mistake by the Saudi regime 
of inviting the American troops revealed their 
deception. They had given their support to 
nations that were fighting against Muslims. 
They [the Saudis] helpqd Yemen communists 
against the southern Yemeni Muslims and 
helped Arafat’s regime fight against 
Hamas. After it had insult¬ 


ed and jailed the ulema...the Saudi regime lost 
its legitimacy." 

-from Robert Fisk in The Nation, 1998 

Previous Attacks Attributed to 
Osama bin Laden 

February 26,1993 - World Trade Center 
bombing that killed 6 and injured over 1,000 
people. 

November 13, 1995 - A car bomb explodes 
killing seven people in Riyadh, Saudi Arabia. 
Five of them were American servicemen. 

(also see Witness: Bin Laden planned attack 
on U.S. embassy in Saudi Arabia - CNN.com) 

June 25,1996 - A truck carrying a bomb 
explodes near a military complex housing 
U.S. servicemen killing 19 servicemen and 
wounding many others. 

August 7, 1998 - The U.S. Embassies in 
Nairobi, Kenya, and Tanzania are bombed. 
Over 250 people, including 12 
Americans, were killed 
and thou- 
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these two things: 
the terrorists made no distinc¬ 
tion between those who conduct political 
and economic terror over their lives, between a 
regime that they dislike, corporate interests 
that they revile and innocent people who live 
in the same spaces. The terror of the frustrated 
works alongside the terror of the behemoth to 


and its inter¬ 
ests, the latter opinion has 
received the least amount of attention 
in the mainstream. 

“Yet, for all of the noise generated by parti¬ 
sans and centrists alike, no one is willing to 
accept the blatantly obvious, the real underly¬ 
ing factor behind America’s involvement in the 
Byzantine labyrinth of Middle Eastern politics. 
What could possibly motivate the propping up 
of repressive non-democracies like the Saudi 
and Kuwaiti royal families or murderous 


1914. Then the 
good times went on rolling 
and rolling, if you don’t count the brief 
recession of 1920, right up to the Great 
Depression.” 

“It remains a historically accurate piece of 
folk wisdom that it wasn’t Franklin 
Roosevelt’s New Deal which ended the Great 
Depression, but Adolf Hitler’s war to conquer 
the world which put the country back on its 
feet. It’s a testimony to the 
unfathomable productive re¬ 
sources of 1940’s America 
that, after building all those 
planes, tanks and warships, 
and after shipping all those 


regimes like that of Reza Pahlevi, 

Shah of Iran? Or pouring billions into the cof¬ 
fers of Saddam Hussein in the ’80s, or even 
creating the monster who is the mastermind of 
these attacks, Osama Bin Laden, beneficiary of 
CIA lucre and training? 

It’s the oil, stupid.” - by Johnny Angel 


“One hub of the Order's postwar economic 
power, the major multinational oil corpora¬ 
tions, have clearly benefited greatly from 
President Bush's ‘charming little colonial war’ 
in the Persian Gulf The leading oil companies 
which are linked to the Order are: Standard Oil 
Trust Corporation, Shell Oil of America, 
Creole Petroleum Corporation and Pennzoil 
Corporation. The founder and present chair¬ 
man of the board of Pennzoil started out in the 
oil business in partnership with George Bush 
in Zapata Oil.” 

- excerpted from George Bush, Skull & Bones 
and the New World Order by Davd Dicke 


War is Good for our Economy, 
Bucko 

“There, was a brief business slump immediate¬ 
ly after America entered World War I in the 
spring of 1917, a short hiatus in the huge pros¬ 
perity surge that began with the com¬ 
mencement of hostilities in 
Europe in 


sands injured. 

October 12, 2000 - A small boat sails along¬ 
side USS Cole, an American Naval Destroyer, 
refueling in the harbor of Aden, Yemen and 
then explodes, killing 17 and injuring 39. 
(Attack on the USS Cole - historyguycom) 


On The Taliban 

“For corporations and for corporatized states 
(such as the US), an unprincipled peace allows 
them to extract their needs without the bother 
of political dissent. The Taliban briefly offered 
the possibility of such a peace. Formed in 1994 
under the tutelage of the ISI and General 
Naseerullah Khan (Pakistan's Interior 
Minister), the Taliban 
comprises southern 
Pashtun tribes who are 
united by a vision of a 
society under Wahhab¬ 
ism which extols a form 
of Islam (Tariqa Mu- 
hammadiya) based on its 
interpretation of the 
Quran without the bene¬ 
fit of the centuries of 
elaboration of the com¬ 
plexities of the Islamic 
tradition. In late Sep¬ 
tember 1996, Radio 
Kabul broadcast a state¬ 
ment from Mullah Agha 
Gulabi: "God says that 
those committing adul¬ 
tery should be stoned to 
death. Anybody who 
drinks and says that that 
is not against the Koran, you have to kill him 
and hang his body for three days until people 
say this is the body of the drinker who did not 
obey the Koran and Allah's order.” 

- Vijay Prashad, Director, International Studies 
Program, Trinity College, Hartford, CT 


The Subtle Notion of...U.S. 
Responsibility 

“History shows us that the US was not inno¬ 
cent on 9/11, even as thousands of inno¬ 
cent people died. We should 
not confuse 


undermine the powerful and democratic urges 
of the people. Both of those terrors must be 
condemned. “ 

- Vijay Prashad, Director, International Studies 
Program, Trinity College, Hartford, CT 

"The crimes of the U.S. throughout the 
world have been systematic, constant, clinical, 
remorseless, and fully documented but nobody 
talks about them." - Harold Pinter 

Oil Is The Reason 

“The American right, as exemplified by 
President Bush, Fox News and the opinion 
page of The Wall Street Journal, blames envy 
of American values and success, and jealousy 


of our democratic values. The extreme right 
blames secular humanism, gay rights, ending 
prayer in school, and every other bogeyman 
that they trot out for a flogging, regardless of 
the situation. The center faults lax airport secu¬ 
rity and general unpreparedness, the left, 
American imperialism and interventionism. 
As has become typical of the 
corporate media 
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muni¬ 
tions and foodstuffs abroad, and—most amaz¬ 
ing of all—after withdrawing something like 
13 million males from the work force, people 
in the United States ate better and lived better 
during the Second World War than they had for 
years.” 

“In 1950, the Korean War came along as a 
perfect little corrective to a slumping economy. 
Then there was Vietnam, a war in which only 
those of us unlucky enough to fight suffered, 
while everybody else got paid more and 
lived higher than ever before 
plus discovering 


"No matter what political reasons are given 
for war, the underlying reason is ALWAYS 
economic." - A.J.RTaylor, British Historian 

“...the U.S. Defense Department has hired- 
for a reported fee of $100,000 a month—a 
major public relations firm, the The Rendon 
Group (TRG), to help "sell" the war in the 
Arab world.” 

-from Vietnam Veterans Against the War 

Cheney & War Profiteering 

“As Secretary of State, Cheney had the 
Pentagon pay Brown and Root Services 
over $8 million in 1992 to assess how they 
could mobilize the private sector in sup¬ 
port of troop movements in war zones, 
such as road building, harbor facilities, 
landing strips, and other construction 
activities. Halliburton Industries is the 
parent of Brown and Root. Between 
1992 and 1999, the Pentagon paid 
Brown and Root over $1.2 billion for 
support services in military mobiliza¬ 
tions, from the Balkans to Somalia to the 
Persian Gulf” 

“Cheney was appointed CEO of 
Halliburton in 1995, and has collected over 
$10 million in salary, and another $40 million 
in shares and stock options. Now he is 
attempting, along with George Bush, Jr., to 
assume the Executive power of the United 
States, to wield the largest mili¬ 
tary in the history 


Hypocrisy, violating civil rights 
...the usual suspects 

“President Bush promises to get those who did 
the bombings in New York and Washington, 
but he also promises that those who harbor 
them will feel the wrath of the US. This is the 
most dangerous statement so far. Not only does 
it violate all manner of international laws, it 
ignores the fact that the US has harbored these 
criminals for years, mainly at the expense of 
the global Left. Saddam and bin Laden are 
products of the US, even as they, like 
Frankenstein's beast, turn against their master 
now. The lesson is not to continue the mad¬ 
ness, to go after the symptom with $40 billion 
of firepower. The lesson, for all democratic 
minded people, is to undermine the basis of 
our global insecurity.” 

“First those people who did the horrendous 
deed on 9/11 must be found, arrested and 
brought to trial. The path of justice should not 
be short-circuited by the emotions of the 
moment.” 

- Vijay Prashad, Director, International Studies 
Program, Trinity College, Hartford, CT 

Deterioration of Civil Rights 

She is a freshman at Durham Tech in 
North Carolina. Her name is 
A.J. Brown. 


pleasures 
of recreational drug taking 
and fucking one’s brains out without 
having to worry about S.T.D’.s. For the major¬ 
ity, wartime America in the late 60’s and early 
70’s was as good as it would ever get until the 
90’s came along.” 

“Finally there was the Gulf War, a small, 
quick conflict that was followed by a short, 
sharp recession, a decade of laughably low gas 
prices, the concomitant rise of gas-slurping 
S.U.V.’s and what for purse-proud Americans 
should pass as giddy prosperity the likes of 
which nobody had seen before. Associating the 
Gulf War with the subsequent prosperity may 
be a case of the post hoc, ergo propter hoc fal¬ 
lacy, but even if the one didn’t bring on the 
other, the Gulf War cost the United States noth¬ 
ing in terms of money.” - Nicholas von 

Hoffman, excerpt from column that ran in the 
12/3/2001 edition of The New York Observer. 


of the world. To the 
average person, this appears as a 
criminal conflict of interest, a self-serving 
corporate conspiracy, or sheer, bald-faced 
piracy. To the engineers of the "New World 
Order" it is simply another link in the chain of 
planetary power.” 

“Prescott Bush served as an Executive for 
Dresser Industries, a corporation owned by 
Brown Brothers Harriman, for decades, 
where George H.W. Bush got his start in the 
oil industry. Coincidentally, CEO Dick 
Cheney decided in 1998 that Halliburton 
should purchase Dresser Industries for $8 bil¬ 
lion, creating the world's largest oil drilling 
and military services corporation. Two years 
later, when appointed by George Bush, Jr. to 
select a Vice Presidential candidate, Cheney 
chose himself, and nOw Halliburton-Dresser 
is positioned to profit from every military 
maneuver carried out by the C.l.A. and the 
Pentagon in this next century. “ 

- excerpted from Corporate Empires & 
Armageddon : War as a Substitute for Culture ” 


She's gotten a 
scholarship from the ACLU to 
help her attend college. But that didn't pre¬ 
pare her for the knock on the door that came on 
October 26. "It was 5:00 on Friday, and I was 
getting ready for a date," she says. When she 
heard the knock, she opened the door. Here's 
her account. 

“Hi, we're from the Raleigh branch of the 
Secret Service,” two agents said. 

“And they flip out their little ID cards, and 
I was like, 'What?' "And they say, 'We're here 
because we have a report that you have un- 
American material in your apartment.' And I 
was like, 'What? No, I don't have anything like 
that.' 

“ 'Are you sure? Because we got a report 
that you've got a poster that's anti-American.' 

“And I said no.” 

They asked if they could come into the 
apartment. "Do you have a warrant?" Brown 
asked. "And they said no, they didn't have a 
warrant, but they wanted to 
just come in and look around. 

And I said, 'Sorry, you're not 
coming in.'" 

One of the agents told 
Brown, "We already know 
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what it is. It's a poster of 
Bush hanging himself," she 
recalls. "And I said no, 
and she was like, 'Well, 
then, it's a poster with a tar¬ 
get on Bush's head,' and I was like, 

nope." 

The poster they seemed interested in was 
one that depicted Bush holding a rope, with the 
words: "We Hang on Your Every Word. 
George Bush, Wanted: 152 Dead." The poster 
has sketches of people being hanged, and it 
refers to the number who were put to death in 
Texas while Bush was governor, she explains. 

Ultimately, Brown agreed to open her door 
so that the agents could see the poster on the 
wall of her apartment, though she did not let 
them enter. "They just kept looking 
at the wall," which 


“In another Simpson book, "The Splendid 
Blonde Beast," the author wrote about George 
H. W. Bush's father, Prescott, and his maternal 
grandfather, George Herbert Walker. Both Bert 
Walker and Prescott Bush were powerful 
financial supporters of Adolf Hitler. 

Walker was president of Union Banking 
Corporation, a firm that traded with Germany 
and helped German industrialists consolidate 
Hitler's political power. Simpson says Union 
Banking became a Nazi money-laundering 
machine. 

Walker helped take over North American 
operations of Hamburg-Amerika Line, a ship¬ 
ping line and cover for I. G. Farben's Nazi 
espionage unit in the U. S. 
Hamburg-Amerika 


Germany, through German 
industrialist Fritz Thyssen and the 
Dulles brothers’ Knights of Malta-allied 
Sullivan and Cromwell. Prescott Bush 
achieved these influential positions, 
as his sons and grandsons after 
him, largely through his father- 
in-law, George Herbert 
Walker, George H.W. Bush’s 
grandfather. After being 
caught after WWII for aid¬ 
ing and abetting the enemy, 
and having the assets of 
Brown Brothers and Union 
Banking seized, the Bush 
family went on to their 
rewards in the oil and military 
contracting industries.” 

“Prescott Bush served as an 
Executive for Dresser Industries, a corpo¬ 
ration owned by Brown Brothers Harriman, 
for decades, where George H.W. Bush got his 
start in the oil industry. Coincidentally, CEO 
Dick Cheney decided in 1998 that Halliburton 
should purchase Dresser Industries for $8 bil¬ 
lion, creating the world’s largest oil drilling 
and military services corporation. Two years 
later, when appointed by George Bush, Jr. to 
select a Vice Presidential candidate, Cheney 
chose himself, and now Halliburton-Dresser 
is positioned to profit from every military 
maneuver carried out by the C.I.A. and the 
Pentagon in this next century.” 

- excerpted from '‘Corporate Empires 
and Armageddon: War as a Substitute 
for Culture ” by White Rose 


smuggled in German 
agents, and brought in money for 
bribing American politicians to support Hitler. 
A 1934 congressional investigation showed 
Hamburg-Amerika subsidized Nazi propagan¬ 
da efforts in the U. S. 

George H. W. Bush's father, Prescott, was 
a board member of Union Banking and a 
senior partner in a Union Banking 
affiliate - the investment firm 
Brown Brothers, Harriman. 
The U. S. government inves¬ 
tigated both Bert Walker and 
Prescott Bush, and under 
the Trading with the 
Enemy Act seized all 
shares of Union Banking, 
including shares held by 
Prescott Bush. The govern¬ 
ment held that "huge sections 
of Prescott Bush's empire had 
been operated on behalf of Nazi 
Germany and had greatly assisted 
the German war effort." 

- from “Bush Family History with 
Nazism: Govt. Investigated Their 
Financing of Hitler ” by Carla Binion 

Prescott Bush & Dulles 

"George Bush's problems were inherited 
from his namesake and maternal grandfather, 
George Herbert 'Bert' Walker, a native of St. 
Louis, who founded the banking and invest¬ 
ment firm of G. H. Walker and Company in 
1900. Later the company 
shifted from St. Louis to the 
prestigious address of 1 Wall 
Street. . . . 

"Walker was one of 
Hitler's most powerful fman- 


questions, like, my name, my Social Security 
number, my phone number," she says. "Then 
they asked, 'Do you have any pro-Taliban stuff 
in your apartment, any posters, any maps?' 

“I was like, 'No, I don't, and personally, I 
think the Taliban is just a bunch of assholes.'” 

“With that, they left. They had been at her 
apartment for forty minutes.” 

- excerpted from “The New McCarthyism “ 
by Matthew Rothschild 
(Editor of The Progressive) 


Prescott Bush & the Nazis 

“The connection between European fascism 
and the Bush family is a disturbingly direct 
one. Prescott Bush, George H.W. Bush’s 
father, was a partner of Brown Brothers, one of 
the Executives of Union Banking, a senior 
partner of Harriman and Co., all of which 
financed and supported the 
ideals of Nazi 


contained 
political posters from 
the Bush counter-inaugural, a "Free 
Mumia" poster, a picture of Jesse Jackson, and 
a Pink Floyd poster with the quotation: 
"Mother, should trust the government?" 

At one point in the conversation, one of the 
agents mentioned Brown's mother, saying, 
"She's in the armed forces, isn't she?" (Her 
mother, in fact, is in the Army Reserve.) 

“After they were done inspecting the wall, 
one of the agents "pulled out his little slip of 
paper, and he asked me some really stupid 





cial supporters in the United States. The rela¬ 
tionship went all the way back to 1924, when 
Fritz Thyssen, the German industrialist, was 
financing Hitler's infant Nazi party. As men¬ 
tioned in earlier chapters, there were 
American contributors as well. "Some 
Americans were just bigots and made their 
connections to Germany through Allen 
Dulles's firm of Sullivan and Cromwell 
because they supported Fascism. The Dulles 
brothers, who were in it for profit 
more than ideology, 
arranged 


to our sources, Union Banking became an 
out-and-out Nazi money-laundering machine. 

"In [1931], Harriman & Company merged 
with a British-American investment company 
to become Brown Brothers, Harriman 
Prescott Bush became one of the senior part¬ 
ners of the new company, which 
relocated to 59 


directors 
Harriman, 

1934 congressional 
alleged that Walker's 


of this company were Averill 
Bert Walker, and Prescott Bush. A 
investigation 


Mr mn Laden 


in Nazi Germany in the 1930s to 
ensure, that their clients did well 
out of the German 


economic recovery. 

"Sullivan & Cromwell was not 
the only firm engaged in funding 
Germany. According to 'The 
Splendid Blond Beast,' Chris¬ 
topher Simpson's seminal history 
of the politics of genocide and 
profit. Brown Brothers, Harriman 
was another bank that specialized 
in investments in Germany. The 
key figure was Averill Harriman, a 
dominating figure in the American 
establishment. 

"The firm originally was 
known as W. A. Harriman & 

Company. The link between 
Harriman & Company's American 
investors and Thyssen started in 
the 1920s, through the Union 
Banking Corporation, which 
began trading in 1924. In just one 
three-year period, the Harriman firm sold 
more than $50 million of German bonds to 
American investors. 'Bert' Walker was Union 
Banking's president, and the firm was located 
in the offices of Averill Harriman's company 
at 39 Broadway in New York. "In 1926 Bert 
Walker did a favor for his new son-in-law, 
Prescott Bush. It was the sort of favor fami¬ 
lies do to help their children make a start in 
life, but Prescott came to regret it bitterly. 
Walker made Prescott vice president of W. A. 
Harriman. The problem was that Walker's 
specialty was companies that traded with 
Germany. As Thyssen and the 
other German industrialists 
consolidated Hitler's political 
power in the 1930s, an 
American financial connec¬ 
tion was needed. According 
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Broadway, while Union Banking remained at 
39 Broadway. But in 1934 Walker arranged to 
put his son-in-law on the board of directors of 
Union Banking. 

"Walker also set up a deal to take over the 
North American operations of the Hamburg- 
Amerika Line, a cover for I.G. Farben's Nazi 
espionage unit in the United States. The ship¬ 
ping line smuggled in German agents, propa¬ 
ganda, and money for bribing American 
politicians to see things Hitler's way. The 
holding company was Walker's American 
Shipping & Commerce, which shared the 
offices at 39 Broadway with Union Banking. 
In an elaborate corporate paper trail, 
Harriman's stock in American Shipping & 
Commerce was controlled by yet another 
holding company, the Harriman Fifteen 
Corporation, run out of Walker's office. The 


'Hamburg-Amerika Line subsidized a wide 
range of pro-Nazi propaganda efforts both in 
Germany and the United States.' Walker did 
not know it, but one of his American employ¬ 
ees, Dan Harkins, had blown the whistle on 
the spy apparatus to Congress. Harkins, one 
of our best sources, became Roosevelt's first 
double agent...[and] kept up the pretense of 
being an ardent Nazi sympathizer, while 
reporting to Naval Intelligence on the ship¬ 
ping company's deals with Nazi intelligence. 

"Instead of divesting the Nazi money," 
continue the authors, "Bush hired a lawyer to 
hide the assets. The lawyer he hired had con¬ 
siderable expertise in such underhanded 
schemes. It was Allen Dulles. According to 
Dulles's client list at Sullivan & Cromwell, 
his first relationship with Brown Brothers, 
Harriman was on June 18, 1936. In January 
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1937 Dulles listed his work 

for the firm as 'Disposal of Stan [Standard 
Oil] Investing stock.' 

"Standard Oil of New Jersey had complet¬ 
ed a major stock transaction with Dulles's 
Nazi client, I.G.Farben. By the end of January 
1937 Dulles had merged all his cloaking 
activities into one client account: 'Brown 
Brothers Harriman-Schroeder Rock.' 
Schroeder, of course, was the Nazi bank on 
whose board Dulles sat. The 'Rock' were the 
Rockefellers of Standard Oil, who were 
already coming under scrutiny for their Nazi 
deals. By May 1939 Dulles handled another 
problem for Brown Brothers, Harriman, their 
'Securities Custodian Accounts.' 

"If Dulles was trying to conceal how many 
Nazi holding companies Brown Brothers, 
Harriman was connected with, he did not do a 
very good job. 

Shortly after Pearl Harbor, word leaked 
from Washington that affiliates of Prescott 
Bush's company were under investigation for 
aiding the Nazis in time of war. The govern¬ 
ment investigation against Prescott Bush 
continued. 

"Under the Trading with the Enemy Act, 
all the shares of the Union Banking 
Corporation were seized, including those held 
by Prescott Bush as being in effect held for 
enemy nationals. Union Banking, of course, 
was an affiliate of Brown Brothers, Harriman, 
and Bush handled the Harrimans' investments 
as well." 


“George opted for a third 
family tie. He met with Henry Neil 
Mallon, the president of Dresser Industries. 
Mallon offered George his first job at Dresser 
subsidiary International Derrick and Equip¬ 
ment Company (Ideco), in Odessa, Texas. 
Brown Brothers Harriman had underwritten 
Dresser's transition from a private company 
to a publicly traded one. Years later, George 
named a son after Mallon." 

- excerpted from ‘‘The Bush/ 
Dulles/Nazi Connection” 
www.famoustexans. com/ 
georgebush.htm 

What’s the CIA 
for, anyway? 

"It is the function of the 
CIA to keep the world 
unstable, and to propa¬ 
gandize and teach the 
American people to hate, 
so we will let the Establish¬ 
ment spend any amount of 
money on arms." 

- John Stockwell, CIA Commander, 
Angola & Vietnam 

"The C.I.A. poses the ultimate threat to 
democracy, and should be dismantled for the 
good of the United-States and the world." 

- C.I.A. Commander John Stockwell, 1988 

Trust the mainstream media? 

Hitler was TIME Magazine's “Man Of The 
Year” in 1938. Stalin was TIME Magazine's 
“Man Of The Year” for 1939 
and 1942. 

"Never forget that everything 
Hitler did in Germany was 
legal." - Martin Luther King, Jr. 

What’s the deal with 
Anthrax 

Anthrax is a livestock patho¬ 
gen. There are anthrax spores 
in the ground in rural areas, 
because they survive for about 
twenty years. They normally 
have no effect upon humans, 
because a few anthrax spores 
cannot create an infection, and they do not come 
up from the ground in large quantities.' 

Anthrax is what’s called a “gram positive” 
bacterium. This means it has the type of cell 
walls which are harmless, unlike the cell 
walls of “gram negative” bacteria, which 
attack tissue. Therefore, anthrax can only 
attack tissue by pro¬ 


ducing a special toxin 
which it excretes. One 
cell or spore does not 
produce enough tox¬ 
in to start an infec¬ 
tion. Studies have 
apparently determined 
that, typically, ten thousand anthrax 
spores must be inhaled to start an infection. 

Anthrax normally attacks the lungs, 
because it must lodge in vulnerable tissue. It 
can invade through other routes such as cuts 
or undercooked meat, but it only does so 
under “third world conditions,” and those 
routes are not relevant to biowarfare.” - 
excerpt from “Military-Grade Airborne An¬ 
thrax Weapons Cannot Be Easily Made” by 
Gary Novak 

Garlic As Natural Treatment for 
Anthrax Exposure 

“The Garlic Information 
Center in Britain indicates 
that deadly ANTHRAX is 
most susceptible to 
GARLIC. Garlic is a 
broad spectrum antibi¬ 
otic that even blocks 
toxin production by 
germs. [Journal Nutri¬ 
tion, March 2001 ] In one 
test, garlic was found to 
be a more potent antibiotic 
than penicillin, ampicillin, 
doxycycline, streptomycin & cepha¬ 
lexin, some of the very same antibiotic drugs 
used in the treatment of anthrax. Garlic was 
found to be effective against nine strains of E. 
coli. Staph and other bugs. [Fitoterapia, 
Volume 5, 1984] Freshly cut cloves of garlic 
or garlic powder may be beneficial. The 
antibiotic activity of one milligram of allicin, 
the active ingredient in garlic, equals 15 units 
of penicillin. [Koch and Lawson, Garlic: The 
Science and Therapeutic Application, 2nd 
edition, Williams & Wilkins, Baltimore 1996] 


Garlic capsules that certify their allicin con¬ 
tent are preferred and may provide 5 10 mil¬ 
ligrams of allicin, which is equivalent to 75 
150 units of penicillin.” 

- from Bill Sardi, 

Knowledge of Health, Inc., 

“Natural Antidotes to 
Biological Toxins” 
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Jsm Falwell 


Falwell, appearing on Robertson’s “700 
Club” Sept. 13, insisted that God has with¬ 
drawn protection from America and that 
"what we saw on Tuesday, as terrible as it 
is, could be miniscule if, in fact, if in fact, 
God continues to lift the curtain and allow 
the enemies of America to give us probably 
what we deserve.” Falwell accused church- 
state separationist groups of “throwing 
God out successfully with the help of the 
federal court system, throwing God out of 
the public square, out of the schools.” 

He continued, “The abortionists have 
got to bear some burden for this because 
God will not be mocked. And when we 
destroy 40 million little innocent babies, 
we make God mad. I really believe that the 
Pagans, and the abortionists, and the femi¬ 
nists, and the gays and the lesbians who are 
actively trying to make that an alternative 
lifestyle, the ^CLU, People For the 
American Way -- all of 
them who have tried to 
secularize America - I 
point the finger in their 
face and say, ‘You helped 
\ this happen.’" 






Pat Robertson 

Agreeing, Robertson responded, 
“Well, I totally concur, and the problem is 
we have adopted that agenda at the high¬ 
est levels of our government. And so 
we're responsible as a free society for 
what the top people do. And, the top peo¬ 
ple, of course, is the court system.” 

Earlier in the program, Robertson had 
launched into a tirade similar to Falwell's, 
blasting "rampant pornography on the 
Internet," "rampant secularism," abortion 
rights and church-state separation. 

Observed Robertson, "We have a court 
that has essentially stuck its finger in 
God's eye and said we're going to legis¬ 
late you out of the schools. We're going to 
take your commandments from off the 
courthouse steps in various states. We're 
not going to let little children read the 
commandments of God. We're nof going 
to let the Bible be read, no prayer in our 
schools. We have insulted God at the 
highest levels of our government. And 
then we say, 'Why does this happen?' 

"Well, why it's happening," Robertson 
concluded, "is that God Almighty is lift¬ 
ing his protection from us." 

































AT HERBST PAVILION IN FORT MASON CENTER, SAN FRANCISCO 

AIT/Planet Lar 

Larry Young 
Mimi Rosenheim 
John Lee 
RNIIpAmafa 
Tim McCamey 
Mike Russo 
Adam Beechen 
Brian Wood 


CityLiahtsPubii^rs 
Manic D 

Stacey Lewis 
Jennifer Joseph 
Stacey Lewis 
Yolanda Montijo 
Jennifer Joseph 
Jan Longhi 


AVODAH Inc. 
Sammy Harkham 
Kreuners Ergot 
Luke Quigley 
Sammy HarKham 

Last Kl^ Comics 
John Lustig 


Tom Devlin 
Jet C 2 :ek^ 

Marc Bdi 
Ron Rege 
Brian Cnlppendaie 
Mat Brinlunan 
Jordan Crane 
Kurt Wolfgang 

Slave Labor Grai^ics 
Amaze Ink 

DanVado 
Bc^ Simpkins 

E-2 Cheese Comics 
John Wayshak 


Dan Brinkmeier 
Andrew Goldfarb 


Hie Wofld of Chick 
Bd5 Fowler 

Trina Robbins 
Steve Leialoha 

Drag Strip Art + Comice 

Barbeva Schubert - 
Harried Housewife 
Lou Schubert 


NBM Publishing 

Rick Geary 
Richard Moore 
Michael Manning 


bwim press p^ck Rabbit Press 

Braino Comix 

&Sn 8 

fnsti^orf 

Tile f^rbon Based Mistake Tantrum Comics Colonia Press 

Marc Calvary Miriam Engelberg Jeff Nicholson 


Robots and Monkeys 

Tom Manning 


Thien Phsun 


CHI Comics 
Todd Meister 


idea Design Works 
Ted Adams 
RoW>ie RdDbins 


Special fittest Jeff SiiiHli 


BEOME 


















Jo. the eaify 1990* Seattle was the site 
buispxming grunge 

e^losion o£ Nirvana's Nararmiad lead 
the hay. Bands lihe Pearl Jam, Soundgar- 
deac 4 AUce In Chains, Mudhon^, and 
Stone 'lemple Pilots invaded the airwaves, 
m a king Seattle the momentary rock 'd 
roll capitol of the nation. Sadly there was 
one band that would never see the success 
of th-cir contemporaries"a brutal, un¬ 
solved murder would rob them of that 
of^iortunrty. 

The Gits were a solid and super- 
dia^id grunge-punk band wth a charu- 
madcsir^er. Th^ drew horn arnytiad of 
h fe t e n ta s. The Gits singer Mia Zapata, 
. drununer Steve Modarly, gui- 
I SI tarist Joe Spleen, and bassist 


old blues singers, Iggy [Pop] and what¬ 
ever she hked to sing along to. 


Steve Moriarty: Our ability to get 
along under whatever circumstances. 
Our abihiy to forgive and forget and 
realize the music was always most 
important. 


Steve Moriarty: A brilliant person. 
Caring. Understanding. Extremely in¬ 
sightful and sensitive. 


Matt Diesdner were known for their 
raw live shows and musical intensity. 
Audiences were often transfixed on 
Zapata, who sang honest and insightful 
lyrics with apowethouse of a voice, that 
had the roughness of Janis Joplin and 
the haunting vocal control of Patti 
Smith. She was the consummate firont 
woman-dedicated, gi ving and reaL For 
mat^, there was no question that The 
Git* were Seattle's next big break¬ 
through band. Their first release on 
C/Z records, Frmrhing TbeBulfy, sold 
well and the band was working on a fol¬ 
low-up, Enter—The Ccaujuedng Chick- 
en. They were gearing up for their first 
national tour. But The Gits’ path to 
success ended abrupt^ on July 7,1993, 


XlEL did TbeGkt£oaxi 

Steve Modar^ We met at college in 
1985. We were all heavy drinkers and 
we had that in common. We just found 
out that we similar taste in music and 
started playing together^ and the musk 
just came out. It was a very creative 
time for us. Joe had a lot of songs and 
was writing all ihe time. He taught 
Matt to play bass and Mia improvised 
lyrics. It just worked. 

XtE Spssis: What matkd inflbeoces 
did everybody to the hand? 

Steve Motiar^ I had very diverse 
taste-pop, '}azt, rock. Joe was aU about 
punk and so was Matt. He even had a 
haircut like Danzig, Mia liked a lot of 


iK Gll^ 


by Niki 
D’Andrea 


B.0CK g K.aRi6ni]^raace 


when Mia Zapata was found on a 
Seatde street, beaten and strangled to 
death* Fellow musicians, including Joan 
Jett and Nirvana, staged benefit con¬ 
certs to raise funds for the investigation 
into Mia's murder, but her killer was 
never found. 

Later, the survivirig members of The 
Gits have gone on to form another 
band, the Dancmg French Liberals of 
'48. But the memory of Mia is still very 
much alive in all of th em. They recent¬ 
ly released a new Gits album, Sea£sh 
Louisville^ containing previously unre¬ 
leased and live tracks. I recently had the 
opportunity to talk with Gits drummer 
Steve Moriarty about the new album, 
Mia, and the Seattle scene. 












TEAM MINT VOL. 2 CD 

MINT’S 2"° EDITION LO-PRICE CD 
SAMPLER! 70^ MINUTES! 23 SONGS! 
PREVIOUSLY RELEASED SONGS BY 
THE EVAPORATORS. NEW TOWN 
ANIMALS.THENEWPORNOGRA- ^ 

PKERS.OPERATIONMAKEOUT. 1 

THESMUGGLERS. HUEVOS ^ 

RANCHEROS.DUOTANG.IAM 
SPOONBENDER, THEE GOBLINS, 
TENNESSEE TWIN ANDOTHERS! 
YOURCAITT-MISSSUREFIREINTRO 
TO THINGS MINTY! ONLY $5 POSTPAID! 

OPERATION 
MAKEOUT FIRST BASE 

CDEP-SHORT, SHARP 5-SONG DEBUT 
BY MINrSNEWEST: KATIE SINGS& 
GUITARS.ANNADRUMS,AND | 

EX-D.B.S.’ERJESSEBASSES&ALSO 1 
SINGS! THE SOUND OF VANCOUVER. 
CIRCA NOW! WITH QUITE POSSIBLY 
THEMOST.ER.COMPEUINGCOVER 
PHOTO IN QUITE SOME TIME! $9 PPD 

TENNESSEE TWIN 

TENNESSEE TWWr-ONTHE 

SURFACE PERHAPS THIS WOULD SEEM 
TO BE THE PATH MOST DIVERGENT TO 
TAKE FOR CINDY WOLFE. TWIN SISTER 
OF BRATMOBILE’S ALLISON - BUT. YOU 
KNOW. IT’S NOT.THIS ISCINDY’SBIG-C 
COUNTRY PROJECT THAT INCORPO¬ 
RATES AS MANY AS7F0LKSPLAYINGG 
SINGING.A10-MINUTE2-S0NGSLICE 
OFMOONSHINE. TUMBLEWEEDS, AND 
COVERED WAGONS. HER ALBUM? 
SOMETIME IN EARLY’02. $4 PPD 


NOT BEFORE DRIVING BACK’N’FORTH 
jf ACROSS THE COUNTRY TWICE IN SUP- 
• PORTOFTHEIRDEBUTMINTRELEASE 
THAT ISALSOAVAIUBLEONr VINYL 
-THEONLY LPMINT PUT OUT THIS 
■ 7 ^ YEAR.GETB0THF0RMATSITHEREI8 
its/ ABSOLUTELYNODIFFERENCEINTRACK 
^ LISTING! SaF-DESCRIBED AS NERDS 8 
W GEEKS, YOU’U FIND NEITHER HERE: 

/ JUST GOOD OL’ FIREBRAND PUNK ROCK 
4/ WITHAHEALTHYDOSEOFOLDSCHOOL 
m FOR GOOD MEASURE! CD OR LP $12 PPD 


0/1 « 

CANADA yCB 


DUOTANG THE BRIGHT 

SIDE CD • ALTHOUGH FORSOME 
FOLKS irS IN THAT NETHER REGION 
MIDDLE VOIDBETWEEN EVERYTHING 
BIG. WINNIPEG FOR DUOTANG’S ROD 8 
SEAN HAS BEEN SOMEWHAT OF A 
6LESSING.N0TT0 MENTION THEFACT 
THAT. HELL, fr-7 IS THERE TOO, WHICH 
IS PRETTY COOL WHERE WERE WE? 
OH. THIS THE THIRD DUOTANG ALBUM. 
AND PICKS UP WHERE THE FIRST 2 LEFT 
0FF:SKAGM0DFRIENDLY2-PIECE 
BUPLESSDRUMS 8 BASSTHATPUTA 
SMILE ON DAVE WAKELING’S FACE. 
REPEATEDLV: REALLY $12 PPD 




TSSSS^„" 

IHf[£KiNV, VANCOUViH. BC. 

i SOTOmHTIt(C!.CM 

k rogmmncsi^^' 




THE EVAPORATORS 

HONK THE HORNr *4 MORE 
GONZO BLASTS BY THE UNDISPUTED 
KINGS OF HIST0RY-R0CK8FEATURING 
-WHOELSE?!-THETERRIBLYUNIQUE 
NARDWUAR THE HUMAN SERVIETTE 
WHO, SOME SAY. SINGLEHANDEDLY 
(ACTUALLY WITH THE HELP OF THOR 
ANDTHEREST0FHI8BANDMATES: 
DAVID, JOHN AND SCOTT!) STOLE THE 
SHOW ATTHE MINT BIRTHDAYPARTY! 
CHECKFORYOURSELF-GOTO 
MINTRECSXOM AND DIG THROUGH THE 
NIGrSPHOTOPAGESIOH.THIST” 
ALSO INCLUDES ANOTHERINFAMOUS 
NARDWUARINTERVIEWSCHNIPPET: 
THIS TIMEWITH TOMMY LEE! $4 PPD 




NEW TOWN ANIMALS 

IS YOURRADIO ACTIVE? CD 

&LP *VANCOUVER’SROCK’N’ROLL 
TORNADO TOURING MACHINE HAS 
TOUCHED BACK DOWN JUSTINTIME 
FORJEFFYMCCLOITOGITHITCHEDBUT 





NEVyELgASES FROM A^F RECORgiiEligMi||mM|i 


LOfm 


WHAT 


CMAplfemlin 

lwdjHec| h|ck iii)he4i|rt^ w|il& teiiibii ilellyb| lmrl|ei 
amaziny tracks of ravi^aiHi eii^ryetiHiiin^^ 

111 rn h PA \i iki uiiitf rl< 


Uirus filip umeasli^^ full scale '77 style punk rock assault that 
wm;cripple^y¥u^^^ anil leave you lieyyin^for^iiiore. ^ 


RECORDS 


CP-s Srr pt^fpaiB" A-FgeFiii^s^O,Box^p||Pigli|irg^^^ 










C/ePunk 


IWCIUO^ 




OUT 1/20/2002: 


SmOGUCIL ' 

RECORDS 
774 mays ttlO-454 
Incline Uiilage, IIU 89451 USfl 


SMOG VEIL 
RECORDS 

ARE DISTRIBUTED BY: 

SUBTERBAN^ 

DISGRUNTI£D, 

STICKFIgB"®* 
DAVE HU 
DISfBlBjrnOH 


the tombs 

retrospective 
CD/double white 
wax LP 


THE GADJITS 

TODAY IS MY DAY - CD 

HAYMARKET RIOT 

BLOODSHOT EYES - CD 

THE TOSSERS 

COMMUNICATION & CONVICTION - CD 

TOM DAILY 

THE BURLINGTON NORTHERN - CD 

THE ARRIVALS 

GOODBYE NEW WORLD - CD 


WWW.THICKRECORDS.COM DISTRIBUTED BY SYMBIOTIC 




























filmm akers hadn't heard of us, but 7 
Year Bitch insisted we be put on the bill. 
They refused to play after us too. They 
were very cooL 


7M, SpbsS: Cm you imagine what The 
Cxtsm^n be doing as a band today} 

Steve Moriarty: I think we 


Freoching TbeBulfy • 199^ 

EotatbsConquamgCliB 

:j. •2000* (the 


her death had on the Seattle music 
scene? 

Steve Moriarty: It crushed a lot of 
people. It was the beginning of the 
end of a fun scene. Then it was 
Kurt. It all sucked. 

Tae. Spins: Is the investigation into 
her death still going on! 

Steve Moriarty: Yes, we turned it 
over to the Seattle Police Depart¬ 
ment. I was in touch with them 
last week. It is ongoing and we will 
find out who did it. 

Tail Spins: Have you kept in 
touch with Joan Jett since the Evil 
Stig fundraising album? 

Steve Moriarty: Yes. We were 
hanging out the other day at this 
big music fest and she introduced 
me to Lemmy (Motorhead) and 
Sandra Bernhard. That dude ain't 
got long to live. I don't think he is real¬ 
ly built for speed. 

Tail Spins: How does the new Gits 
album compare with your previous 
releases? 

Steve Moriarty: It's the best one. It's the 
album we always should have made. It's 


awesome. 


Tail Spins: What did Jack 
Endino bring to the album? 

Steve Moriarty: He engi¬ 
neered, mastered, and mixed 
it. He made us sound burley. 
He is a great guy...he was real¬ 
ly supportive of the project 
even when no one else seemed 
very interested. 


Tail Spins: I like the live tracks 
from the Hype! movie. Do you 
remember that show? 

Steve Moriarty: Of course. The 


would be making great records 
and touring. It’s what I always 
wanted to happen till that fuck¬ 
er killed our friend and ruined 
it and all of our lives, especially 
Mia's. 

Tail Spins: What's the music 
scene in Seattle like now? 

Steve Moriarty: There are a shit 
load of bands just trying to get 
gigs. A lot of really good bands all 
over the place. There isn’t that 
trendy element of posers that will 
pay to see every show anymore, so 
a lot of the clubs are closing and 
there are fewer places to play. 
Some of the original Seattle punk 
bands are playing again, which is 
weird, like The Fartz and Mud- 
honey and others. Seems like kids 
are really, into like Fat Wreck 
Chords bands that are all like Bad 
Religion clones. The absolute worst 
example of shit bands like that is 
Blink 182. God, that band sucksl 
There are a lot of cool women-led 
bands that have The Gits as their big 
influence. It's cool, but when we were 
around that seemed to be a fiabifity. 
Some cool Seatde bands here are: The 
Pinkos, Saint Bushmill's Choir. Heroic 
Trio, The Dickel Brothers, Tales From 
the Birdbath, Load Levellers, 
Leslie Wood, Frail, & of course 
the coolest band in Seattle, 
Blood Hag. 


Tail Spins: What are the 
truest words ever spoken 
about The Gits? 

Steve Moriarly: “They suck. 
I hate The Gits. It just 
sounds like a bunch of 
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PROTESTS 


by Katherine Raz 


“They’re protesting the Real World house again,” Andrea 
told me over the phone. “Nate and I are going to go down 
and check it out. Wanna come?” 

Under the ligitimate guise of ‘reporter for Tail Spins 
Magazine', I ventured into Wicker Park at 11 p.m. on August 
3, 2001 and found the streets clogged with people outside the 
conspicuous four-story loft at 1934 W. North Avenue. 
Nothing could be seen of what might be going on inside the 
house; the windows are covered with gray foam board, and, 
on the top floor, a steel Ikea room divider pocked with large 
holes. The front door, with its lone security camera tipped 
down to greet would-be guests, and postal slot (probably the 
victim of more garbage than mail), has been re-painted in its 
now-infamous bright orange after the last protest when it 
was doused with red paint, and the slogan “EMpTV,” was 
etched at eye level. 

My friends and I mill around across the street, sticking 
close together. I don’t want to appear as if I’m taking part in 
the protests, but more importantly, I don’t want to look like 
I’m ignorant of what’s going on, either. I’ve hated MTV ever 
since they hosted a “benefit concert” in my hometown Grand 
Rapids, Michigan, when the local TCI Cablevision yanked it 
from the basic cable line-up. Back then, in the not-so-hip 
North, the protests were called, “I Want My MTV Back,” 
and I was revolted. Can’t they find something real to 
protest?, I thought. But now MTV is the enemy, not the ally, 
and I’m not sure the protests are any more ‘real.’ 

While the Viacom-owned channel is filming The 
^ Real World in Chicago this summer, three or four 
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heated demonstrations have already taken 
place outside the house. As many as 11 
arrests were made at one of the protests. I 
called the Police Department of News 
Affairs to find out why. 

“They were disturbing the tranqulity and 
peace of the neighborhood,” the news-affi- 
ars cop tells me. He also says protestors 
knew they were blocking traffic - there are 
city ordinances against these things - and 
that they were interfering with arresting 
officers. “It’s clear on the individual arrest 
reports that each arrest was legitimate.” 

Hunph. Because I’ve heard people say¬ 
ing Viacom has resorted to what they call, 
“Police Brutality.” Clearly these martyrs 
who have been arrested weren’t conked 
over the head. Or were they? 

At the protest we attended, the night’s 
main activity was a drum circle, orchestrat¬ 
ed by a few hip-looking African American 
gentlemen. As we approached their geomet¬ 
ric shape of love outside the FAME poster 
store across from the Real World house, 
they were chanting with fellow protestors 
while a swarm of photographers (mostly 
young, and with point-and-shoot cameras 
like mine) grappled to get a shot. At times 
there seemed to be more people document¬ 
ing the protest than there were protestors. I 
mentioned this to Andrea and she said, 
“Didn’t you hear? Rolling Stone is paying 
$1000 for pictures of this!” 

Soon more than 150 people were filling 
across North Ave., blocking traffic as they 
went. Police officers hovered about, but 


didn’t seem to care about enforcing laws. 
As I passed a pair of coppers on my way 
around the Real World building, I over¬ 
heard one of them saying to the other, “You 
think they’d have the gaul to actually do 
something.” The paddywagon sat in wait 
around the corner. 

In the back alley (what has been deemed 
the “crew entrance” to the house), Real 
World protestors continued chanting. Soon 
after, people were holding hands around the 
house in an attempt to “levitate the build¬ 
ing,” but, alas, at the protest’s high point the 
arms only reached about halfway around 
the place. Nate and Nicole joined in the cir¬ 
cle, and when they broke hands as we were 
leaving, they were given the royal scab 
treatment. One protestor turned to Nate and 
said, “Don’t let them win, man!” 

And which “them” could he be referring 
to, exactly? Maybe it’s the unsuspecting 
cast of the Real World, who have met with 
such resistance they - according to an arti¬ 
cle in the Chicago Reader - apparently cry 
to the coffee shop owners next door, 
“Everyone hates us!” (At least they’re 
choosing to frequent the locally-owned 
Local Grind at 1585 N. Milwaukee, rather 
than going to the Starbucks across the 
street.) And perhaps the Real World cast 
members were given a larger dose of the 
real world than they wanted, when victims 
of an unrelated shooting at a nearby Burger 
King at 1482 N. Milwaukee landed, literal¬ 
ly, on their* front porch. But perhaps the 
cast, like those in previous seasons, are just 


ego-centric eggheads eager to take a turn in 
the spotlight, and ignorant (criminal as it 
may seem) to the plight of the antiglobalists 
that so hate everything the Real World 
stands for. 

It takes a certain personality to try out for 
the show. Nicole told us about a friend of 
hers, who works at Urban Outfitters, that 
attended the mass Real World casting call at 
the Hard Rock Cafe late last year. The girl 
went to try out, and was waiting in line 
applying make-up and trying to look just as 
good, if not better, than the rest of the girls 
in line, when a group of her friends, there to 
protest the show, accosted her. “What are 
you doing here?” they asked. “Are you 
here to protest?” 

“Uh, yeah,” the girl said, tentatively, not 
wanting to upset her more socially-aware 
friends. She complained to Nicole later that 
she could have been on the show, if her 
damn friends wouldn’t have made her 
protest instead. 

So if the supposedly ignorant cast of the 
Real World aren’t the bad guys, who are the 
bad guys, and why? 

There are a few answers. The word being 
tossed around in this anti-Viacom, dinii-Real 
World fiasco is “gentrification” (or, as I 
now call it, “the G-word”). And the more 
the G-word is used, the more ambiguous it 
becomes. It literally means restoration of 
deteriorated urban property by the middle 
classes, often resulting in displacement of 
lower-income people. But urban _ 
flux - the natural ebb and flow of J 
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neighborhood income levels - is being con¬ 
fused with the uprooting of low income 
families. When a corporation buys up prop¬ 
erty in a poor area, forces out a Mexican 
family that has lived in a house for 30 years, 
and builds condos that cost 3 times what the 
Delgados paid for their mortgage - that’s 
gentrification. When local eateries, cheap 
bars and used bookstores choose to move 
out of an area as the rents go up, paving the 
way for trendy dining, $8 martinis and a 
Barnes & Noble, a cry of gentrification is 
heard, but is it legitimate? Won’t it always 
be the case that urban areas will naturally 
progress from low-income, to artists, to hip¬ 
sters, to yuppieville? Is all this anti-MTV 
sentiment being played out just because, to 
put it plainly, we hate yuppies? 

In all fairness, it seems the yuppies are 
oblivious to the presence of the Real World. 
Take an unofficial survey of diners at those 
trendy restaurants on North Damen and 
you’ll find most of the women in slacks and 
sweaters and gold jewelry have no idea the 
Real World house is there. Moreover, lower 
income families shopping at the Salvation 
Army Thrift Store on Milwaukee just a few 
blocks away are oblivious to the “gentrifi¬ 
cation situation” as well. 

In the fight to end the G-word, Viacom 
and MTV are the biggest evils. They are a 
stand-out target for those who insist they’re 
protesting the “commodification of coun¬ 
terculture.” When I first heard MTV was 
shooting in Chicago, I thought it was about 
time. They’ve shot in every other major 
city, why shut us out? (Although I thought, 


if they wanted to show the “real” Chicago, 
they should shoot here in the middle of 
January.) Weeks before my friends and I 
attended the protest on August 3rd, we went 
searching for the Real World house. It was¬ 
n’t hard to find. A large generator outside 
the building, with tubes running up and 
inside the windows, ensured the cast and 
crew would have ample electricity and air 
conditioning. Crew members and security 
guards milling about in the alley behind the 
house told us, however, that there was noth¬ 
ing to see. 

“Isn’t this where they’re filming the Real 
WorldT we asked in feigned suburbanite 
voices. 

“We can’t disclose that information,” 
said the security guard. 

Later, Tim, a friend of Andrea’s and a 
film student at Columbia College, came out 
to tell us the same thing: nothing to see 
here, move on. 

“Tim,” we said, trying to reach him 
through his robotic agenda to get us off the 
premises. “You’re an intern with the Real 
WorldT 

“Hey you guys,” he said. “Be cool. 
They’re not going to come out. I just came 
out to say hello to Andrea, and to ask you 
guys to leave.” 

“You mean you just came out to tell us 
you’re a tool!” I shouted, in the spirit of 
protest, but still not sure why I felt so much 
angst toward anyone involved with the 
show. 

It seems the doors of the Real World 
have been hard to penetrate for everyone. 


After the unforunate Burger King shooting, 
the editors at the Sun-Times had the address 
of the house. MTV threatened, do not pub¬ 
lish it, or we’ll “freeze you out” of further 
interviews with the Real World cast. 
Attempts by neighbors of the Real World 
house to knock on the door and say hello 
have been thwarted by stern security guards 
telling friendly welcoming committees to 
vacate the premises immediately. 

My friends and I did not try to knock on 
the door, nor did we knowingly make con¬ 
tact with any of the cast members (of course 
at this point, no one is quite sure who they 
are or what they look like), but we did come 
into contact with one of their neighbors 
when a red BMW convertible drove past us 
through the alley at high speed. 

“Nice car!” I shouted after them. Half¬ 
way down the block, the BMW stopped. 
The reverse lights came on. “Yeah baby! 
Come back here and give me a ride!” I 
called. The car drove in reverse until the 
driver and passenger were within speaking 
distance. Indignant, the passenger said to 
me, “Did you just tell us to go back to the 
suburbs?” 

“No,” I said. “I said, ‘Nice car.’” 

“Yeah, right. I heard you,” the passenger 
continued. “Just so you know. I’ve lived in 
this neighborhood for five years, okay?” 
Obviously this man was a little sensitive 
about being a perpetrator of the G-word. 
Not that I cared. But I humored him. 

“Fine,” I said, “Nice car, asshole. Now 
go back to the suburbs!” 
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by Dave Bellard 

with transcription & notes 
by Mary McCormick Maaga 

With all the recent world-changing events 
centering around religion and the sometimes 
horrifying acts perpetrated by overzealous 
fundamentalists of any faith, there have been 
comparisons made between the Al-Qeada 
terrorist pilots and the events that took place 
in Jonestown, Guyana in November of 1978. 
Pundits and columnists in the U.S. and 
abroad have drawn an easy line connecting 
the followers of the Rev. Jim Jones and the 
followers of Osama Bin Laden, the accused 
mastermind of the September 11th attacks in 
America. It seems like a logical conclusion - 
insane religious leader, drunk on his own 
power and unswaying in his own delusional 
apocalyptic convictions, brainwashes his fol¬ 
lowers into taking their own lives (and in the 
process make a grand statement and achieve 
eternal happiness). However the followers of 
Jim Jones did not want to create terror or fur¬ 
ther a religious cause. In fact, there is much 
speculation that they didn't take their own 
lives, but were murdered. 

When Jim Jones moved his controversial 
church and ministry. The People’s Temple, to 
Guyana, a Socialist country bordering Brazil 
and Venezuela in South America, the group 
had only begun to attract some criticism in 
the United States. Jones started his church in 
1953, and though there were brief periods of 
inactivity, it had grown to become a rather 


successful & applauded "Christian" min¬ 
istry. The People's Temple was unique in 
that it preached a utopian ideal of Socialism 
and social integration and equality at a time 
when civil rights and segregation were on the 
front burner in American politics. Led by 
the charismatic Jones, it attracted an equal 
number of white and black people, united by 
their Christian faith, their idealism, and 
their devotion to Jones. By the time the 
Temple had settled in San Francisco in 1976, 
it claimed membership of several thousand 
members, with the ministry providing many 
services like feeding the poor, helping with 
employment and drug and alcohol addiction 
recovery. Around this time Jones began 
demanding more of his followers. More 
time, more commitment, more money, more 
servitude. Jones became prone to pronounce¬ 
ments of his divinity and messianic calling. 
Like a boardwalk magician, he performed 
miracles during services, pulling putrid tissue 
out of people stricken with cancer, had 
"visions" about events that would usually 
come to pass, & made startling revelations 
about the coming apocalypse. 

Most people know the abridged version of 
what happened once Jones moved the Temple 
to Guyana. They know that around 1,100 fol¬ 
lowers moved with him and set up an agricul¬ 
tural compound deep in the jungle where con¬ 
ditions deteriorated so rapidly, the reports of 
torture, sexual abuse, forced labor, and 
increasingly psychotic behavior by Jones 
prompted a visit by Congressman Leo Ryan, 



mostly at the behest of 
family members with rel¬ 
atives in Jonestown. Al¬ 
though a good show was 
initially put on for Ryan 
and his delegation, a knife- 
wielding Jones lieutenant 
threatened Ryan as 15 
Temple members, who 
chose to leave with Ryan, 
were preparing to depart the 
compound on November 18, 

1978. When the group arrived at 
the landing strip in two trucks, the 
defectors boarded one Cessna while Ryan 
and his entourage waited to board a second. 
As the plane carrying most of the defectors 
taxied down the runway, one of them, Larry 
Layton, opened fire on his fellow passengers. 
At the same time, a tractor and trailer 
belonging to the Temple pulled up the run¬ 
way and the occupants shot at the group 
boarding the second plane. Congressman 
Ryan was killed along with three members of 
the media and one other defector. Five others 
were seriously injured and the second plane 
was disabled. The Cessna was airborn by this 
time and was able to radio the Guyanese 
authorities as to the events in the plane and 
on the ground. Layton had been subdued on 
the plane after his gun jammed. The attack¬ 
ers disappeared. 


Photo in 
upper left- 
hand corner 
was taken in 
1972. Seven 
of the eleven 
children pic¬ 
tured were 
victims of the 
Jonestown 
massacre on 
November, 
18,1978. 


While this was happening, Jones had 
assembled almost all of his followers into the 
common hall of the compound and told them 
what (he knew) was happening and that this 
was the end. For years before this, Jones held 
macabre practice drills for mass suicide, 
euphemistically dubbed "white nights", ^ 
where his followers would drink cyanide- 
tainted Kool-Aid. Most followers believed 
this would never happen, that their "Father" 
was just preparing them for the worst should 
it come. On this day however, things were 
different. 913 members, including Jones, 
were found dead and decomposing in the 
jungle sun by the U.S. military, CIA, FBI and 
Guyanese authorities. 

Perhaps the most horrific momento of 
this event was a tape recording made by 
Jones of the suicide. Jones, paranoid and 
delusional, had come to taping most of his 
sermons, communications, radio transmis¬ 
sions and phone calls. 1,000 cassette tapes 
were taken from Jonestown by the CIA and 
FBI, studied and transcribed, and subse¬ 
quently classified. The recording of the 
mass suicide was obtained in 1980 through 
the Freedom Of Information Act by both 
NPR writer James Reston Jr. and Fielding 
"Mac" McGehee 111, a friend of the Moore 
family who had relatives that perished at 
Jonestown. McGehee fought with 


Transcription of Jim Jones' final hour address to his flock at Jonestown 
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the CIA for two years to get access to the material, 
which was being held with some 30 other tapes 
because of their evidentiary value in Congressman 
Ryan's murder investigation. 

Although the suicide tape holds no proof of it, in 
many circles the Jonestown Massacre is believed to 
be a CIA experiment in mind control gone awry, or 
possibly drawn to its logical conclusion. Jones had 
close connections to the CIA throughout most of 
his life, most notable among these was Dan 
Mitrone, a childhood friend of his. Mitrone, a grad¬ 
uate of the International Police Academy (suppos¬ 
edly a CIA front for counterinsurgency and torture 
training), had been in Belo Horizonte, Brazil, at the 
same time Jones was there in the 60's. Belo 
Horizonte was the location for the CIA’s Brazillian 
office, and it was here that Jones confided to friends 
that he was working for Naval Intelligence and they 
were paying his expenses. Mitrone was later assas- 
inated by Uruguay's leftist Tupamaros guemllas. 
George Phillip Blakey, a top aid to Jones, was 
involved in mercenai'y and secret weapons opera¬ 
tions in Angola for the CIA- 
backed UNITA forces. Dr. 

Laurence Layton, the father 
of Lany Layton, was at one 
time listed in the Who's Who 
In American Science as the 
head of Chemical and 
Biological Warfare Reseaich 
at the U.S. Aimy's Dugway 
Proving Grounds. Other peo¬ 
ple involved in Jonestown 
with CIA connections include 
Dan Webber, a CIA operative 
sent to Jonestown immediate¬ 
ly after the massacre, U.S. 

Embassy officials John Burke and Richaid McCoy, 
and attorney Joseph Blatchford. Blatchford was the 
officially appointed attorney for the survivors of 
Jonestown, who was later involved in a scandal that 
fingered the CIA for infiltrating the Peace Coips. 

The events immediately following the massacre,. 


the actions of the U.S. military and 
Intelligence agencies, and several other 
unexplained murders of survivors are 
what lend the most credence to theories 
about CIA involvement in Jonestown. Dr. 
Leslie Motoo, the Guyanese Chief 
Medical Examiner, testified before a 
grand jury that 80% of the victims at 
Jonestown showed signs of forcible injec¬ 
tion in places where self-injection would 
have been impossible. Several people, 
including Jones himself, died of gunshot 
wounds to the head and body, many of 
them at the end of the compound at the 
foot of the jungle, indicating they were 
fleeing. Jones himself suffered a gunshot 
wound to the back of the head. The gun 
was found 200 feet away. 

Initial reports had put the total number 
of dead at 400, with 700 fleeing into the jungle. That 
body count was later changed to 913. Military officials 
initially tiied to claim that the ini¬ 
tial count was incorrect because 
the Guyanese "could not count". 

Later they claimed that many of 
the bodies were hidden behind a 
pavillion, although authorities had 
been searching the compound for 
days. The final account claimed 
that the miscounted bodies, 82 of 
which were children, were piled 
on top of each other hiding those 
below. It has been theorized that 
the days between the miscounts 
were when those fleeing the I 
massacre were hunted down and 
killed in the jungle, possibly explaining the drag 
marks from the jungle to the coumpound that were 
reported. Bodies were stripped, of all identification, 
including ID bracelets that were visible in early pho¬ 
tos from the scene not censored by U.S. Intelligence. 
Lt. Colonel Schuler, the AiTny spokesman at the 
scene summed up the military's 
message on the massacre - "No 
autopsies are needed. The cause 
of death is not an issue here." In 
many cases an autopsy would 
have proved useless on the 
badly decomposed bodies. 

Additionally, Guyanese 
authorities searching the 
crime scene discovered large 
amounts of drugs at the 
Jonestown compound, in¬ 
cluding two refrigerators full 
of Sodium Pentathol (truth 
serum). Chloral Hydrate (hyi5notic drug), Thora¬ 
zine, Valium, Demoral, Thallium and other mind 
control drugs used in the notorious MK-Ultra oper¬ 
ations the CIA had been conducting illegally in the 
United States for 30 years. There are some that 
claim Jonestown was the crowning acheivement in 
the MK-Ultra operation. Estimates speculate that 


the amount of drugs found at Jonestown could have 
drugged a population of 200,000 for an entire yeai*. 
It is also worth pointing out that CIA involvement or 
not, the intelligence agency benefited greatly from 
Congressman Ryan's death. Ryan had been an out¬ 
spoken critic of the agency during his time in the 
House. He was the author of the Hughes/Ryan 
Amendment, which if passed, would have requiied 
the CIA to report on ALL covert activities to the 
House and Senate before the operations even took 
place. For a governmental organization that had vir¬ 
tual cai'te blanch in its operations, this was a trou¬ 
bling development. The bill was scuttled soon after 
Ryan's death. 

The transcript of the suicide tape that follows 
was made by the F.B.l. in December of 1978. 
Several independent groups and people have made 
transcriptions of the tape, which have been checked 
with the F.B.L transcript and have come to virtual¬ 
ly identical analyses. The recording itself has been 
made commercially available and is most likely 
available for download 
on the Internet. An album 
titled Thee Last Supper 
was put out by the band 
Psychic TV in 1987 on 
Temple Records and a 
British record label called 
Grey Matter released it as 
"He's Able", the title of a 
gospel record made by the 
People's Temple in the mid 
70's, which is also on the 
release. There are video¬ 
tape documentaries about 
Jonestown that feature 
exerpts of the tape as well. 

During the entire recording, was made on a 
TEAC tapedeck that Jones had under his chair in 
the hall, there is soft gospel music playing. The 
recording itself is very "dirty". Lots of tape hiss 
and at two points in the recording the machine 
seems to have been shut off. There is a crowd of 
what sounds like 100 adults and children. Jones 
is sitting at the front of the room, talking into a 
hand-held microphone while another microphone 
is being passed around at the front of the room, 
by a Jones aid, to various people who want to 
talk. Both Jones’ mic and the crowd mic pick up 
background voices and the room’s ambience. At 
times Jones sounds dazed and exhausted, other 
times he is angry and shouting. Most of the time 
his tone is pleading. 

The numbered notes -ex. (1) - throughout the 
transcript are courtesy of Mary McCormick Maaga, 
author of Hearing the Voices of Jonestown 
(Syracuse: Syracuse University Piess, 1998), from 
her own transcript of the tape. I have conected 
some of the following FBI transcript after listening 
to the tape and comparing it to Maaga’s transcript. I 
have also added some descriptions of the ambiance 
and vocal mood to the transcript. 
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FBI FILE NO . 89-4286 
LAB. NO . 81207075-G UV/SH 


Re: RYMUR 

Suecimens received : December 7, 1978, 
personally delivered from Guyana by 
(name deleted) 

Qc42 Direct copy of "Last Hour" tape 
Result of examination : Attached here 
with is the transcription of Qc42. 
This specimen is being retained at 


FBI HQ. 




investigations 


began into Reverend 
Jones' claims of mira 
cures for everything fr 
cancer to heart dIsea 
and arthritis. Feeling 
the pressure, Revere 
Jones gathered up 10 
followers and moved 1 
Ukiah In northern Cal 
fornia. It was here th< 
‘Messiah from Ukiah’s 
up the first People's 
Temple... The People' 
Temple headquarters 
was guarded by dogs 
electric fences and 
guard towers. Armed 
guards in black uniforr 
and leather jackboots 
patrolled the building. 

- D. Christie SIntof 


Jim Jones: I have loved you, how very much 
I have tried my best to give you the good 
life. In spite of all that I've tried, a 
handful of our people, with their lies, 
have made our life impossible. There's no 
way to detach ourselves from what's hap¬ 
pened today. Not only- We're in a compound 
situation, not only are there those who 
have left and committed the betrayal of the 
century, some have stolen children from 
others and then seek right now to kill them 
because they stole their children, and we 
are sitting here waiting on a powder keg. 
I don't think it is what we want to do with 
our babies. I don't think that's what we 
had in mind to do with our babies. It was 
said by the greatest of prophets, from time 
immemorial, "No man takes my life from me, 
I lay my life down." 


Crowd: [Clapping] Yeah! 


Jim Jones: So, to sit here and wait for the 
catastrophe that's going to happen on that 
airplane (it's gonna be a catastrophe)... 
Almost happened here, almost happened, the 
congressman was nearly killed here...But 
you can't steal people's children! You 
can't take off with people's children with¬ 
out e5<pecting a violent reaction. And, 
that's not so unfamiliar to us, either, 
even if we were Judeo-Christian, even if we 
weren't Communists. The worldly kingdom 
suffers violence and the violence is 
triggered by force. If we can't live in 
peace then we must die in peace. 


Crowd: [Applause] 


Jim Jones: We've been so betrayed, we 
have been so terribly betrayed, but 
we've tried, & as Jack Beam often said 
(& I don't know where he's at right this 
moment, poor Jack), he says if it's only 
worked one day, it was worthwhile... 


Crowd : [Cheers] 


Jim Jones: Of what's going to happen 
here in a matter of a few minutes, is 
that one of the few on that plane is 
gonna shoot the pilot. I know that. I 
didn't plan it, but I know it's gonna 
happen. They're gonna shoot that pilot, 
and down comes that plane into the jun¬ 
gle and we had better not have any of 
our children left when it's over, 

'cause they'll parachute in here on us. 

I'm telling you just as plain as I know 
how to tell you, I've never lied to 
you... I never have lied to you. I know 
that's what's gonna happen, that's what 
he intends to do and he will do it. He'll 
do it.(l) (What's there being so bewildered 
with many, many pressures on my brain, see¬ 
ing all these people behave so treasonous, 
it is just too much for me to put together, 
but, I now know what he was telling me and 
it'll happen. If the plane gets in the air 
even(2j. So my opinion is that we be kind to 
children and be kind to seniors and take the 
potion like they used to take in ancient 
Greece, and step over quietly because we are 
not committing suicide. It's a revolution¬ 
ary act. We can't go back. They won't leave 
tis alone. They're now going back to tell 
more lies which means more congressmen. And 


there's no way, no way we can survive. 

Anybody... Anyone that has any dissenting 
opinion, please speak...Yes ...Yoii can have 
opportunity, but if their children are left 
we're gonna have them butchered. We can make 
a strike but we'll be striking against peo¬ 
ple that we don't want to strike against. 
And what we'd like to get is the people who 
caused this stuff and some, there's some 
people here are prepared to know how to do 
that. . .go in town and get Timothy Btoen, but 
there's no plane, there's no plane, you 
can't catch a plane in time. He's responsi¬ 
ble for it. He brought these people to us. 
He and Deanna Myrtle (J). But people in San 
Francisco will not, not be idle over 


put my lot with you. And when one of my peo¬ 
ple do something, it's me. . .Understand, I 
don't have to take the blame for this, but 
I don't live that way. They said deliver up 
Jjara (5), who tried to get the man back here. 
Jjara, whose mother's been lying on him and 
lying on him and trying to break up this fam¬ 
ily and they've all agreed to kill us by any 
means necessary. You think I'm going to 
deliver them Jjara*? Not on your life. No. 

Crowd: No! No! 

Unidentified Man: [In background] Is there 
any way if I go, that it'll help? 

Jim Jones: No, you're not going. You're not 
going. 


Crowd: No! No! 


Jim Jones: Not going. I can't live 
that way. I cannot live that way. I've 
lived for all and I've died for all. 


Crowd: [Clapping] 


Jim Jones: I've been living on a hope 
for a long time, Christine, and I ap¬ 
preciate. . .You've always been a very 
good agitator. I like agitation because 
you have to see two sides of one issue, 
two sides of the question. What's those 
people gonna get done once they get 
through? They make our life worse than 
hell, they'll make the Russians not 
accept us. When they get through ly¬ 
ing. . .They told so many lies between 
there and that truck that we are, we are 
done in as far as any other alternative. 


Christine: Well, I say let's make an 
airlift to Russia, that's what I say. I 
don't think nothing is impossible, if 
you believe it. 


Jim Jones: But how we gonna air... 
How're you going to airlift to Russia? 


this. And not take our 
know...Yes, Christine... 

death 

in 

vain. 

you 

Christine [Miller] 

Russia? (4) 

: Is 

it 

too 

late 

for 

Jim Jones : Here's 

why 

it' s 

too 

late 

for 


Russia. They killed. They started to kill. 
That's why it makes it too late for Russia. 
Otherwise I'd said, "Russia, you bet your 
life." But it's too late. I can't control 
these people. They're out there. They've 
gone with the guns and it's too late. And 
once we kill anybody, at least... that's the 
way I've always ... I've always 


Christine: Why, I thought they said if we 
got in an emergency, they gave you a code 
to let them know. 

Jim Jones: No, they didn’t. They gave us 
the code that they'd let us know of an 
issue, not us create an issue for them. 
They said if we...if they saw the country 
coming down, they'd agreed they'd give us 
the code, they'd give us a code. You can 
check on there and see if it's on the code. 
Check with Russia to see if they'll take 
us in immediately. Otherwise we die. I 
don't know what else you say to these peo¬ 
ple. But to me death is not...death is not 
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a fearful thing, it's living that's treach¬ 
erous . 

Crowd: [Applause] 

Jim Jones: I have never, never, never, 
never seen anything like this before in my 
life. I've never seen people take the law 
...and do...in their own hands, and pro¬ 
voke us and try to purposely agitate and 
murder of children. There's no use, 

Christine, it's just not worth living like 
this...not worth living like this. 

Christine: I think that there were too few 
who left for twelve hundred people to give 
them their lives, for those people that left. 

Jim Jones: Do you know how many left? 

Christine: Oooh, twenty odd... that's, that's 
small... 

Jim Jones: ... twenty-odd, twenty-odd... 

Christine: Compared to what's here. 

Jim Jones: ... twenty-odd. But what's gonna 
happen when they don't leave. I hope that 
they could leave...but what's gonna happen 
when they don't leave? 

Christine: You mean the people here? 

Jim Jones: Yeah, what's gonna happen to us 
when they don't leave? When they get on the 
plane and the plane goes down? 

Christine: I don't think it'll go down. 

Jim Jones: You don't think it'll go down? 

Crowd: Yes it will... 

Jim Jones: I wish I could tell you you were right, but I'm 
right. There's one man there, who blames, and rightfully 
so, Eddie Blakey, for the murder, for the murder of his 
mother and he'll sh. . .he'll stop that pilot by any means 
necessary. He'll do it. That plane will come out of the 
air. There's no way you can fly a plane without a pilot. 

Christine: I wasn't speaking about that plane. I was speak¬ 
ing about the plane for us to go to Russia. 

Jim Jones: How do...To Russia? Do you think Russia's gonna 
want...no they're not gonna...Do you think Russia's gonna 
want us with all this stigma? We had really had some 
value...but now we don't have any value. 

Christine: Well, I don't see it like that. I mean, I feel 
like as long as there's life, there's hope. That's my faith. 

Jim Jones: Well, someday we're gonna die, someplace that 
hope runs out. ' cause everybody dies. 


“Authorities later discovered $19 million of People’s Temple wealth 
hoarded in banks in Panama, Venezuela, Jamaica, Canada & Switzerland. It 
was also revealed that various law enforcement agencies had initiated at 
least a dozen investigations into Reverend Jim Jones before the massacre. 
These involved allegations of drug smuggling, gun running, kidnapping, 
arson, money laundering, customs violations, welfare fraud, illegal broad¬ 
cast of coded messages, abuse of tax-exempt status, forging trust deeds & 
even murder. Yet, for some reason, no investigations were ever completed 
and nor were charges ever laid...” - D. Christie Sinton 


“The gunmen struck at Port Kaituma airfield, as 
the Ryan party was preparing to depart. Ryan was 
assassinated in the attack. Four others died as well. 
Several more were shot, including Reiterman, then a 
reporter for the San Francisco Examiner. Among the 
wounded was U.S. embassy official Richard Dwyer. 

“Wounded, but ambulatory. 

“Did Dwyer stroll back to Jonestown after the 
airstrip assault? Was he there during the massacre? 
Reportedly, at one point on a tape recorded as the 
killings began, Jones's own voice commands, "Get 
Dwyer out of here!" Reiterman assumes that this was 
a "mistake" on Jones' part, that Dwyer was not actu¬ 
ally there. If he was, however, the implications are 
chilling. 

“Dwyer was an agent of the CIA. 

“For his part, Dwyer neither confirms nor denies 
that he was a CIA agent, but he was identified in the 
1968 edition of Who's Who in the CIA. A month after 
the massacre the San Mateo Times, a Bay Area news¬ 
paper (hometown paper of Leo Ryan), reported that 
‘State Department officials acknowledge that a CIA 
agent was dispatched to Jonestown within minutes of 
the airstrip assault.’ Dwyer denied to the Times that he 
was there at the time. According to one report, 
Dwyer's next stop after Guyana was Grenada. 

“Nor was Dwyer necessarily the only Intelligence- 


connected character in Guyana. The U.S. ambassador 
himself, John Burke, later went to work for the ‘intelli¬ 
gence community staff’ of the CIA. Richard McCoy, 
another embassy official, has acknowledged his coun¬ 
terintelligence work for the U.S. Air Force. The socialist 
government of Guyana had piqued the interest of U.S. 
intelligence for years. If there were covert operations 
going on there, no one should be surprised. 

“Leo Ryan's aide Joseph Holsinger feared that the 
CIA might have been running a covert operation there 
so sinister it would shock even hardened ClA-watch- 
dogs. In 1980 Holsinger, who'd already discovered 
Dwyer's presence at Jonestown, received a paper 
from a professor at U.C. Berkeley. Called ‘The Penal 
Colony,’ the paper detailed how the CIA's mind-control 
program, code-named MK-ULTRA, was not stopped in 
1973, as the CIA had told Congress. Instead, the paper 
reported, it had merely been transferred out of public 
hospitals and prisons into the more secure confines 
of religious cults. 

“Jonestown, Holsinger believed, was one of those 
cults.” 

- EXCERPTED FROM “ThE JONESTOWN MASSACRE: 

CIA Mind Control Run Amok?” in 70 Greatest 
Conspiracies of All Time by Jonathan Vankin 
AND John Whalen (Citadel Press, 2001) 


Assa%slriatecl California 
Conc|i e^^man Leo lHyap 



Crowd: Right, right. 

Jim Jones : I haven' t seen anybody yet 
that didn't die. And I'd like to choose 
my own kind of death for a change. I'm 
tired of being tormented to hell, 
that's what I'm tired of. 

Crowd: Right, right. 

Jim Jones: Tired of it. 

Crowd: [Applause] 

Jim Jones: Tired of people's lives in 
my hands and I certainly don' t want 
your life in my hands and I'm going to 
tell you, Christine, without me, life 
has no meaning... 

Crowd: [Applause] 

Jim Jones: I'm the best friend you'll 
ever have. 

Crowd: [Applause] 

Jim Jones: And once, once I have to 
pay, I'm standing with Jjara, I'm 
standing with those people. They're 
part of me. I could detach myself...my 
attorney says detach myself...no, no, 

no, no, no, no... I'd never detach myself from any of your 
troubles. I've always taken your troubles right on my shoul¬ 
ders and I'm not gonna change that now. It's too late. I've 
been running too long. Not gonna change now...Maybe the next 
time you'll get to go to Russia (7) ...the next time 
'round. . .This is, what I'm talking about to now is in the 
dispensation of judgment. This is the revolutionary... this is 
revolutionary suicide council, I'm not talking about self, 
self-destruction. I'm talking about what, we have no other 
road. I will take your call. We will put it to the Russians, 
and I can tell you the answer now, because I'm a prophet (5). 
Call the Russians and tell them and see if they'll take us. 



Christine: Not that I'm 
afraid to die... 

Jim Jones : I don't think you 
are... 

Christine: But uh... 

Jim Jones: I don't think you 
are... 

Christine: But I look at all 
the babies and I think they 
deserve to live... 

Jim Jones: I agree... 
Christine: You know... 

Jim Jones: But also they de¬ 


serve .. .what ' s more they de¬ 
serve peace. 

Christine: We all came here 
for peace... 


Jim Jones 

had it? 


And we, have we 

Christine and crowd: No... 

Jim Jones: I tried to give it .. 
to you. I've laid down my 
life, practically, I've prac¬ 
tically died every day to give 
you peace...and you still not 
have any peace. You look bet¬ 
ter- than I' ve seen you in a 
long while, but it's still not 
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A few weeks after the massacre in Jonestown, 
California Governor Jerry Brown ordered the 
Temple’s records removed from San Francisco... 

AUDIENCE: (Marilyn Wood) The governor mentioned 
that he was concerned about the poor and millions of 
starving children. I wonder why he wasn't more con¬ 
cerned about the guardianships of the hundreds of 
children he signed over to Reverend Jim Jones. 

GOV. BROWN: That's not true. 

AUDIENCE: There was an article 
GOV. BROWN: I know there was an article, but the arti¬ 
cle was false. The state of California provides money, 
as well as the federal government, for local welfare 
programs, aid to dependent children, as well as foster 
care, and those programs are supervised at the local 
county level. And our State Department of Welfare has 
investigated those problems and has required the 
counties and local governments to tighten up. But that 
was never done within the approval of the state gov¬ 
ernment. In fact, it was done by misrepresentation at 
the local level and was never brought to our attention. 
AUDIENCE: But there were quotes and pictures with 
you and Jones , commenting on how great he was, and 
what a responsible person he was. 

GOV. BROWN: That's not true. 

AUDIENCE: Are you denying, then, this article, this 


series of articles? 

GOV. BROWN: Yes. It's totally false. 

AUDIENCE: You had no involvement. You're not 
involved In any kind of a cover-up - and the State of 
California is not involved In any kind of a cover-up 
involving these children. 

GOV. BROWN: That's right, and if you have any Infor¬ 
mation to the contrary. I'd like to hear about it. 

- From the Donahue Show. Transcript No. 10089. 

October 8, 1979. 


California officials refused to talk to a federal 
Investigation Unit about the children of Jonestown. 
Attempts by the writer to reach even Gov. Brown's 
press secretaries for rebuttal were also rebuffed. 
Investigative reporter Gordan Lindsay claims he 
repeatedly warned Jerry Brown of the cruelty and mis¬ 
use of public funds In People's Temple. Several former 
Temple members who informed the Governor's office 
in Sacramento of Jones' crimes were also ignored. 
Brown had accepted People's Temple contributions 
and the help of the church's children in his electoral 
campaigns. He had known, too, the potential votes 
Jones' "troops" commanded for future campaigns for 
higher office. 

- Kenneth Wooden, former reporter for 
the Chicago Sun-Times 


the kind of peace that 
I want to give you. The 
person's a fool who 
continues to say that 
you' re a winner when 
you're losing...Win 
one, lose two... 

What? I didn't hear 
you, itia' am, you have 
to speak up...That's a 
sweet thought, who 
said that?... Come on 
up and speak it again, 
honey. Stand up and 
say it about [Inaud¬ 


Cailfciriila €s@veriior ferry Brown 
witli liiiciciy llm fooes ism 1916* 


trator, I'm speaking 
as a prophet today... 
(13) 1 wouldn't sit up 
in this seat & talk 
so serious if I did 
not know what I was 
talking about. Is 
there any way to call 
back...the immense 
amount of damage 
that's going to be 
done? But I cannot 
separate myself from 
the pain of my peo¬ 
ple. And you can't 
either, Christine, if 
you stop to think of it. You can't separate 



ible] .. .love...no plane is 
taking off, no plane is taking off...It's 
suicide. They have done it.. .Stoen (10) has 
done it but somebody ought to live... some¬ 
body. ..can they talk...can they not talk to 
San Francisco to see that Stoen does not get 
by with this infamy, with this infamy? He 
has done the thing he wanted to do, to have 
us destroyed. 

Christine: When you, when you, when we 
destroy ourselves, we're defeated... you 
are saying, "Let the enemy defeat us." 

Jim Jones: Did you see, did you see "I Live 
to Fight No More Forever"? 

Christine: Yes, I saw that. 

Jim Jones: Did you not have some sense of 
pride & victory in that man, that he would 
not subject himself to the will & whim of 
people who tell that they are gonna come in 
whenever they please, push into our house, 
come when they please, take who they want to, 
talk to who they want to. . .does this let liv¬ 
ing. . .that's not living to me. That's not free¬ 
dom. That's not the kind of freedom I sought. 

Christine: But I think where they made 
their mistake is when they stopped to rest 
(II). If they had gone on, they would have 
made it. But they stopped to rest... 

Jim McElvane: (12) It's over, sister, it's 
over...we've made that day...we made a 
beautiful day and let's make it a beauti¬ 
ful day...that's what I say. 

Crowd: [Applause] 

Jim Jones: We win, we win when we go down. 
Tim Stoen has nobody else to hate... He has 
nobody else to hate. Then he'll destroy him¬ 
self. I'm speaking here not as the adminis- 


yourself. We've walked too long together. 

Christine: I know that. But I still think, 
as an individual, I have a right to... 

Jim Jones: You do, I'm listening... 

Christine: I think, what I feel, and I think 
we all have the right to our own destiny 
as individuals. 

Jim Jones: Right.. . 

Christine: And I think I have the right to 
choose mine and everybody else has 
the right to choose theirs. 

Jim Jones: Mm-hmm... 

Christine: You know.... 

Jim Jones: Mm-hmmm. I'm not criti¬ 
cizing, I'm not governing...What's 
that? 

Unidentified Woman: [in background] 

She talks like she wants to leave 
us, well, she can go ahead...they're 
our individual lives, that's what 
you're saying. 

Christine : That's right. 

Jim Jones: That's today, that's 
what twenty people said today with 
their lives. 

Christine: I think that I still 
have the right to my own opinion 

Jim Jones: I'm not taking it from 
you. I'm not taking it from you. 

Unidentified Man: Christine, you're 
only standing here because he was 
here in the first place. So I don't 


know what you're talking about having an 
individual life. Your life has been ex¬ 
tended to the day that you're standing 
there because of him. 

Jim Jones: Despite this, she has as much 
right to speak as anybody else, too. What 
did you say, Louvie (phonetic)? Well, you 
will regret that this very day if you don't 
die. You'll regret it if you don't...that 
you don't die. You'll regret it. 

Christine: [a few inaudible words] ...A man 
who saved ^o many people? 

Jim Jones: [agitated and raising voice 
loudly] I saved them, I saved them but I 
made my example. I made my confession. I 
made my manifestation and the world was 
ready...not ready for me. Paul said, "I 
was a man born out of due season." I've 
been born out of due season just like all 
we are and the best testimony we can make 
is to leave this goddamn world... (14) 

Crowd: [Loud cheers, babies crying] 

Unidentified Woman: She must be scared to 
die. 

Christine: I'm not talking to her. Will 
you let her or let me talk? (15) 

Jim Jones: You talk. 

Christine: [Very agitated] Would you make 
her sit down and let me talk while I'm on 
the floor or let her talk? 

Crowd: [Inaudible arguing] 

Jim Jones: ...proper to tell your leader 
what to do. It really isn't. 

Crowd: [Heated arguing among the crowd] 

Jim Jones: I've listened to you. You asked 
me about Russia. I'm right now making a 
call to Russia. What more do you suggest? 
I'm listening to you. If Russia gives me 
one slight bit of encouragement, I just 
now instructed her to go there and do that. 

Unidentified Woman: [In background] You 
won't do no fuckin' good in Russia, God-damn 
it... [Pause...Inaudible heated exchange] 

McElvane: [Shouting] All right, now every¬ 
body hold it, we didn't come. . .hold it, 
hold it, hold it, hold it... 

Jim Jones: ...much longer to maintain. 
Crowd: That's right. 

Jim Jones: To lay down your burdens, I'm 
gonna lay down my burdens, down by the 
riverside, should we lay them down here 


“According to official records, the Jonestown residents 
lined up in rows as a large drum was filled with potassium 
cyanide, liquid Valium and other drugs. Grape-flavoured cordial 
was added to make the concoction palatable. Reverend Jones 
called for people to step fqrward but, initially, nobody moved. 

“It was claimed children were the first to die as the poisonous 
fruit drink was ladled into cups. 

“Sources suggested that 
children were killed first 
as a means of breaking 
their parents' will to live. 
Babies and infants cried 
as poison was injected 
into their mouths. Those 
who refused to drink the 
concoction were shot or 
forced to drink at gun¬ 
point. 

“As one person took 
the poison, two others 
escorted him or her, 
taking an arm each, to a 
clear space where they 
were placed on the 
ground, face down.” 

- D. Christie Sinton 
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available now! 


available now! 


available now! 


the deadlines 

fashion over function 

Since the release of their debut last year, the 
Deadlines have checked their glamour-fueled 
rock and roll into a posh penthouse suite built 
on a punk foundation. 




available now! 


stavesacre 

collective 

The long awaited career anthology is finally 
here! The best of Stavesacre featuring 6 unre¬ 
leased songs: 2 brand nev/ songs and 4 all new 
recordings of classics. 


huntingtons 

songs in the key of you 

This might just be the Huolingtons poppiest 
album yet. a melodic masterpiece with a punk 
edge, filled with catchy, sing-a-long tunes of 
love and heartbreak. 


m LJTP 


New to Asian Man Records are the Plus Ones. Hailing from the East Bay, this 
4 , piece power pop band have been rocking the bay area scene for the last few 
years. They have done one national tour with the Donnas and have an ep out 

on coldfront records. Coming to stores on August 14th are 3 new songs from 

the Plus Ones. This will be part of a split'with the Travoltas. It is cleverly 
titled "GOING DUTCH"... You can mailorder it from Asian Man for $5 bucks or 
go to your friendly neighborhood punk rock store and buy it there. It is now 
July 2001 and the band will begin working on their full length release due 
out early next year. So check the band out if you haven't before and get 
ready for the Plus Ones to start touring everywhere.http;//www.plu sones .net 

Check out the entire asian man catalog online 
at http://www.asianmanrecords.com We now take 
credit card orders online or call us at (408) 

395-0662 and order direct. Record stores, get 
in touch if you need promo from us. If you doj 
not have a computer, send a SASE envelope to 
the asianman address and we will send you a 
catalog right.away. This ad was made w/out a 
computer.Cut & Paste! Took over 2 HRS though! 

AS I AN MAN 


ThThe beloved Pennsylvania new-rock band 
has gone to another level with this shining col¬ 
lection of new songs. Profound lyrics, classic 
harmonies and mature composition. A must 
have'for every fan. 


the juliana theory 

music from another room 


Embodyment's shining new album 'Hold Your 
Breath' is a further progression of the intense 
yet melodically accessible sound the band 
started exploring with last year's "Narrow 
Scope of Things. 


tooth & nail records / solid state records / po box 12698 / Seattle wa 98111 / www.toothandnail.com / www.solidstaterecords.com 



























SHIRTSFOR 
AIL YOUR 
FAVORITE 
[HORROR & 
CULT FILMS!] 






(Q l I tN COTTON GRAPHIC 

TWISTED T-SHIRTS!!! 

!-SLEAZE-EXPLOITATION| 

NOW FEATURING — * 

OVER 200 COOL 
^T-SUIRT DESIGNS!! 

THE LARGEST 
SELECTION 
^OF TWISTED 
3-SHIRTS INy 
THE 
roRLDP 


R(X!TK 


RiniKS 

mm 

m 

oms 


WWW.ROTTENCOTTON.COM 


QR SEND $2.00 
R OUR GIANT 
CATALOG! 


ROTTEN COTTON 
P.O. BOX 3315 
ANTIOCH CA 94531-3315 


In Record Time 

Manufacturing * Merchandising * Creative Services 
Including: 

CDs, LPs, Cassettes, 

T-shirts, Girly Tees, Tank Tops, Hats, 
Hoodies, Posters, Stickers, Giveaway Items, 
plus much morel 

1,000 fully packageil CDs for $1,170* 

TIuTsStllparCD 

‘(Includes 4 Panel 4/1 booklet, full color tray card,2 color CD disc, jewel box and shrinkwrap) 
‘(Prices does not include films, color proof or freight) 

Give us a call! 

See what we can do for you in record time! 


email: sales@inrecordtime.com website: www.inrecordtime.com 
301 west 53rd st. suite 17a * new york, ny 10019 
p 212.262.4414 * f 212.262.4512 


illBM llaitHLli i ISIS GRIGORY RUSSEIL COOK ANNIE GOLDEN JAMES RANSONE JOSHUA lAYLOR lOi ALOREOGl 

Bill BUEU PEIER McRODBIE MARK MANLEY NEB I^BLETIE fl?K9INA m {tSJiHt KSMi 8AIN WEISBERG PdooucnoN ksigner GEOFF JUTEIE ssuko design DOUG McKEAN nusic bi IHE BILLY NAYER SHOY 

iisicii oiRECian BOBBY LURIE co-prgouceb MICHAEL KRANLZ if Eli tsiRHi PEIE BIAUDREAU prgodceo b» WILLIAM PERKINS, JOSHUA TAYLOR, BOBBY LURIE wriifen i OIRECIEO BV CORY McABEI 

200eBN$PROOUCIIONS IWW.tRILIC.Cliy WWW.AMERfCANASTRONAUT.GOMWWW.BILLYNAYER.COM 


NEW ALBUM BY 
THE BILLY NAYER SHOW 
AVAILABLE NOW 


THE BILLY NAYER SHOW’S NEW FILM 


iMTlI 


ASTRONAUT 




























...inside of Guyana. What's the difference? 
No man didn't take our lives, right now, he 
hadn't taken it, but when they start para¬ 
chuting out of the air, they'll shoot some 
of our innocent babies. I'm not ...I don't 
want to see this, Christine. They gotta 
shoot me to get through to some of these 
people. I'm not letting it take Jjara. Can 
you let them take Jjara? 

Crowd: [Shouting] ...No-no! 

Christine: You wanna see John (16) die? 

Jim Jones: What's that? 

Christine: You mean you wanna see John, 
the little one, who's keep... 

Jim Jones: I want to keep. . . 

Crowd: [Arguing, loudly] 

Jim Jones: . ..peace, peace, peace, peace, 
peace, peace, peace. 

Unidentified Woman: Christine, are you 
saying that you think he thinks more of 
them than other children here? 

Jim Jones: John, John... 

Unidentified Woman: That's 
what you're saying. 

Jim Jones: Do you actually, 
do you think I would put 
John's life above others? 

If I put John's life above 
others I wouldn't be stand¬ 
ing with Jjara. I'd send 
John out, he could go out on 
the driveway tonight. 

Christine: He's young... 
they're young. 

Jim Jones: pleading - I 
know, but he's no differ¬ 
ent to me than any of 
these children here. 

He's just one of my chil¬ 
dren. I don't prefer one 
above another. I don' t 
prefer him above Jjara. I 
can' t do that. I can' t 
separate myself from your 
actions or his actions. 

Unidentified Woman: No way. 

Jim Jones: If you'd done some¬ 
thing wrong, I'd stand with 
you. If they wanted to come and 
get you they'd have to take me. 

Unidentified Man: [Crying] Well, 
we're all ready to go. If you 
tell us we have to give our 
lives now, we're ready. I'm 
pretty sure all the rest of sis¬ 
ters Sc brothers are with me. (17) 

Jim Jones: For months I've tried 
to keep this thing from happening 
but I now see it's the will...it's the will 
of Sovereign Being that this happened to us. 
That we lay down our lives in protest against 
what's been done. That we lay down our lives 
to protest in what's being done. The crimi¬ 
nality of people, the cruelty of people. Who 
walked out of here today? Did you notice who 
walked out? Mostly white people... 

Crowd: [Shouting] 

Jim Jones: ...mostly white people walked. 
I'm so grateful for the ones that didn't, 
those who knew who they are. There's, 
there's no point, there's no point to 
this. We are born before our time. They 
won' t accept us. And I don' t think we 
should sit here and take any more time for 
our children to be endangered, for if they 
come after our children and we give them 
our children, then our children will suf¬ 
fer forever. 


Crowd: [Shouts] 

Christine: ...different right here. 

Jim Jones: I have no quarrel with you com¬ 
ing up, I like you. I personally like you 
very much. 

Christine: People get hostile when you try 
to. . . 

Jim Jones: Oh well, some people do. But 
then... some people do. Put it that way. 
I'm not hostile. You had to be honest & you 
stayed. If you'd have wanted to run, you'd 
have had to run with them because anybody 
coulda run today, they would have wanted 
to. I know you're not a runner & your life 
is precious to me. It's as precious as 
John's. And I'don't...what I do, I do with 
weight, justice & judgment. I've weighed 
it against all evidence. 

Christine: And that's all I've got to say. 

Jim Jones: And what comes, folks, what 
comes now? 

Unidentified Man: [In background] Every¬ 
body... hold it! Sit down right here... 


Ilmlones pictured vwlh Associjlon 
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[Loud background noises, 
ingj...Stay seated ... 


agitated. . .shout- 


Jim Jones: [Incoherent sounds] Say peace, 
say peace, say peace, say peace...what 
comes, don't let...take Dwyer, on down to 
the middle of the east house. Take Dwyer 
on down. . . (18) 

Unidentified Woman: Everybody be quiet, 
please. 

Unidentified Man: ...show you got some re¬ 
spect for our lives. 


Unidentified Man: Let me. 

down, sit down. 


.sit down, sit 


Jim Jones: I know. . .groans. . .1 tried so very, 
very hard. (79) I've been trying over here to 
see what can, what can happen. . . [Inaud¬ 
ible] ...who is it... [Unintelligible voices] 


Jim Jones: . . .Get Dwyer out of here before 
something happens to him. . . [Pause]. . .Dwyer. 

Unidentified Man: Jjara? 

Jim Jones: I'm not talking about Jjara, I 
said Dwyer. Ain't nobody gonna take 
Jjara, I'm not letting 'em take Jjara... 
[Pause...babies cry in background ]... 
Gather in, folks, it's easy, its easy. 
Yes, my love... [Pause] 

Unidentified WomaLn: At one time I felt just 
like Christine felt. But after today I don't 
feel anything because the biggest majority 
of the people that left here were white and 
I know it really hurt my heart because... 

Jim Jones: Broke your heart, didn't it? 

Unidentified Woman: It broke my heart to 
think that all of these years that the 
white people have been with us and they're 
not a part of us. So we might as well end 
it now because I don't see... 

Unidentified Man: [sounds far off, speak¬ 
ing directly to Jones] Quit talking. .. the 
Congressman has been murdered... [Pause... 

Music continues to play, 
crowd noises] 

Unknown voice: [In back¬ 
ground] It's all over. 

Jim Jones: It's all 
over, all over... what a 
legacy, what a legacy. 
But the Red Brigade' s 
the only one that's ever 
made any sense anyway. 
They invaded our privacy, 
'they came into our home, 
they followed us 6,000 
miles away. The Red 
Brigade showed them 
justice, the Congress- 

1 man's dead...please get 
us some medication. 

It's simple, it's sim¬ 
ple, there's no con¬ 
vulsions with it, it's 
just simple, just please 
get it before it's too 
late. The GDP (20) will be 
here. I tell you get moving, 
get moving, get moving. . . 
[unintelligible words] 

Voice in background: [Shout¬ 
ing] No, no, no, no. . . 
[Crying] 

Jim Jones: [Urgently] Don't 
be afraid to die... [Unin¬ 
telligible words]...if these 
people land out here, they'll 
torture some of our children 
here. They'll torture our 
people, they'll torture our 
seniors. We cannot have this! 

Crowd: Right, right. 

Jim Jones: [Agitated] Are you gonna sepa¬ 
rate yourself from whoever shot the 
Congressman? I don't know who shot him... 

Crowd: No, no, no, hell no. 

Jim Jones: Speak your piece and those had 
a right to go and they had a right to. . . 
how many are dead?... [Trails off] 

Jim Jones: [To himself] Oh, God almighty, 
God almighty...mmmm? [Questions someone 
who came up ]... 

Unidentified Man: Patty Parks is dead. 

Jim Jones: Patty Parks is dead? 

Unidentified Wonuui: . . .you and the others 
to endure long enough in a safe place, to 
write about the goodness of Jim Jones... 

Jim Jones : I don't know how in the world 
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^ ^ ^ “The first doctor to arrive at 

V § t scene, Dr Leslie Mootoo, a 

forensic pathologist and chief 
medical examiner of Guyana, said 
^ at least 700 victims were mur¬ 
dered. He claimed that many of 
the deaths were unlikely to have 
been caused by cyanide-laced 
cordial on the grounds that telling 
signs were absent. In a forensic 
report, he said 80-90 per cent of 
the victims were forcibly injected with poison toy hypodermic ... 

“Guyanese troops later reported they had fbund enough tran¬ 
quillisers at Jonestown to drug a city with a population of 
200,000 for a year. According to John Judge, drugs found includ¬ 
ed sodium pentothal (truth drug), chloral hydrate (hypndtic) and 
thallium (confuses thinking)...” - D. Christie Sinton 


they're ever gonna write about us. It's 
just too late, it's too late. The congress 
is dead, the congress lays dead, many of 
our traitors are dead, they're all laying 
out there dead. Mrnmm? . . . 

Crowd: Good, good. [Shouting] 

Jim Jones; I didn't but, but my people did. 
My people did. They're my people ... 

Crowd; Right, right. 

and they've been provoked 


Jim Jones: 

too much.. 


Crowd; Right, right. [Shouts] 

Jim Jones: ...They've been provoked too 
much. What's happened here's been too 
it's been an act of provocation... 

Unidentified Woman; [Shouting in background] 
They did it themselves. . .they did it. . . 

Christine: If it's anyways pos¬ 
sible to have them to give Ted 
something to take him, I'm 
satisfied. Okay? (27) 

Jim Jones; What's that? 

Christine; I said, if it's 
any way you can do, if you 
can have them to give Ted 
something so that he won’t 
have to let him go, too. 

Okay? And I'm satisfied. 

Jim Jones; Yes, that's 
fine...Ted, yes, yes, yes... 

Christine; ’Cause I said I 
never wanted to him to die... 
and I appreciate you for 
everything. 

Unidentified Woman; You are, 
you are the only, you're the 
only and I appreciate... [Clapping 
background ]... 


children can help love the little 
children and reassure them. 

They're not crying from pain. 
It's just a little bitter tasting 
but, they're not crying out of any 
pain. Annie McGowan, can I please 
see you back... 

Unidentified Man; . . .1 used to do it 
before I came here. So let me tell 
you about it; it might make a lot of 
you feel a little more comfortable. 
Sit down and be quiet, please. One 
of the things that I used to do, I 
used to be a therapist. And the kind 
of therapy that I did had to do with 
reincarnation and past life situa¬ 
tions. And every time. .’ .anybody. . . 
had the experience of going into a 
past life, I was fortunate enough to 
farther, to be able to let them expe¬ 
rience it all the way through their death, 
so to speak. And everybody . .was so happy. . 
when they made that step to the other side. 

Jim Jones; When you accept it...you can do 
but step that way, it's the only way to step. 

[Sound of babies screaming in the 
background. Music] 

Jim Jones; Be assured in that choice is not 
ours now. It's out of our hands. 

Unidentified Man: Would you have a body 
that's been crippled, suddenly you have 
the kind of body that you want to have- 

[Babies crying in the background] 

Voice in the background; Calm the chil¬ 
dren... something to give them a little 
rest, a little rest. Calm the children. 

Unidentified Man; It feels good, it never 


“They were placed on the groisnd, face down.” 



felt so good, family, I tell yuh... you've 
never felt so good as how that feels. 


one that I see that is standing around and 
are crying. This is nothing to cry about. 
This is something we should all rejoice 
about. We can be happy about this. They 
always told us that we should cry when you' re 
coming into this world, but when we're leav¬ 
ing and we're leaving it peaceful...! tell 
you, you should be happy about this. I was 
just thinking about Jim Jones. [Scattered 
cheers] ...He just has suffered and suffered 
and suffered. He is the only god and he don't 
even have a chance to enjoy his death 
here. .. [Clapping and voices in background] 
...I wanted to say one more thing. This is 
one thing I want to say. That you that've 
gone and there’s many more here. He's still 
- the way, that's not all of us, that's not 
all yet. There's just a few that have died. 
A chance to get... to the one that they could 
tell...their lies to. So and I say I'm look¬ 
ing at so many people crying, I wish you 
would not cry, and just thank Father, just 
thank him. I tell you about. . . [Clapping and 
shouting] . . .I've been here, uh, one year and 
nine months and I never felt better in my 
life. Not in San Francisco, but until I came 
to Jonestown. I enjoy this life. I had a 
beautiful life. I don't see nothing that I 
should be crying about. We should be happy. 
At least I am. Let's all be the same... 

[Shouting, clapping and music in 
background] 

Unidentified Woman; ...Wouldn't be alive 
today. I'd just like to thank Dad ’cause 
he was the only one that stood up for me 
when I needed him and thank you. Dad. 

Unidentified Woman; [Unintelligible words] 
and I'm glad you're my brothers and sis¬ 
ters and I'm glad to be here...Okay. 

Jim Jones: pleading: Please... 
for God's sake, let's get on 
with it...we've lived as no 
other people have lived and 
loved. We've had as much of 
this world that you're gonna 
get. Let's just be done with 
it! Let's be done with the 
agony of it... [Clapping and 
shouting in the background] . 
It's far, far harder to have 
to watch you every day die 
slowly and from the time you 
were a child to the time you 
get gray you're dying...dis¬ 
honest and I'm sure that 
they’ll pay for it, they'll 
pay for it! This is a revo¬ 
lutionary suicide! This is 
not a self-destructive sui¬ 
cide! So they'll pay for this. They brought 
this upon us •and they'll pay for that. I 
leave that destiny to them! 


Jim Jones; Please, please. Can we hasten, 
can we hasten with that medication. You 
don't know what you've done...[Pause] 
. . .I've tried. . . [Clapping in background) 

...[Uunintelligible words]...[Long pause, 
music continues to play] ...They saw it hap¬ 
pen and ran in the bush and dropped the 
machine guns, I never in my life(22)... But 
there'll be more... (Music and humming in 
background] . You've got to move, Marceline. 
(23) Are you gonna get that medication here? 
You've got to move... 

Unidentified Woman: Hurry up! 

Jim Jones; Marsha, we got 40 minutes. 

Judy Ijames or Joyce Touchette (24): You have 
to move and the people that are standing 
there in the aisle go stand in the Radio room 
yard, so everybody get behind the table and 
back this way. Okay? There's nothing to 
worry about, so everybody keep calm and try 
and keep your children calm. And the oldest 


[Babies screaming...Long pause, babies 
cry, music continues playing] 

Jim Jones; And I do hope that those attor¬ 
neys will stay where they belong and don't 
come up here... 

Unidentified Man: What happened? 

Jim Jones; What is it? [Pause] Did what? 

Woman screams loudly; NO! [Crying] 

Jim Jones; It's Hard. It's hard, it's 
hard. . .only first, only at first is it hard. 
It s hard only at first. Living, you, you're 
looking at death. It only looks... living is 
much, much more difficult. Raising up every 
morning, and not knowing what's going to be 
the night's bringing. It's much more diffi¬ 
cult. It's much more difficult. 

Crowd; [Crying] 

Uhidentified Woman; [Shouting into micro¬ 
phone] I just want to say something to every¬ 


[Children screaming and crying in 
background] 

Jim Jones; ...she wants to go with her 
child has a right to go with their child. 
I think it's humane. I wanna go...I want to 
see you go, though. They can take me and 
do with me whatever they want to do. I 
wanta see you go. I don't wanna see you go 
through this hell no more. No more, no 
more, no more ...[Babies screaming in back¬ 
ground] .. .Vie' re trying. If everybody will 
relax. The best thing you do to relax and 
you will have no problems. You'll have no 
problems with this thing if you just relax. 

Unidentified Man; ...the children here... a 
great deal because of Jim Jones. And, the 
way the children are, laying there now, I’d 
rather see them lay like that than to see 
them have to die like the Jews did, which 
was pitiful anyhow. [Pause...crowd sounds, 
music] 

And I'd just like to thank Dad for giv- 
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ing us life and also death, and I appreci¬ 
ate the fact the way our children are going 
because, like Dad said, when they came in, 
what they’re going to do to our children, 
they're going to massacre our children. And 
also the ones they take, captive, they're 
gonna just let them grow up and be dummies 
like they want them to be and not grow up 
to be...Socialist like...the one and only 
Jim Jones.So I'd like.to thank Dad for the 
opportunity.•.for letting Jonestown be, not 
what it could be, but what Jonestown is. 
Thank you. Dad. 

Crowd: [Clapping] 

Jim Jones: It's not to be feared. It is not 
to be feared. It's a friend, it's a friend. 
You're sitting there. Show your love for one 
another ...[Unintelligible words] ...let's get 
gone, let's get gone, let's get gone... 
[Babies screaming in background] . . .to us. . . 
we had nothing we could do, we can't, we can't 
separate ourselves from our own people... 

[Pause...children screaming in 
background] 

Jim Jonas: ...For twenty years laying in 
some old rotten nursing home... [Pause] 

...taken us through all these anguished 
years. They took us and put us in chains and 
that’s nothing... [Stuttering]... there's no 
comparison to that, to this. They've robbed 
us of our land, and they've taken us and 
driven us until we tried to find our¬ 
selves..-.we tried to find a new beginning, 
but it’s too late. You can't separate your¬ 
self from your brother and your sister! No 
way I’m gonna do it! I refuse, i don’t know 
who fired the shobi I don't know who killed 
the Congressman!: But as far as I'm con¬ 
cerned, I killed him. You understand what 
I’m saying? I killed him! He had no busi¬ 
ness coming. I told him not to come. 

[Long pausewmtisic. . .Babies crying, 
people moaning and murmuring ]... 

Jim Jones: [pleading] Die with respect, 
die with a degree of dignity. Lay down your 
life with dignity. Don't lay down with 
tears and agony. It's nothing to death, 
just like Max said. It's just stepping 
over into another plane. Don't, don't be 
this way. Stop this hysterics... This is 
not the way for people who are socialistic 
Communists to die...no way for us to die. 
We must die with some dignity... 

Unidentified Mem in background: That's 
right...[Pause] 

Jim Jones: . . .soon we’ll have no choice. Now 
we have some choice. You think they're gonna 
send, allow this to be done and allow us to 
get by with this...you must be insane...But 
children, it's just something to put you to 
rest... [Under breath] Oh, God... 

[Babies crying in background - 
woman screaming] 

Jim Jones: ...mother, mother, mother, 

mother, mother, please, mother, please, 
please, please, don't, don't do this, 
don't do this... lay down your life with 
your child, but don’t do this... 

[Woman screaming] 

Unidentified Vtoxoani . . .doing all of this 
for you... 

Jim Jones: Free at last. 

Crowd: [Clapping] 

Jim Jones: ...please, keep your emotions 
down, keep your emotions down...children, 
it will not hurt if you will be, if you'll 
be quiet, if you’ll be quiet. 

[Children crying in background, 
humming, music] . 


Jim Jones: It's never been done before you 
say? It's been done by every tribe in his¬ 
tory, every tribe facing annihilation. All 
the Indians in the Amazon are doing it now. 
They refuse to bring any babies into the 
world. They kill every child that comes 
into the world, because they don't want to 
live in this kind of a world. So be 
patient, be patient...death is...I tell 
you I don't care how many screams you hear, 
I don't care how many anguished cries... 
death is a million times preferable to ten 
more days of this life. If you .knew what 
was ahead of you, if you knew what was 
ahead of you, you'd be glad to be stepping 
over tonight. Death, death, death is com¬ 
mon to people...and the Eskimos, they take 
death in their stride. 

Crowd : [ Screaming] 


life. We're not letting them take our life. 
We're laying down our lives... 

Crowd: [Background voices, music] 

Jim Jones: ...not taking their lives. We 
just want peace. 

Unidentified Man: All I’d like to say is 
that my so-called parents are filled with 
so much hate. 

Background voice: [Shouting] Okay, stop 
this, stop this, stop this, children, stop 
this crying, all of you. 

Unidentified Man: ... in countries. I think 
you people out here should think about how 
your relatives was and be glad about, that 
the children are being to rest and all I 
can say is that I thank Dad for making me 
strong to stand with it all and make me 
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Jim Jones: Let’s, let's be dignified. 

If you'll quit telling them they're dying, 
if you adults will stop some of this non¬ 
sense 

Crowd: [Screaming and crying] 

Jim Jones: ...Adults, adults, adults, I 
call on you to stop this nonsense. I call 
on you to quit exciting your children when 
all they’re doing is going to a quiet 
rest. I call on you to stop this now. If 
you have any respect at all... Are we 
black, proud and Socialist, or what are 
we? Now stop this nonsense, don't carry 
this on any more, you're exciting your 
children. 

All over and it's good. No, no sorrow 
that it's all over. I’m glad it's over... 
Hurry, hurry my children, hurry. All I 
say, let's not fall in the hands of the 
enemy. Hurry, my children. Hurry... there 
are seniors out here that I'm concerned 
about. Hurry, I don't want to leave my 
seniors to this mess. Quickly, quickly, 
quickly, quickly, quickly..; 

Jim Jones: [Very quietly to some closeby] 
Sisters, good knowing you... 

Jim Jones: [To Crowd] No more pain 

now. . .no more pain I said, Al, no more 
pain. Jim Cobb is laying on the airfield 
dead at this moment. . . (25) 

Crowd: [Scattered cheers, shouting and 

clapping] 

Jim Jones: ...remember though this Oliver 
woman said she, she'd come over and kill me 
if her son wouldn’t have stopped her. 
These, these are people that are peddlers 
of hate. All we're doing is laying down our 


ready for it. Thank you... 

Jim Jones: All that's, let me - All they're 
doing is taking a drink, that takes, to go 
to sleep... That's what death is, sleep... 

[Woman screaming] 

Jim Jones: under breath: whatever, but I'm 
tired of it all. 

Unidentified Woman: . . . loving thing we could 
have ever done, the most loving thing all of 
us could have done and it's been a pleasure 
walking with all of you in this revolution¬ 
ary struggle. No other way I would rather go 
than to give my life for Socialism, Commun¬ 
ism and I thank Dad very, very much. 

Unidentified Woman: That, that Dad's love 
and mercy, goodness and kindness and bring 
us to this land of freedom, his love, his 
mother was the advanced, the advanced 
guide to Socialism and his love, his mercy 
will go on forever, unto the... [Unintel¬ 
ligible word ]... 
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Jim Jones: [Unintelligible words]... 
Where's the vat, the vat, the vat? Where' 
a the vat with the green C thing? CN. 

Unidentified Woman: Love is to go on [Unin¬ 
telligible words]...and thank you. Dad. 

Jim Jones: The vat, with the green CN please. 
Bring it here so the adults can begin (26) . . .1 
beg you, don't, don't, fail to follow my 
advice, you'll be sorry...you'11 be 
sorry... [Unintelligible word] ...that we'll 
do it than that they do it. 


That's right. 


before she moved to Jonestown and 
had some college education. She was 
among those "single residents" at 
Jonestown. 

5. Don Sly, the man who attacked Con¬ 
gressman Ryan with a knife, was 
known as "Jjara" within the Peoples 
Temple community. 

6. Jones is referring to the death of 
Lisa Layton, the mother of Debbie 
Blakey and Larry Layton. She had died 
of cancer the previous summer, sever¬ 
al months after her daughter had left 
Jonestown. Jones is here asserting the 
idea that grief over her daughter's 
defection had hastened Lisa Layton's 

death and that her son, Larry, wanted 
revenge for it. It was mostly at Debbie's 
request that Ryan arranged the inspection 
of the compound. 

7. The belief in reincarnation was part of the 
Peoples Temple theology. 

8. Jones is asserting his authority as charis¬ 
matic leader in opposition to the logic of 
Christine Miller. 

9. Jones's speech begins to sound slurred and 
garbled at this point. 


Voices in the background: 

that's right. 

Crowd: [Crying, music] 

Jim Jones: ...Must trust, you have to step 
across...We used to sing; "this world, this 
world's not our home." Well, it sure isn't 
...We were saying, it sure wasn't...Really 
doesn't want, you're telling me. All he's 
doing is what we'll tell him. Assure 
these...Can some people assure these chil¬ 
dren of the relaxation of stepping over to 
the next plane? That'd set an example for 
others. You set 1,000 people who say, "We 
don't like the way the world is... 

Crowd: That's right, that's right 

Jim Jones: ... [Unintelligible words].. . take 
our life from us, we laid it down, we got 
tired. We didn't commit suicide. We commit¬ 
ted an act of revolutionary suicide protest¬ 
ing the conditions of an inhumane world. 
[Music playing, no voices, & then silence. . .] 

Footnotes: 

1. Jones is referring to Larry Layton & the 
apparent plan to shoot the pilot of one 
of the airplanes that was to transport 
Ryan and his entourage, including the 
defectors, back to Georgetown from Port 
I^aituma. (Ballard: Layton was only able 
to wound two passengers on the plane) 

2. This line suggests that Jones was aware 
of the plan for the ambush at the airstrip. 
Perhaps Larry Layton was sent in case the 
trailer did not arrive in time, or maybe, 
Layton was sent as a "message" for his 
sister, Debbie Blakey, but his ability 

to carry out the murder(s) was enough in 
question that the gunmen in the trailer 
were sent as a backup plan. Given that 
Layton was not asked to come to Guyana 
until after his sister had defected, one 
wonders if he were sent for to partici¬ 
pate in some activity (not necessarily 
this one) that would demonstrate to his 
sister and family that Larry Layton was 
more loyal to People's Temple than to 
his biological family. 

3. Deanna Mertle, a.k.a. Jeannie Mills, 
along with her husband, Elmer, organized 
the Human Freedom Center after their 
defection from Peoples Temple in 1975 & 
were very active in the Concerned Rela¬ 
tives organization. 

4. Miller was a sixty-year-old black 
woman who was born in Texas and who 
joined Peoples Temple out of Los 
Angeles. She had worked as a clerk 
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10. Timothy Oliver Stoen represented the 
worst form of villainy and betrayal for 
Peoples Temple because he had been at the 
highest levels of the inner circle, had 
defected, and had been at the forefront of 
the efforts of Concerned Relatives to dis 
band Jonestown. In essence, the community's 
"revolutionary suicide" was seen by Jones 
and the leadership as an act of murder by 
Stoen. 

11. Miller is apparently referring to the peo¬ 
ple in the film Jones had just mentioned. 

12. Jim McElvane was a black man who had 
arrived in Jonestown oply two days earli¬ 
er (John R. Hall, John R. 1987. Gone from 
the Promised Land: Jonestown in American 
Cultural History. New Brunswick, N.J.: 
Transaction Publishers, 279.) He was 
among a small group of blacks, including 
Rev. Archie Ijames, whose authority was 
respected throughout Peoples Temple. He 
had served as security chief during the 
California years. He had not moved to 
Jonestown with the rest because he was 
involved in running the stateside opera¬ 
tion (Reiterman, Tim, with John Jacobs. 
1982. Raven: The Untold Story of the Rev. 
Jim Jones and His People. New York: E. 

P. Dutton, 322) . 

13. Jones is appealing to the role as pro- ■ 
phet (charismatic leader) that he had 
fulfilled in California in an attempt to 


gain the authority to ask people to kill 
themselves. He is attempting to distance 
himself from his role as administrator 
(bureaucratic functionary) that he had 
increasingly shifted into at Jonestown. 

14. Jones has a strength of delivery in his 
speech, starting with his quote from 
St. Paul, not present previously. 

15. Jones has exhibited impatience with 
Christine Miller for the first time. 
Unintelligible female voices in the 
background are arguing, probably the 
woman arguing with Miller and Miller 
herself. From this point on in the tape 
many inaudible, high-intensity, conver¬ 
sations are going on in the background. 

16. John Victor Stoen, the child in the 
midst of the custody battle between Jones 
and Tim and Grace Stoen. 

17. This man's statement, delivered with 
tears in his voice, changes the mood of 
the group. The next words of Jones are 
spoken with solemnity. 

18. Richard Dwyer worked for the U.S. 
embassy in Guyana and had accompanied 
Congressman Ryan's entourage to Jonestown 
earlier in the day. He had visited 
Jonestown several times before 18 Novem¬ 
ber and was seen by the leaders of Peoples 
Temple as a supporter. Jones was inter¬ 
ested in getting Dwyer out of the way so 
that he could not interfere with the sui¬ 
cides; nor could he be harmed. 

19. Jones voice again is slurred. 

20. Guyanese Defense Force. 

21. This is a young woman obviously talk¬ 
ing about her son. 

22. Jones sounds incoherent. 

23. I am not 100 percent certain that 
Jones addresses Marceline here, but 
that's the most likely interpretation of 
the word. There is a pause just before he 
says this answer. I suspect that she had 
just asked him how long the whole process 
would take, and his answer was "about 
forty minutes." 

24. Stephan Jones speculates that the 
voice was that of Indiana-born Joyce 
Touchette, because he was told by one of 
the people who escaped into the jungle 
that Larry Schacht and Joyce Touchette 
were involved in readying and distributing 
the poison. John Hall identifies the voice 
as Judy Ijames, Indiana sect member and 
nurse at Jonestown, based upon the testi¬ 
mony of eye witnesses (Hall, 285). Whether 
it was Joyce Touchette or Judy Ijames, 
either one would have had authority both 
with the Indiana sect and the black church 
members: Joyce Touchette because she and 
her husband Charlie had been two of the 
original pioneers of Jonestown and Judy 
Ijames because she had provided health 
care for the elderly in the community. 

25. Jim Cobb was one of the "Gang of 
Eight" who had defected in 1973. He 
was not, in fact, dead. 

26. The suicides were so well organized 
that the potion for the children was pre¬ 
pared in a different container (at a 
lesser strength, I assume) than the 
potion for the adults. 


Pefectors ieavinci llie coeipoiind. 
Circled h Larry Layton* 
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It’s in the blood: 
Spiritual sextet sprouted 
from family tree 


ty Melanie Masserant 

TFraditionally, a funeral director is the gracious maitre d* who accommodates the mourners whims. 
The latest caprice in funeral customs calls for the funeral director to assume the role as interior dec¬ 
orators for rituals. The demand for personalized murals, which serve as props for the departed's final 
curtain call, is evidence of this. Daniel Smith is a prop master in this public theatre of worship. His 
intention is to offer remedies through art. He applies the same therapeutic notion to music, which is 
an auditory representation of the visual art that he creates with The Danielson Famile. 

"Steve slept on an air mattress at my house for nine days to finish 
the project,’' Smith said- '’Working with him, 1 have gained a tot 
artistically and musically. Technically, he was phe- 
WAm'' ^ tiomenal to work with and was never too 

Mr demanding. He had a real passive 

approach to creating. He just s^| 
I back and let us experiment and 

to find the medi- 


The Danielson Famile, comprised of five siblings and one hon¬ 
orary family member, are from Clarksboro. The band's 1993 pre¬ 
miere was part of Smith's senior thesis exhibition at 
Mason Gross School of the Arts at Rutgers 
University, For the show's opening he 
constructed a life-size rendition of vW 
his family’s Subaru station 
the form of a quilt, 


^ improvise 

urn of sound that suited us 
k. best/' 

w^' Their sound is 

Hjr . deeply rooted in 

gospel American 

^ \ folk and is blended 

k ^^ vehement 

BP" ^ J ' \ hybrid of avanF 

Mk « I pop and lo-fi 

' jMlIlllk 1 rock. 

I Daniel's jarring 

^Br I f^hettos and his 

dreamlike 
sopranos rise above 

- acoustic guitars that 

^Hr faltering phras- 

es beneath hand claps, 
X twinkly bells, xylophone 
X chimes and organ blasts, 
|L \ Structurally their songs are 

deviant; they weave, unravel, 
:HH|k and re-weave melody inside the 

space of a single measure. Often a com 
^ .pp^ coction of improvising odd numbers and tim¬ 
ing is the template for their song's formula. 

You will encounter Bincerity and abrasiveness in 
Smith’s lyrics. Worries of fleshly matters, A "i 


wagon m 
with an integrated text that 
he says ’'told a story X ^ 

about how God used X ^ 

the car to pull me out / BBMlIli ' ^ 

of my selfish ele- / 
meat and into his / 

selfless element," / ^HWiP 

and incorporated I ^ jffMi 

songs with related I 

lyrics for his sib- I ^ 

lings to perform. Ml 

He also designed m 

their costumes. ilP^ j jM 

Matching doctor's \ 

and nurse's uniforms, BBMBk 

with a three-lobed red yPiP3BI 

heart embroidered on \ 

the sleeve, emphasize the \ 

healing concept of their X 

music. These costumes are a Jr ijP 

permanent fixture in their reper- 

toire, 

The 24-song set performed at the exhi- 
bition was the blueprint for their 1995 debut 
album A Prayer For Every Hour. Recently, they collabo¬ 
rated with engineer Steve Albini, to create their fourth kaleidoscop¬ 
ic album, Fetch the Compass Kids, 
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redemption and protecting innocence are consistent themes stitched 
throughout the songs. 

"Oh where to go from now/ Lead me to thee 
passionate tree/ The Compass Kids run the 
Compass Passion/ Fetch the Compass 
Kids." 

Hearing this expressed through 
the sibling's mouths, however, 
transforms the lyrics intended 
purity into something uninten¬ 
tionally twisted. Because the 
themes in Smiths songs 
reflect strong personal val¬ 
ues, he feels that using his 
family as a mouthpiece is 
the most natural way to 
present them. 

"I write the songs 
myself," Smith said. "I 
offer them to my brothers 
and sisters because I feel secure 
enough to share it with them. The 
variety of ways they externally inter¬ 
pret my lyrics leaves them open for lis¬ 
teners to gather what they will from them. 

Our father, Lenny Smith, who is a folk 
singer, used to share his songs with us. In a 


process be a family affair." 

Their juxtaposed compositions have been compared to 
everyone from the Pixies, to the Kids of Widney 
High, and the Shaggs. Unlike the Shaggs, 
who were in an inexplicable genre of 
their own that was void of outside 
influences, the Danielson Famile 
wears their influences like the 
three-lobed hearts that 
embroider their uniforms 
sleeves. However, the 
uncanny similarity between 
them is in the blood. 

The Shaggs were a trio 
of sisters from Fremont 
who gained cult status 
when Frank Zappa dis¬ 
covered their recordings 
from the late 1960s. 
Both groups lyrics are 
loaded with references to clean 
living and spiritual struggle, but 
stray from the preachy and forcefully 
uplifting messages that are blatantly 
apparent in the Christian music scene. They 
will do a cover of "Parents Are the Ones Who 
Care" on the Shaggs tribute album that will be 
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way, it's innate to have the creating released early next year on Animal House Records. 
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dap in the cadaver lah 


9y Loren ‘Rfioads 




hen I was a kid, the concept of observa¬ 
tion windows above operating rooms fascinated 
me. I wanted to look down as doctors cracked 
someone’s ribs and repaired his heart. I wanted to 
see the mysteries inside a human body. 

I got my chance when a friend’s brother gave 
me a private lesson in the anatomy lab where he 
taught. I wrote about my first cadaver in Morbid 
Curiosity #2. The second cadaver I explored was 
an elderly woman whose internal organs had 
been cut apart so you could lift them out and see 
how they were interconnected. 

Instead of white and fluffy, her 
lungs were a dark rose color. The liver 
was a smooth shiny brownish red, the 
color of clotted blood. “The lungs 
aren’t very big,’’ I noticed, “in compar¬ 
ison to the liver.’’ 

“Part of that is because these lungs 
are deflated. We do a demonstration 
during the year where we bring in a 
calf pluck - that’s a butcher term for 
when they pull out the heart, liver, and lungs — 
and we inflate the lungs. That’s a gee-whiz 
demonstration. Usually people are fully jazzed.’’ 

Tom waved his hand over the body between 
us. “Let’s talk about the way you breathe. Your 
lungs are a passive organ, just a highly folded 
bag. Serous fluid causes a surface tension, just 
like if you pick up glasses that are wet - they’re 
stuck together good. You have the same phenom¬ 
enon here. The muscles don’t act on the lung; 
they act on the ribs. They raise the ribs relative to 
the lungs, which increases the space, and works 
like a bellows.” 


I understood suddenly, “There are no muscles 
in the lungs making them open! When the space 
opens, air is sucked in. “Exactly.” “What’s with 
the color of this woman’s lungs?” 

“They’re discolored because of the preserva¬ 
tive. A fresh lung, if I were to just crack her open, 
would be bright pink. Unless she was a smoker.” 

“Then they’d be black,” I guessed. 

“That’s a myth. It would be bright pink, with 
a bunch of black circles where the alveoli were.” 

“Does that mean alveoli are dead?” 

“No, just full of soot.” 


“If you read books on how to commit 
suicide, what you’re meant to do is find 
this vein right here, take your razor- 
blade and cut lengthwise. If you cut it 
that long, you bleed to death quickly 
and there’s very little anybody can do.” 


“If you stop smoking, does that eventually get 
exhaled?” 

“Some of it. Actually, you probably have a 
fair amount of soot in your lungs from living in 
San Francisco. That’s one thing, when you crack 
open a lung: you can say this person either 
smoked or was a city dweller. Some cities are 
worse than others.” 

As I considered that, Tom got excited about 
space and surface tension. “Surface tension is 
a neat thing. Since the lung is a passive organ, 
if that tension is broken, the lung just shrivels 
up. It can happen from a blunt injury, 


if you’re hit hard enough that your ribcage 
flexes quickly. I take my little knife here, stick 
it in and pull it out, just a little bit of air from 
the outside can get in through the puncture, 
and the lung collapses. That’s a sucking chest 
wound.” 

“Can you actually hear it sucking?” 

“Yes. Depending on how big the hole is, it 
sucks faster or slower. As an emergency medical 
thing, you make an occlusal bandage. Evpn a 
piece of rubber like one of these gloves will 
work. You put a little petroleum jelly on it and 
put that over the hole.” I laughed. 
“That’s enough of a seal?” 

“Yes, because it will suck that 
against the rubber.” 

“Will the lung then re-inflate?” 
“They have to do it in the hospital, 
because you have to put positive pres¬ 
sure into the lung to open it back up. 
When the lung fills back up, it sticks to 
the side again.” 

“So you’re not actually puncturing the lung 
itself, you’re just puncturing the cavity?” 

“No, you probably do cut the lung. They’ll 
stitch it up at the hospital. Even though the lungs 
are a passive organ, they have lots of little blood 
vessels. That’s the whole business in the movies 
about when you’re shot in the chest and start 
coughing blood.” 

“There’s blood in the lung?” 

“It’s coming from the circulatory system, 
which pumps blood to the lungs, because the 
blood needs to get oxygen. If you 
poke a hole in the lung, blood is going 
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to stait coming up with your breath.” 

“Would that blood be dark red because it’s oxygen-depleted? Or does it get 
to be bright red when it leaves the body?” 

“Depends how bad the injury is. If you get a nice clean cut, the blood com¬ 
ing out will be bright red, almost pink, and foamy beqause it’s being clogged 
with air as it’s coughed up.” He changed the subject on me suddenly. “Have 
you ever gone to a bullfight?” 

“No.” 

“Frequently, in a bullfight, they stab the bull from this direction.” 

“In the shoulder.” 

“Right. What they’re going for is this vessel here, to rupture it. But 
this vessel is in close proximity to the trachea, so sometimes they cut 
both. When they pull the sword out, the bull will open its mouth and a big 
gush of blood comes out of its trachea. That blood will be red, because 
it’s already been oxygenated. It’s meant to go to the rest of the body, but 
instead comes out the trachea.” 

Without thinking, I reached out and grabbed the cadaver’s arm, trying to 
turn it over as gently as you’d turn a living person’s, to expose her wrist. It 
was more like turning a doll’s ami or a mannequin’s. It fought me to return 
to its original position, back of the hand uppermost. I had to adjust my grip. 
My glove slipped on the wet muscle. I realized what I was doing and hung 
on. This was a coipse I was handling, an old woman. I told myself not to lose 



my nerve. I twisted the ami slowly but firmly, careful not to force it, until I 
could see what I wanted. 

The inner elbow was a maze of deep red muscle connecting to the bones, 
threaded with cream-colored tendons. Veins rose up over the muscles, nearly 
as thick in diameter as a pencil. 

“Wfien you slice your wrists, all those tendons are in your way,” I said. 

“Right. So you do a vein instead. This vein is really supeificial, actually.” 

“Are those the ones they take blood from?” 

“Exactly. When you cut that vein, you bleed to death relatively slowly 
because although it’s big, it’s not under pressure. That’s why you’re meant to 
stick your arms in warni water. Water encourages blood flow and slows coag¬ 
ulation. The other thing is that people cut like this.” He gestured a slash across 
a vein. His ami was meaty and tan, between the pink sleeve of his T-shirt and 
the neutral membrane of his latex glove. His veins were a healthy cemlean. 
The old woman whose hand I held had no color at all in her veins. If she had 
been injected with colored wax, she would not have been pliable enough that 
I could turn her limbs at all. 

Tom said, “If you cut crosswise, the blood vessel automatically constricts 
because of the muscle inside. It’s a mechanism to prevent you from dying.” 

“You probably have to cut it open again.” 

“Right. Since it takes a long time to bleed out, people can save you. 
If you read books on how to commit suicide, what you’re meant to 



do is find this vein right here, take your razorblade and cut lengthwise. If you 
cut it that long, you bleed to death quickly and there’s vei 7 little anybody can 
do. If you cut crosswise, I can apply pressure and keep you from dying.” 

“You apply pressure below the cut?” 

“With a vein, yes. That stops the blood from flowing out of the body, but 
not into the limb. Another thing you could do with any cut is to apply a tourni¬ 
quet. That stops blood flow to the limb in the first place.” 

“How long can you be without blood in a limb before you start getting 
damage?” 

“If you’re cold, it’s longer. You want to prevent things like frostbite and 
keep the tissue from freezing. If you put a tourniquet on, essentially you’ve 
decided that the limb is going away. You do it only in order to save a person’s 
life. It’s always the last resort.” 

Tom removed a kidney from the cadaver and held it in his gloved hand. 

I gasped, “I didn’t realize the kidneys were so big.” 

“They’re huge. Go buy pork kidneys, and you’ll see something as big as 
your fist.” 

“Where are they in the body?” 

“Here’s the bottorn of her ribcage - straight back are her kidneys. A lot of 
people don’t realize how high the kidneys are in their bodies. The ribs protect 
the top edge of them. Lots of blood goes into the kidneys. A blunt injuiy to a 
kidney can cause massive internal bleeding.” 

“That’s why in boxing 

“Exactly. Kidney punches are illegal.” 

He slipped his fingers into a crevice in the kidney and pulled it into halves, 
like a child’s puzzle. The inside looked like the surface of a hand grenade. Tom 
explained, “This woman had cancer in her kidneys.” 

“So is each of these lobes a cell?” 

“No, it’s a cluster of cells. Cancer is simply rapid cell growth. If you have 
enough cells in this area doing their business and this growth didn’t get in the 


















way, you’d just go along just fine.” 

“But you’d be in pain, right?” 

“Yeah. Different cancers can be real painful. As 
it grows, the cancer causes pressure and interferes 
with the function of the suitounding organs. Like 
if you get cancer in your liver: your liver has a very 
distinct and specialized function. Once you start 
displacing liver cells...” 

“Your blood’s not going to get detoxified.” 

“Right. And you’re gonna have problems.” 
Tom explained, “A benign tumor grows to a cer¬ 
tain point, then stops. A cancerous tumor just 
grows, and grows, and grows. They spread 
because .the cells become primordial, and 
primordial cells during development can 
be turned on to move. Some cells more 
susceptible to that, like in melanoma. Skin 
cells, which are normally programmed to 
stay put, get mutated and stait growing, 
then something gets turned on genetically 
that gives them the cue to say, ‘Oh, it’s 
time to take a little cmise.’” 

Tom touched the woman’s deflated 
breast with a steel probe. “That’s breast 
cancer here. The breast is a huge skin 
gland. There’s a fair amount of connective 
tissue holding it up. There’s also a lot of 
lymphatic tissue there, because you’re 
gonna be feeding a baby that doesn’t have 
a very strong immune system. You do not 
want to give it bad milk. The lymphatic 
system is connected by a series of tubules 
throughout the body and connects to the 
circulatoiy system. If the cancer gets into 
those tubes...” 

“Then it’s in your blood system.” 

“If it just stayed in your skin, you 
would just get this big ugly black thing. It 
probably wouldn’t cause you too much 
trouble. The problem with melanoma is 
that it spreads. It goes to things like your 
liver, lungs, and heart. The cancer of itself 
is no big deal, but it interferes with the 
function of eveiything else. The cancer, by 
itself, is just tissue. The way they talk about 
it, it’s like, oh, there’s something foreign going in 
there and destroying me. No, it’s just part of you 
that’s happens not to be working right. And that, in 
and of itself, wouldn’t be that bad, but it interferes 
with everything else.” 

“Show me the heart,” 1 asked. 

“What happens when you have a heart attack is 
that one of the veins to the heart blocks up. Heart 
tissue needs a lot of blood; if blood doesn’t go to 
the heart tissue, it dies. A dead heart cell doesn’t 
transmit electrical impulses. Electricity starts to go 
thi'ough the heart, but the dead tissue disiupts the 
flow. Then the heart staits fibrillating....” 

“When my dad had his heait attack, they took 
one of the thigh veins to rebuild part of his heart.” 


“Unless you do CPR, tissue’s dying in the body. 
The chances of you actually bringing them back to 
life are really slim. But it happens; people get 
saved. So the blood that’s deoxygenated, depleted 
blood - that’s the best term for it, depleted blood, 
because it’s not just lacking oxygen, but nutrients, 
stuff like that - the depleted blood enters this 
chamber here 

He handed me the heart. I felt like Hamlet with 
Yorick’s skull. I knew instantly that I was gazing at 
my own death. The heart was smaller than I ex¬ 
pected, about the size of my fist. 

Tom laughed at my amazement. “The pump is 
merely a big, musculai* coiled tube. All 
it does is push blood around. What I 
want you to notice is how thick that 
wall is. The heart is all muscle and 
empty space.” He gestured with his 
probe. “The only thing that this cham¬ 
ber does, its sole function in life, other 
than housing this stait of the whole con¬ 
traction, is to fill this ventricle. It needs 
to be strong enough to push all the 
blood that’s in it into this chamber. So it 
squeezes all the blood from the right 
atrium into the right ventricle. Atrium 
means chamber or space, just like an 
atrium in a building. The sole job of the 
right side of the heart is to push blood to 
the lungs. That’s it.” 

“So that’s why it’s smaller than the 
left.” 

“But it’s noticeably thicker. It pushes 
out really high-pressure blood into the 
lungs for a transfer of gas. This is still 
depleted blood.” 

“What syncs breathing and the heart 
together?” 

“There isn’t any sync.” 

“So when the blood comes out of the 
heart, is there always oxygen in the 
lungs, no matter where they aie in the 
respiratoiy cycle?” 

“Not if 1 stick a rag in your mouth.” 

“But other than that?” I asked. 

“Other than that, yeah. Your respiration rate is 
meant to keep the circulation at a constant rate. I 
can demonstrate that there’s no sync by holding 
my breath. My heart doesn’t stop when 1 hold my 
breath. It might slow down because there’s a feed¬ 
back loop.” 

I turned the heart over in my gloves, peering 
into every opening. My father will die of a heart 
attack, and my younger brother as well. That 
kind of death is preferable to the lung cancer 
that killed my grandfather, or my grandmother’s 
diabetes. We carry the seeds of our deaths inside 
us. 1 thanked Tom for showing me 
the hiding place of mine. 
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“They just lash it from here to here across the 
dead part.” 

“They leave the dead pai t there?” 

“Yep.” 

“How do they get it restarted after the surgery?” 

“It’s called depolarization. They stick two elec¬ 
trodes into your heail, then send a cunent of elec¬ 
tricity through them. Bam, 1 hit you like that. That 
erases the whole electric phenomenon already 
going on in there and you stall from scratch. When 
people do CPR, they’re trying to do the same sort 
of thing.” 

“In CPR, are you working one side over the 
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other?” 

“No, you’re pushing straight down on the heart 
- like this.” 

“You’re forcing all the blood out at once?” 

He nodded. 

“So at the release, it comes all back in?” 
“You’re mechanically pumping the heart. 
You’re also trying to mechanically stimulate the 
heart to do what you do by shocking it. Usually, by 
the time someone does CPR, the other person is 
dead. They might not be dead biologically, you 
know, their brainstem might still be functioning 
and their heart cells might still be alive, but that 
person is dead.” 

“Physically dead.” 
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Pretty 

interview by David Lee Wilson 

Sixty-one felony convictions. Banned for life from the continent 
of Australia. Original member of the ROLLING STONES. These 
are credentials that take a musician from being simply a player to 
that of fully baptized rock and roller. Dick Taylor is the center of 
this band of English pranksters calling themselves THE PRETTY 
THINGS. A group who learned early on that trashing a hotel room 
could get far more press than any amount of peace and love bab¬ 
ble. The music is a bit on the incredible side as well if you can get 
past all of the piss and vinegar spewing from the guys who make 
it. Did you know that Pete Townsend got the idea for TOMMY 
from what THE PRETTY THINGS had done on their own “rock- 
opera,” P.F. SORROW? This is a guy that I simply needed to speak 
with, so I did. Managing to call him Mick when he answered the 
phone I got this curt reply, “How ‘bout trying Dick? Could you 
call me back when you have got it right?” Yeah, I needed to talk to 
this guy. Fucking incredible is all I can say. 


Things 

Tail Spins: So, you are quite busy after, what was it, a twenty year layoff? 

Dick: No, no, we haven't had a twenty-year layoff. This is the curious thing, 
we have been doing an album, the album that has come out over the last 
few months, has been something that we have been doing for, goodness, 
who knows how many years. Meanwhile, Phil and I were working quite a 
bit in Europe with other personnel but for the last five years we have been 
working with the band from 1966. We got back together and we have been 
doing stuff in England and a few bits and pieces in Europe and what have 
you. We haven't exactly had a layoff of twenty years. 

Tail Spins: / was just reading from the liner notes of the RAGE BEFORE 
BEAUTY album and it said that it took nineteen years to get it out. . . 

Dick: Yeah, that is right. That is absolutely right. Certainly we have been 
doing that but it was in, sort of, drips and drabs and what have you. 

Tail Spins: I would have liked to have seen the original title for the album 
used, FUCK OASIS AND FUCK YOU! Why did you pass on that gem? 




Tail Spins: You have obviously been a very busy man as of late, at least it would 
seem that way to me 
because I have received 
about eight or nine 
discs from THE PRET¬ 
TY THINGS in just the 
last few months? 

Dick Taylor: Yeah, 
well we just recorded a 
single, funnily enough. 

Tail Spins: Really! 

Dick: Yeah, so that is 
what we recorded two 
weeks ago and it is 
going to come out very 
/to shortly 
over there. 


Dick: Yeah! Well, I think that was the original thing. It’s alright because 

OASIS are managing 
to fuck themselves 
anyway so they don't 
need us to tell them to 
do that! [laughs] 

Tail Spins: You would 
have thought that 
somebody, at least 
from a publicity angle, 
would have thought 
that would have been 
a great title for there- 
cord given the stir it 
would cause. 

Dick: Yes, right. It 
certainly was a possi¬ 
bility at one point. 
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Slim Cessna’s Auto Club, the Denver band’s 
1995 debut, quickly sold out its initial press¬ 
ing prompting fans to demand its re-release 
ever since. We now proudly deliver this gem 
of country-hillbilly, gospel to you once again. 
VIRUS 269 LP:S9.00 1 CO: $12.00 
THE PHANTOM LIMBS 

APPLIED IGNORANCE 

Like a carnival sideshow, THE PHANTOM 
LIMBS thrive on the awe and anxiety of the 
crowd. Their music is a swirling amalgam of 
old school punk rock, deathrock, and no 
wave. Dark and moody and heavy hitting. 

VIRUS 263 LP: $9.00 1 CO: $12.00 
VARIOUS ARTISTS 

MONKEYWRENCHING THE NEW WORLD ORDER 
Featuring Chomsky, Craig O'Hara, Zinn, and 
many more, this double CD covers changing 
politics, militarism, and policing; environ¬ 
mental issues, genetic engineering; digital 
capitalism and the fairy-tale economic boom. 
VIRUS 272 2xC0: $13.00 
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FLESHIES d.I.y.’ed obnoxo-punk battle it out 
with veteran agit-punk noise mongers VIC¬ 
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contibute one tune to this bizzare, but total¬ 
ly logical split of two great bands. 
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tug-of-war with the deep-down sleaze 
'n' roll straight from the bar room 
floor. Unlike typical garage acts 
immortalizing vintage juvenilia, the 
FLAMING STARS carve out a sultry, 
mysterious world with their sound. 
Their sound combines early punk, 
Ennio Morricone soundtracks, Slade, 
outlaw country and Tom Waits. 
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Tail Spins: But, as they say, calmer heads pre¬ 
vailed? 

Dick: Yeah, whatever. 

Tail Spins: Speaking of calmer heads, the im-age of 
the band has never been one of calmness or 
restraint. Is this still the case? 

Dick: 1 don't know. This is a quest ion that I find 
difficult to deal with, I must say, because we are 
who we are and the sort of things that go on are 
what happens, [laughs] 

Tail Spins: You are not putting much stock in the 
observations of others about you? 

Dick: No, I don’t think so really. We are a rea¬ 
sonably unique collection of people in the fact 
that we can still get on with one another 
after all of these years. 

Tail Spins: Is that something that was 
not always the case ? 

Dick: Certainly not while I have 
been in the band. It has always 
been a reasonable level of 
tolerance of one another. 

Certainly people have 
dropped out and line¬ 
ups have changed 
and what have you 
but we generally 
remain friends, which is 
I think, a very good thing. 

Most of the people who have been in 
the band we could call and say, "Hey 
would you like to do some gigs?" 
and most of them would say, "Yeah, I 
would go for that." Even amongst those 
who are no longer with us. That is another 
good thing, we have all managed toremain 
alive! [laughs] I think that is a miracle! 

Tail Spins: That is something because there are a 
great many who have fallen by the wayside since 
those days when you all first came out. 

Dick: Yes, that is true. There are so many people, 
when you think aboutit, that are missing. 

Tail Spins: So, this is not a reformation in the true 
sense of the word but... 

Dick: Well. It is a reformation in the fact that the 
band of the 1960's has joined together again and 
we have done that over the last couple of years 
and because we have now got access to all of our 
old material and Snapper (the bands current 
record label) has done such a great job in re- 
releasing it that it really is like a reformation, a 
renaissance. You could say that it is a reformation 
in that respect but I have been working with Phil 
right along. 

Tail Spins: You are only going to be in the States 


for about three weeks, right? 

Dick: Yeah, three weeks. 

Tail Spins: When you were sitting down to consid¬ 
er what it is you would put into the live show how 
did you manage to wade through all of the materi¬ 
al to make a set list? I mean, there is so much to 
choose from and there will be those who want to 
hear whole pieces of music like the S.F. 


SORROW 
record, how are 
you going to please 
everybody in the few hours 
that you have on stage? 

Dick: Oh, right. That is something that we did do 
because we did it from Abbey Road but it was 
definitely a one off. We do a segment from it so 
that we do try and satisfy people in that regard 
but it is a very, very difficult task. You can never 
make everyone happy, there is alwayssomeone 
who really wants to hear the most obscure track 
and gets really upset if you don't do it. Also, you 
have to leave out some of the stuff that isn’t so 
obscure simply because there is just not time to 
do everything and, sometimes, things don't work 
quite as well with the rest of the set. But, as I say, 
there is always someone who comes along and- 


says "Why didn't you do..." and you go "Oh 
Christ, well, we would have not done something 
else in order to do that and then someone else 
would come up and ask why we didn't do that 
one!" We do try and get a good spread of stuff 
from the sixties, from the seventies, from the 
eighties and from the nineties. It is probably the 
eighties that are least represented because the 
band was least active. 

Tail Spins: Are there things that either have been 
re-issued already or are yet to be re-issued that, 
you are not quite as proud of in deference to some 
others ? 

Dick: There hasn’t been anything that has really 
been out yet which I feel like that about, I must 
say. I don’t think that THE PRETTY THINGS 
are a band that have done huge amounts of stuff 
to be ashamed of. What was that one, OVER THE 
MOON, I could definitely live without that. Then 
there was a thing called, TONIGHT, which was 
absolutely dreadful so only those two 
which I would definitely like to 
say no to. Happily, I had 
nothing to do with 
those two any¬ 
way! [laughs] 

Tail Spins: What 
period were they 
from ? 

Dick: That was some¬ 
time in the seventies, 
when 1 left the band for a 
while. 

Tail Spins: Conversely, what 
would you say were the essential 
PRETTY THINGS recordings? 

Dick: Eek! Well, several off of S.F. 
SORROW and some of the very early stuff. Did 
you ever hear an album that we did called CROSS 
TALK! 

Tail Spins: No, Tve never heard one. 

Dick: That is one that we did in the late seventies 
and early eighties that had some brilliant tracks. 
There was one called "No Future" which 1 loved. 

I don’t know, this is tonight that 1 am talking, 
tomorrow I might have a different choice! 
[laughs] That would be a difficult task. Let me 
think what else....it is a terrible recording but 
"L.S.D." I love. It got us into a lot of trouble but 
I quite like the actually song. It is funny because 
it is very garage-y and that 1 like. 

Tail Spins: On the original version, did you use 
the pound symbol for the "L" in L.S.D? 

Dick: Yes we did and it was absolutely done in 
the way that it should have been ■■■ 
because money, at that time, was I 
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pound, shilling and pence. It hadn’t been deci¬ 
malized yet and L.S.D. simply meant, in 
England, money. Yes, of course it meant acid as 
well but if you listen to the words it truly could be 
referring to money. Unlike "Lucy in the sky with 
diamonds" which was a purely trippy song, we 
got into trouble for our one. 

Tail Spins: Well, with the BEATLES there was this 


Tail Spins: Maybe it is a blessing because if you 
had been hugely successful you would have been 
bedding all these Brazilian teenagers and be hav¬ 
ing the same problems as your friend Mick 
(Jagger), [laughs] 

Dick; Yeah, so we would probably all be dead. 
We would have all died of obscure sexual dis¬ 
eases or whatever. 


very heartwarming story involving Julian and a r i c ■ a , 

picture that he drew so maybe the story held off people from that camp 

the authorities in their case. that you have kept in contact with through the years? 


few of his shows though. It is very difficult to go 
and even chat really because they have to just get 
out of the place. They just come whizzing in and 
whizzing out. Hopefully, he will come to a show 
soon. We will give him a free ticket because we 
know it is hard for him these days with all of 
these divorc bills! [laughs] 

Tail Spins: As long as the royalties from "Bitch " 
keep rolling in I think he will be all right. 

Dick; Yeah, right. 

Tail Spins: Is there material that you worked on 
back then that was recorded and may see release? 

Dick; There is not a huge deal of it. There are a 
few songs but I am not going to tell you what 
they are because we will just unleash them on the 
world at some time. There is not that much I must 
admit unfortunately. Although, having said that, 
there are enough bits and pieces that would prob¬ 
ably make and album but whether it would be an 
album that we would want to do, I don't know. 

Tail Spins: The material that is on the new record, 
RAGE BEFORE BEAUTY, is that the final word 
for today? 

Dick: No, no we are starting again soon hopeful¬ 
ly. No, certainly not, there is loads of stuff that we 
would like to get recorded very shortly. We just 
have done a single and that will be out so there 
you go. 


Dick: Oh, yes I know and what a load of bullshit! 
[laughs] 

Teal Spins: I can just imagine the brainstorming 
session to come up with that one. / wonder who 
did come up with it? 

Dick: I don't know but someone with their tongue 
firmly planted in their cheek 1 would say. 

Tail Spins: There have been a god number of your 
contemporaries who have gone on to do big 
things and a whole lot more who have not, what 
would you credit as having the most effect on 
your longevity as a group? 

Dick: I think, possibly, the fact that we are still a 
little hungry! [laughs] I think that if we had been 
mega-successful, that could have really made us 
fall apart later on. 1 think that if we had continued 
on, and as Mark refers to it, the "chicken in the 
basket circuit," that would have been an awful 
fate. Chiefly, 1 think that it is actually the person¬ 
alities of the people involved. We have managed, 
somehow, to get along with one another still and 
we are not totally just mercenary. 

We don’t just do it, well, we would be stupid if 
we did it just for the money [laughs], we would 
have given up years ago if we were 
just doing it for the money! 


Dick: Sort of. I am regularly in touch with the 
STONES management and although I haven't 
spoken face to face with any of the STONES late¬ 
ly there is definitely, that is just pure chance, it is 
not for any other reason. We are aware of one 
another's existence if you know what I mean. 
[laughs] 

Tail Spins: Mick doesn't pop down to the show to 
see if he can get in free then? 

Dick; No, no not generally. I have popped to a 


Tail Spins: So, you will be playing for about three 
weeks in the States and thenwhere are you off to 
after that? 

Dick; Going home and to bed! [laughs] I am not 
sure. We will probably dosome stuff in Europe 
and there are people in Japan and New Zealand 
and Australia that are interested in doing some 
stuff with us. Europe, Japan, Australia and New 
Zealand and then we will go home and go to bed! 
[laughs] 
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Interview by D. Arter 

Marshall^ MI^s Small Brown Bike is a 
band that won’t quit on you. The Bike first 
hit the national spectrum with the July, 1999 
No Idea relfpe Our Own Wars/ The band is 
now riding behind their second full-length, 
Dead^eckoning, an album true to the origi¬ 
nal esthetics of Small Brown Bike, but easily 
Identifiable as a sign of the band’s growth. 
Dead Reckoning may have initially shocked 
an Our Own Wars fan, but the album has and 
should be embraced and devoured for refusal 
to rest at their standard without departing 
the sound they’ve deBned as their owni 

I had the opportunity to catch up with 
guitarist Travis Dopp about his return to 
the band, future touring, up-coming Small 
Brown Bike records, the departure of Dan 
Jaquint, and his boots after a show in 
Chicago on their Lake Michigan tour. 

D; Arter: What-s new with the Bike? What's 
the next step? What^s the next move? 

Travis: Anything new from what we’ve been 
doing. 


D, Arter: That’s thefigurati 


ve version. 


Travis: If we don’t change the name, I think 
fans are seriously going to be weirded out. I 


mean we still have the rock. But I think it’s 
time to end Bike was. 

We’re brand new. We’ve got a new drummer. 
I’m back. Tlie Reed brothers are new, kind of. 
The Reed brothers are doing hot. I don’t know, 
with Jejff it kind of takes some of that punk 
rogk edge away. 

Z>. Arter: Yeah? 

Travis: With writing, instead of one person 
showing up with a song, now weVe all sharing 
parts. We’re writing songs as a team. It’s four 
voices writing a song. 

D. Arter: And that’s bound to make it change? 

Travis: Totally change. You’ll see with the 
new stuff. 

Dn Arter: You’ve got the new drummer, Jeff, 
How do you know him? 

Travis: He’s been a friend of ours for five, six 
years probably. We’ve known him for a while. 
But, he’s been in and out of a lot of bands. 
And then, Dan actually said get him. We went 
on tour, and it just worked out. All he wants to 
do is play drums. It worked out perfect. 

D, Arter: Jeff’s a crazy drummer. 


wants to play. That’s all. Writing music, play¬ 
ing music is his life. 

D. Arter: With Jeff in the group, how do you 
think that’s going to propel the Bike forward? 

Travis: I think it’s changed because I was out 
of the band for a year. I went in another direc¬ 
tion. I was listening to different things and 
became inspired by different things. Every¬ 
one’s kind of inspired by different things than 
what we used to be. Everyone is growing up, 
and its becoming more dynamic. Andiwith 
Jeff, he’s such a solid drummer, it’s going to 
keep everything moving. He’s busy, but not 
too busy. But you’ve got to know what he’s 
doing. It’s hard to explain. I wish Jeff was over 
here but he doesn’t do interviews. 

D, Arter: How have things been since you’ve 
been back in the band? 

Travis: Loving every minute of it. I’m ecstat¬ 
ic. I’m just excited to be writing. Playing 
music with the Reed brothers for 10 years, it*s 
hard to play with anyone else. We just under¬ 
stand eacbother. There’s only one other person 
I can play music with besides the Reed broth¬ 
ers, and he lives here (Chicago). I love playing 
with those guys. They’re my best friends. Me, 
Mike and Ben are going on 20 years of know¬ 
ing each other. 
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Travis: He just wants to keep drumming He 
wants to go on tour, he wants to write, he 


D, Arter. Scott Plaster is a fantastic guitar 








player, and I know he's a good friend of all you 
guys, too. But, since you We been back in the 
band it's been more of a feeling like you guys 
are back. It's almost as if the band got back 
together when you came back in the band and 
now its full-force again. 

Travis: Yeah, but Scott did it that year. He is 
on Dead Reckoning. He did it. He did all the 
tours, he did everything they had hoped. It 
worked out. I don’t know how to say it, Scott 
is a good fnend and it was a hard, hard, hard 
decision. It was a hard time. 

D. Arter: The transition of getting you back in 
the band? 

Travis: It wasTOsy when I got back. But we 
didn’t want to hurt any feelings. We wanted 
everything laid out. No talking behind the 
back; We just wanted it out and that’s what 
happenedi: It was tough because Scott’s feel¬ 
ings were hurt. A lot of feelings were hurt. 
But stuff was like^ you’ve got to tippy-toe 
around i Scott was living and working in 
Chicago, and we were starting to write. It just 
worked out easy. Because everyone was in 
Lansing, and that’s what they wanted to do 
was just keep writing. It was hard because 
Scott was living here. But, J think Scott’s 
cool with it. We’re all cool now. Dan’s actu¬ 
ally very cool because he’s in a new band 
called Charlevoix. 

D. Arter: How dcryou spell that? 

Triyis: I have no idea. It’s like a town in 
Michigan. 

D, Arter: Chaplevoix? 

Travis: I guess it’s up by Traverse City, or 
something. 

D. Arter: So is the west coast tour with 12 
Hour Turn the next extensive tour you have 
planned? 

Travis: We’re going on a real little three day 
east coast tour, because when we went on our 
last east coast tour we missed three dates so 
we’re going back to hit them again. 

D. Arter: So when's that tour kicking up with 
12 Hour Turn? 

Travis: It’s going to be 17 days long, the last 
week of November and the first week of 
December. 

i>. Arter: Right now you guys are doing a Lake 
Michigan tour. What towns is that taking you 
to? 

Travis: Chicago tonight. Milwaukee tomor¬ 


row. Green Bay and then a day off, then 
Holton, MI and then Marquette. 

D. Arter: Marquette's got a big Small Brown 
Bike following, isn't there? 

Travis: The U.R is insane. IThe U.R is awe¬ 
some. Every show is great: I’ve only been 
there once and it was insane^ So I’m hoping it 
will be that way again. 

D. Arter: That's what / hear You guys were 
there with Quixote, right? 

Travis: The Quixote-U.R. tour. 

D. Arter: I'm sure by this point those 
Marquette kids are salivating for the Bike to 
get back up there. I heard that, what is it that 
I heard at the last Michigan Test? That some¬ 
body got married to a Small Brown Bike song 
up there. 

Travis: You know what? I think you’re right. 

D. Arter: Somebody was telling me that. 

Travis: I’m glad that you remembered that, 
because 1 hadn’t thought of that until now. 

D. Arter: Let's see, what else is important to 
the Bike fan out there? 

Travis: I got made fun of tonight because of 
my boots. 

D. Arter: Give me an overview of that. 

Travis: I was doing guitar check. Two raving 
kids said I needed a better guitar to fit my 
boots or something. 

D, Arter: What's the problem with the boots ^ 

Travis: 1 don’t know. Too much rock or too 
much comfort. I don’t know. 

D. Arter: Is that real LA. leather? 

Travis: Well my buddy Rritchy bought them 
in L.A. So, yeah they must be real L.A. 
leather. 

D, Arter: Let's see. Bo you have any idea 
when the Bike is going to do a new full-length? 

Travis: We’ve got almost 9 songs in the works 
right now. 

D. Arter: Outside of the three for4he 12 Hour 
Turn split? 

Travis: Outside of those three. The next thing 
is a Casket Lottery 10” spliH which is going to 
be crazy. ThaRs going to be a 10” also, with a 


CD, and that’s on Second Nature. We’re re¬ 
cording that on the west coast tour. 

D, Arter: Where are you going to record it ? 

Travis: The Red House. 

D, Arter: That's were you guys didk Dead 
Reckoning. 

Travis: Yeah. But after that I’m not sure if 
we’re going to do an E.R or a full-length. We 
have so many songs now. We just keep writing 
and writing and writing. But it’s toughs 
because we’re going to be on the road. It’s 
going to be good to get home next week and 
keep writing. Our goal is to keep writing, and 
get as much stuff as we can get. There’s actu¬ 
ally talk about a Fat Wreck Chords 7”, but 
who knows? 

D, Arter’ So the whole goal of the band right 
now is to just keep the train moving? 

Travis: Just to keep putting out as much stuff 
as we can, and just keep rolling, keep doing it. 
We’re real busy. When we’re not playing 
shows, we’re just writing and writing. 

D. Arter: Are you guys still having a good time 
doing this? 

Travis: Loving it. Its getting better and bet¬ 
ter. In the beginning when Jeff joined all we 
did was learn the songs from the records, and 
then we just stopped and started writing. It’s 
different from just writing and writing and 
learning from each other, and now it’s just 
become more than expected. It’s crazy how 
fabulous four-voices work. For me and Mike 
it was rare that we would share parts or share 
songs. But, now we’re all working on the 
songs and sharing every idea that we can. It’s 
really good. Jeff is really open. We’ve 
become a writing machine. It’s really awe¬ 
some and I’m really excited. 

D. Arter: How's life in Michigan been treating 
you lately? Are you in Marshall or are you in 
Lansing? 

Travis: I’m in Marshall right now, but I’m on 
my way to Lansing with some friends. If I live 
in Lansing; we can work on the band even 
more. 

Z>. Arter: What occupies your time in Michi¬ 
gan outside of the Bike ? 

Travis: Skateboarding and just writing words. 
That’s about it. There is some ideas with film 
stuff, but we’re not really doing anything with 
it yet. 
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An Algonquin 
Ghost Story 
Explains a 


ne particularly harsh winter, a hunting 
party enters a small town in North 
Dakota, looking for a guide familiar 
with the woods. The bartender in the local tavern 
points to a man sitting in the comer near the fire, tug¬ 
ging on a pint of whiskey and mumbling to himself. 

“That’s Defago,” the bartender says. “He do hate 
them woods, but if you pay eem enough he’ll go.” 

One of the members of the hunting party 
approaches the Indian. Defago, having overheard 
the conversation, looks at the hunter with disdain 
and shakes his head. He can’t guide their party, 
he says, because he’s not familiar with the area. 
The bartender interjects from behind the counter, 
where he stands cleaning the inside of a glass 
with a dirty rag. 

“That ain’t true Defago, that’s where ye’s born 
and raised!” he says. 

Defago shudders. 

The bartender continues, ‘“sides, you Just 
been laid off at the mifl, it would do ye good to 
help these folk.” 

After a long pause, Defago speaks. His voice 
is gruff, a low mumble. “Ain’t going up there 
again,” he says. 

The bartender pauses Just as long before 
replying, “Cain’t run up yer tab here forever, 
Defago, my good will’s ‘bout run dry.” 

After another long pause the Indian lifts his head 
so the hutning party can see. Glowing in the dim 
light of the fire they see a face no older than their 
own, but made hollow, with black eyes 
and sunken cheeks, creases in the brow 
and a deep scowl. He closes his eyes as 


if in pain and whispers. 

“Fine,” he says, “I’ll go.” 

The hunting party travels for the next week, 
camping periodically near streams and rivers. 
Defago keeps to himself, and stops only to drink 
from a thermos-full of brandy. He eats very little. 
The hunting party ha bad luck. The members are 
getting frustrated and hungry. On the eighth day, 
the group splits up, and the young nephew of the 
party leader travels with Defago across a large 
lake by canoe to an island. They make camp next 
to a stream and Just ask dusk falls Defago makes 
a fire. As he watches Defago the young nephew 
thinks to himself that Defago has appeared agitat¬ 
ed in the past few days. He dismisses the thought 
because, well, the Indian guide has spoken more 
and been friendly. Just as the thought passes, 
Defago begins humming softly to himself 

As the fire blazes the young nephew and 
Defago chatter ceaselessly, afraid to let the forest’s 
silence permeate their camp. As they talk, Defago 
gets more restless. Finally, as the fire turns to 
embers, the two retire to their small canvas tent. 

During the course of the night the young 
nephew is certain he hears the faint calls of an 
owl. Each time he wakes from a fitful sleep, he 
notices Defago’s body closer to the tent’s open¬ 
ing. The young nephew is finally awakened by a 
howling wind. He sees Defago sitting bolt 
upright in the tent, with his feet and knees stuck 
outside. A foul aroma permeates the air, and Just 
as the nephew smells it, Defago is whisked out 
of the tent, feet first, as if by force. 

Silence abounds for minutes. Then the nephew 


hears Defago cry from far away, “Oh... Oh my 
burning feet of fire!” The nephew, paralyzed by 
fear, closes his eyes until the first blue light of 
morning penetrates the canvas. Then he forces 
himself outside to search for his Indian guide. He 
sees Defago’s footprints in the fresh mud and fol¬ 
lows them for a stretch, but he notices the prints 
become increasingly far apart, until they begin to 
look more like a bear’s than a human’s. Then the 
tracks disappear altogether. 

The nephew finds his way back to the canoe at 
the edge of the island and back to the base camp 
by midnihgt. There he tells his fellow hunters of 
Defago’s disappearence. 

The Wendigo is a woodland creature. In the 
summer, when food is plentiful, he feeds off moss 
and lichens. But during the winter months, when 
many hunters die of hunger, the Wendigo preys on 
the starving. His voice sounds like the howling 
wind, or the snowy owl, some say. The Wendigo’s 
victims are possessed by cannibalistic urges; they 
kill to feed on the blood and bones of their own 
kind, and once they taste human flesh, there is no 
turning back. The starving hunter has become a 
Wendigo-a murderous human cannibal. 

• • • 

This story is but one incarnation of the horrif¬ 
ic legend of the Wendigo. In one tale, a lost hunter 
finds a cave and meets the Wendigo (Windigo, 
Wintike), who is eating raw venison. The hunter 
shows the Wendigo how to cook the meat, and the 
two live together and have children that are, “Half 
man, half bear.” In the end, the man leaves and the 
Wendigo rips the children in two. 
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Air tales of this forest creature have a combination 
of these several things in common: unger or starva¬ 
tion, meat-eating, cold weather, and/opr cannibalism. 
Those who see the Wendigo are usually alcoholics. 
The Wendigo is usually seen by a lake, river or 
stream, and the smell of the Wendigo is described as 
acrid, skunk-like, or ounsent. 


This particular Wendigo-as-ghost-story leaves out 
details of cannibalism. However, Defago’s symptoms 
mirror those experienced by sufferers of Bipolar I 
Disorder (Manic-Depressive Illness). What the indus¬ 
trialized world has classified as Bipolar Disorder is 
marked by the following symptoms, similar to those 
experienced by sufferers of 


odor, like that of a skunk. The footprints looked like 
a bear’s. The animals lived hear water. All pf these 
physical descriptions match those of typical Bigfoot 
sightings. Bigfoot sightings, while rare, are more 
common in certain parts of North America, specifi¬ 
cally in the same North American territory inhabited 


sessed by the Wendigo. Those afflicted often commit 
suicide. Some are killed by family members who fear 
for their own lives. 

Wendigo Psychosis is classified in the Diagnostic 
and Statistical Manual of Mental Disorders {DSM- 
IV) as a “culture-bound syndrome” - a locally-specif- 
ic pattern of irregular behavior, which, according to 
the DSM-IV, may or may not be linked to other clas¬ 
sified mental disorders. But in the version of the ghost 
stoiy told here, the psychosis afflicts Defago, who, in 
the classic telling of the tale, exhibits signs of anoth¬ 
er DSM-IV diagnostic illness: bi-polar disorder. In the 
exact words of the classic text, Defago, is said to 
have, “a touch of meloncholia [i.e. depression] in his 
blood,” as the hunting party sets off. He is also said to 
have experienced a “mania” when he was taken by 
the Wendigo. In fact, another member of Defago’s 
hunting party observes, “When an Indian goes crazy, 
it’s always put that he’s ‘seen the Wendigo.’” 

Later Defago’s disappearance is explained 
away by the uncle, who says Defago simply suf¬ 
fered from an accute mania-that he left the tent 
without food or weaponry because he felt he was 
being “called” by something. 


‘Kidnapped’ by the Wendigo: Defago, a 
depressed alcoholic, experiences anxi¬ 
ety, and then an accute mania as he dis¬ 
appears with the Wendigo. Manic depres- 
sives experience the same symptoms. 


Uh...North 

America 


unrelated “culture-bound syn¬ 
dromes” such as Wendigo 
Psychosis. The manic phase of 
Windigo Psychosis manifests itself in a homicidal 
compulsion to eat human flesh. And as is the case with 
the industrialized symptoms of mania mentioned 
above, the Algonquin symptoms of mania center 
around taboo. Patients in the manic state of bipolar 
disorder often act on impulses they otherwise would 
ignore. In industrialized nations, a man cheats on his 
wife. In^times of 
Algonquin famine, he 
eats her. This happens 
because the chemistry of 
mania-like the intoxi¬ 
cating effects of alcohol 
-results in freedom from 
inhibitions, and some¬ 
times, a feeling of 
“super-human” strength. 

The 1999 film 
Ravenous stars actor 
Robert Carlyle as a 
Wendigo cannibal con¬ 
vinced that eating 
human flesh gives him 

power. This phenomenon is mentioned in Peggy 
Reeves Sanday’s 1986 book Divine Hunger. In it, 
she describes the Windigo as, a “person seized with 
aberrant cannibalistic desires...a superhuman.” The 
same can be said for those suffering from mania. 
Who wouldn’t feel superhuman when experiencing 
the following symptoms of mania: inflated self¬ 
esteem, decreased need for sleep, racing thoughts, 
and increased “goal-oriented” activity? 

But if the Wendigo is nothing more than 
Bipolar Disorder, how then do we explain its 
physical manifestation: the pungent smell, the 
bear-like footprints? The descriptions of the 
physical Wendigo are strikingly similar to anoth¬ 
er woodland “phantom”: Bigfoot. 

When the young nephew saw Defago being 
whisked from the tent, he also smelled a pungent 


Super-Human, or Just Manic? Actor Robert Carlyle tries 
to eat actor Guy Pearce In the 1999 film Ravenous. 


by the Algonquin Indians. According to the Bigfoot 
Field Researcher’s Organization, the only scientific 
organization dedicated to the study of Bigfoot sight¬ 
ings, there have been 16 reported sightings in Ontario 
(since the turn of the century), and four sightings 
since 1996 in Manitoba. As recently as June 21,2001, 
the Toronto Sun's Philip Lee-Shanok reported that a 
Weenusk First Nation 
tribe member spotted 
huge animal tracks in the 
mud in an area south of 
Hudson Bay. The “deep 
prints” were reported to be 
“35 cm wide and were 
made by a creature with a 
2 meter [approx. 7 foot] 
stride.” The sighting was 
also reported in the 
Toronto Star. Sightings 
dating as far back to the 
early fifties have been 
reported in Ontario-area 
papers like the North Bay 


Algonquin 

territory 


Nugget and The Sioux Lookout Bulliten. 

While Bigfoot sightings have become less com¬ 
mon in the past century, it is important to remember 
that the early Wendigo ghost stories & Algonquin 
myths were told at a time when man-especially 
Native Americans-had much more intimate contact 
with nature. Today animals represent little. Our gods 
are anthropomorphic. Back then, & in Native tribes 
still, animals are the carriers of divine power, power 
divine enough to cure the sick, or make a man go 
crazy. It is no surprise that Algonquins suffering from 
what we today identify as Bi-Polar Disorder would 
blame their disfunction on a creature with whom they 
had much contact. Perhaps it wouldn’t be so far 
fetched to believe that the manic-depressive Algon¬ 
quin legend of the Wendigo offers fur¬ 
ther proof that Bigfoot actually exists? 
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Culture-Bound 

Amok 


Psychopath 


Description : Dissociative 
episode preceeded by intro¬ 
spective brooding, followed by 
an outburst of violent, aggres¬ 
sive or homicidal behavior. After 
the attack, the person experi¬ 
ences persecutory ideas, 
amnesia and exhaustion. 

Location : Malaysia and 
Southeast Asia, also the 
Phillippines, Polynesia, New 
Guinea; possibly Puerto Rico and 
Native Americans (Navajo). 

Arctic Hysteria 

Description : Convulsive hysteri¬ 
cal attacks, sometimes conver- % | 
Sion symptoms, following the 
actual or symbolic loss of someone or 
something important. 

Location : Eskimo 

Ashanti Psychosis 


like 

episodes, 
fainting spells. 

Onset related to 
stressful family event, 
such as death or conflict. 

Location : Caribbean Latinos, aiso 
Latin America and Latin 
Mediterranean groups 

Brain Fag 

Description : Person feels their 
brains are fatigued. Associated with 
poor concentration and memory, diffi¬ 
culty thinking. Most often found in 
high school or university students 
under stress. 

Location : West Africa 

Falling Out 


Description : Two types: (l) "frenzied 
guilt-and-fear" (FGF) and (2) depres¬ 
sive (DP), mostly affecting women... 
Location : West Africa, e.g. Ghan 

FGF PSYCHOSES 

Begins with belief the person is being 
punished for some offense. Person 
becomes frightened and then frenzied. 
This is followed by a period of with¬ 
drawal, hallucinations, hebephrenic 
behavior, dancing, singing, tearing off 
clothes and eating feces. 

FGF psychoses were sometimes pro¬ 
ceeded by a physical illness with fever. 

DP PATIENTS 

Accused themselves of being witches 
and harming someone else without 
conscious intent. 

In younger women this often followed 
a difficult childbirth and subsequent ill¬ 
ness or the death of an infant 

Ataoue de 

Nervios 

Description : 
Uncontrollable shout¬ 
ing, attacks of crying, 
trembling, verbal or 
physical aggression, 
dissociative or seizure— 


Description : Collapse, preceded by 
feelings of dizziness. Person is para¬ 
lyzed and unable to move, although 
they can hear and understand. 
Possibly related to stress or 
trauma. 

Location : Ethnic 
groups in Southeastern 
U.S., especially Miami. 

Primarily African 
Americans and Afro- 
Caribbeans. 

Ghost Sickness 

Description : Preoccupa-tion with 
death or someone who has died, 
sometimes associated with witchcraft. 
Symptoms include nightmares, weak¬ 
ness, anxiety and feelings of danger, 
poor appetite, dizziness and fainting, 
sometimes a sense of suffocation. 
Location : Native American groups 

GURURUMBA f^^WILD 

man") episode 

Description : Begins with the person 
(usually male after marriage) burglar¬ 
izing homes for minor items, which 
they believe are valuable; poor 
insight, hyperactive and clumsy in 
movement, and may have speech or 


hear¬ 
ing distur¬ 
bances, then runs 
off into the forest for 
some days, returns (without 
the objects) to his normal life. He is 
typically amnestic for the episode. 
Location : New Guinea 

Hmong Sudden 

Death Syndrome 

Description : Person dies during their 
Sleep as a result of attacks by spirits 
in a dream. Often occurs in people 
who have been subjected to trauma. 
Location : Laos 

Related culture-bound disorders : 

bangungut (Oriental nightmare 
death); voodoo death. 

Hwa-byung 

Description : Epigastric 
pain, attributed to a 
mass in the upper 
abdomen that the patient 
fears will lead to death. Also 
tiredness, insomnia, panic, 
fear of impending death, loss of 
appetite, GI problems, palpitations, 
muscle ache and pain. 

Location : Korea 

Koro 

Description : Fear that the penis (or 
occasionally vulva and nipples) will 
retract into the body and cause death. 
Location : Malaysia, 
other parts of South 
and East Asia. Can 
occur in epidemics. 

Latah 

Description : 

Hypersensitivity to 
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a loss of yang and upset of natural 
balance in the body. The person 
does everything they can to stay 
warm. 

Location : Areas with Chinese eth¬ 
nic populations (China, Southeast 
Asia) 

^ WlNDIGO 


Description : Begins 
with a morbid state 
of anxiety about 
physical symptoms 
m including poor 
r appetite, nausea and 
■ vomiting. Anxiety cen- 

B ters around the belief 

that the person is being 
overcome by a supernatural monster 
and becoming a Windigo (cannibal). 
There is potential for suicide or for 
the person to be the target of vio¬ 
lence. 

Location : Native Americans of cen¬ 
tral and northeastern Canada 


Description : Dissociative symp¬ 
toms, shouting, laughing, head bang¬ 
ing, weeping and other demonstra¬ 
tive behaviors. Person believes they 
are possessed by a spirit., and may 
develop a long-term relationship with 
the spirit. ^ 

Behavior is . . 

not consid- g ' j 

ered patho- i 

loQ'cal. -Sb,,; ?p P 


Location 


East and 

North Africa, SB. 
Middle East, SG 
especially 
Ethiopia, S||| 
Somalia, 

Sudan, Egypt, Iran 


BY Jim Nelson 


fright or startle, hypersug¬ 
gestibility, echopraxia or 
echolalia, dissociative 
or trancelike behavior. 

Location : Malaysia and 
Indonesia 

"Losi 

Hunter " 

Sequence 

DescripHON : Begins with 
depression/withdrawal from 
social life following a veiled 
criticism of actions. The person (typi¬ 
cally male) will go hunting alone in 
the bush and describe five episodes 
of tracking a large game animal 
which suddenly disappears. He feels 
he has been lead astray by supernat¬ 
ural beings in animal form. He is 
eventually rescued by a search party, 
typically of close relatives and clans¬ 
men. 

Location : New Guinea 

MAL PE Qjo 

( '^EVIL eye" ) 

Description : Fitful 
sleep, crying with¬ 
out apparent cause, 
diarrhea, vomiting 
and fever. 

Location : 
Mediterranean cul¬ 
tures, particularly children 

Nervios 

Description : Wide range of somatic, 
emotional and behavioral symptoms, 
including headache or brain ache, 
steep problems, anxiety, tearfulness 
and emotional lability, dizziness and 
tingling. 

Location : Common complaint 
among Latinos in the U.S. and Latin 
America 

Rootwork 

Description : a variety of complaints 
attributed to hexing, witchcraft, sor¬ 
cery or the evil influence 
of another per- 
X son. Symptoms 
i# include anxi- 
ety, GI com¬ 
plaints, fear of 
being poi¬ 


soned or kiiled. Can result in 
death. 

Location : Haiti; Sub- 
Saharan Africa 
Related culture- 

bound DISORDERS : 

Voodoo death, mai 
puesto, hex. 

Shen kui 

Description : Anxiety 
and panic with somatic 
complaints, especially sexu¬ 
al dysfunctions such as prema¬ 
ture ejaculation and impotence. 
Symptoms are attributed to excessive 
semen loss from sexual activity or 
"white turbid urine," which reduces 
one's vital energy. 

Location : China and 
areas with Chinese eth 
nic population 

SUSTO 

Description : Fear 
that the soul will leave 
the body or that an 
event has caused this, 
leading to sickness and even¬ 
tual death. 

Location : Latinos in U.S., Mexico, 
Central and South America 

Taijin kyofusho 

Description : Fear and guilt about 
embarrassing others with one's 
behavior. Especially prominent in 
younger people. 

Location : Japan 

Wacinko 

Description : 

Anger, with¬ 
drawal, mutism 
and immobility 
frequently lead¬ 
ing to suicide. 

Often a reaction 
to disappoint¬ 
ment or interpersonal problems. 
Location : North America, in Native 
American groups (Oglala Sioux) 

Wind Illness 


( p^A leng ) 


Description : Fear of being cold or 
of the wind, which is associated with 
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Reverend Horton Heat 


A multitude of petty crimes 
stole orphan Jim Heath a spot in 
die Extern Texas Juvenllle Fadlify. 
Upon release, pool hustling be¬ 
came his ace. Later, Heath traded 
in his pool stick for a guitar, which 
inevitably lead to the formation of 
Reverend Horton Heat 

Eleven years after the release 
of Reverend Horton Heat's first 
album, Smoke 'Em If You Got 
’Em, they have grown into the 
shoes of Texas’ reigning punkabii- 
ly king. In addition to seven 
albums, Heath has made appear¬ 
ances on “The Drew Carey Show” 
and the indie film Love And A .45, 

I had the pleasure of speaking 
with the Reverend Horton Heat in 
Phoenix during their tour. The 
very affable Heath spoke about 
his new album, Willie Nelson and 
the„crazy lives of tour bus drivers. 

- interview by Niki D’Andrea 


Tail Spins: The new album, Spend. A Night In 
The Box, seems to be straightforward and 
includes multiple musical styles. How would 
you describe it and the sound of the new album? 

Reverend Horton Heat: I wanted to do an 
album that had more of the old style, Reverend 
Horton Heat rockabilly stuff. The rockabilly, 
swing, country type-stuff that really got us our 
fans to begin with. It’s still got that edge to it and 
everything, but I went through a phase where a 
lot of the people that I worked with didn’t like 
my rockabilly stuff at all. It’s kind of a situation 
where it’s like, “Well you know, these songs are 
really not good enough for your new album, but 
this one song-this is great. It doesn”t really 
sound like anything you guys have done 
before.” To me that’s like saying, “This is 
great-it doesn’t sound anything like you guys, 
because normally you suck!” 


Tail Spins: What kind of approach did Paul 
Leary take in producing the album? 

Reverend Horton Heat: Basically, we had all 
the high-tech stuff in there, but used this 
approach where we had drums out in the big 
room, Jimbo had a little room to himself and 
then I was off in one room. Then we’d start cut¬ 
ting tracks. One thing I liked about what Paul 
Leary wanted me to do with the guitars was he 
just wanted to get one good guitar sound and 
part. As opposed to a lot of other producers who, 
with any three-piece band, always say , “Well, 
the bottom falls out, we’ve gotta have some¬ 
thing there.” That’s something Paul threw out 
the window for this one, which I think was 
great. On a lot of tracks where I go into the solo 
there’s no backing rhythm guitar as if we were a 
four-piece band. 

Tail Spins: There was a lot of spring reverb in 
the tracks. 

Reverend Horton Heat: I love spring reverb. 
In fact, for the effects and everything, that’s all 
we ever use, old spring reverbs, plate reverbs, 
and natural room reverbs. They had a reverb 
room out at his studio that was pretty cool. It 
was a big room. It was a big room with tile that 
was the same colored. Really trippy. 

Tail Spins: What was it like working in Willie 
Nelson's studios ? 

Reverend Horton Heat: Well, it’s really 
nice-out in the country, really laid-back. It’s all 
about Willie Nelson out there. A lot of people 
who live around this place are people that have 
known him or worked for him from years ago. 
It’s an interesting little community there. 
Willie’s the king of that area of Texas you know. 
But it was nice. We actually got to see Willie. 
He came in and had barbeque with us once. 
We’ve hung around with him before, in other 
sessions, and I think he’s a really nice man. 

Tail Spins: Was he a musical influence? 

Reverend Horton Heat: Absolutely. Anybody 
in Texas, you know. I used to go see him play at 
a bar called Whiskey River, which is one of his 
big songs. In fact, I saw him recently. Last year 
we went up to a place called Billy Bob’s, which 
is the world’s largest honky tonk. And it was 
amazing. It was fun to think about, because he 
sells tickets through the door just like we do. 








And as we were going in they had this thing 
that said “Tonight’s attendance: 7,000 and 
something.” I’m sitting there thinking, 
“Wow--this is Willie’s weekend gig, playing 
for 7,000 people.” 

Tail Spins: Paul Leary is the second Butthole 
surfer to produce one of your albums. Will we 
see more Reverend/Butthole Surfer collabo¬ 
ration? 

Reverend Horton Heat: I don’t know. 
Maybe-1 mean, who knows? 

Tail Spins: Are you guys friends? 

Reverend Horton Heat: Well, we see each 
other every now and then. We just mostly 
have respect for what we’ve done musical¬ 
ly, which is a mutual respect. I haven’t seen 
Gibby for a long time. And Paul’s so busy 
now doing the studio thing with so many 
other bands. He’s basically in there every day. 

Tail Spins: Which songs on Spend A Night In 
The Box really stand out for you and what 
are your favorites on the album? 

Reverend Horton Heat: I guess. There’s a 
song called “The Girl In Blue” that’s got a 
really cool arrangement I came up with. I’m 
pretty proud of that little deal. That’s pretty 
much a straight-ahead song with a very tradi¬ 
tional lyric. There’s a song called “Sleeper 
Coach Driver”, that’s more of a country 
thing. It’s kind of fun, because I always want¬ 
ed to write a truck driver song. We’re in truck 
stops all the time and everything, and I get 
first-hand experience of these drivers. 1 get to 
hear the stories of all the different bands 
they’ve done and everything they’ve gone 
through. So I decided to write a song about a 
sleeper coach driver. It kind of works. It 
might be a little fast, but it’s a fun song that’s 
fun to play. 

Tail Spins: That's an interesting perspective, 
because I imagine musicians and drivers 
lives run parallel. 

Reverend Horton Heat: Oh very much. 
That’s what one of the lines in the songs 
says-“You ask how this became what I do/I 
was a picker in a band on a sleeper coach 
too.” That’s what’s truly interesting cind sad 
because some of these young bands, I won’t 
say who, like to carry guns nowadays and 
shit. We’ve had a couple of bus drivers tell us 
that bands pull guns on them, hold it to their 
head and say, “Take me to here, motherfuck¬ 



er, or I’ll cap ya.” It’s like, “Man, 1 can’t 
believe you go through that.” And they’ll say 
“Oh well, 1 kicked him off the bus and don’t 
put up with that bullshit.” Then they get to 
talking and they say they played drums with 
Ernest Tubb for seventeen years. And you go 
“Wow, you played with Ernest Tubb for sev¬ 
enteen years, and these young kids that think 
they’re gonna live forever, rock star guys, are 
pulling guns on you and stuff.” It’s a whole 
different lifestyle, and they probably got into 
it when they were in the band. Just about all 
of them were touring musicians. 

Tail Spins: Well, we've talked about Willie 
Nelson and the Austin blues artists. Who are 
some of your other musical influ¬ 
ences? 


Reverend Horton Heat: 

Jimmie Vaughan & The 
Fabulous Thunderbirds were a 
big influence. I go see them all 
the time. I used to freak out 
about getting to go see Freddie 
King. He died in the ‘70s, but I 
used to go see him all the time. 

Later, I got into the rockabilly 
stuff. By the time I was really 
getting into music, rockabilly 
was dead. Nobody did it and 
nobody cared. When I redis¬ 
covered it and started hanging 
around record collectors and 
everything, that’s really when I 
got my taste of figuring out 
what I liked. Though I did get 
into blues very young. There 
was a blues record store near 
where I lived. I’ve been buying 
blues records since I was about 
eleven or twelve years old. 

Tail Spins: What do you plan to do musical¬ 
ly in the future? 

Reverend Horton Heat: Basically to contin¬ 
ue playing. I’m trying to record a bunch of our 
shows right now, so we’re probably going to 
be releasing some type of a live thing. We’ve 
got a couple of ideas for theme records 
maybe, but maybe not. I’m not really sure. 

Tail Spins: There seem to be fewer songs 
about drinking on the new record, but I still 
have to ask, what's your drink of choice? 

Reverend Horton Heat: It seems like I’m 
drinking Jagermeister every night-for some 


reason I hate it, but I drink it. I don’t know 
why. But when I go out to eat I like to get a 
vodka martini with a twist of lemon. I don’t 
do the olive thing. 

Tail Spins: / know you 've had some acting 
roles over the last few years. Can we look for¬ 
ward to seeing you in more roles? 

Reverend Horton Heat: I don’t know if I’m 
really going to be into that. 

Tail Spins: I imagine it's quite different from 
music. 

Reverend Horton Heat: Yeah, it’s real 
work. It’s a real job. You’ve got to show up 
early in the morning, hang around all day, and 


hang around where they know where you’re 
at. Because they’ll say ‘"Hurry up, hurry up, 
you’re gonna do this-and-this thing.” So 
you’re all ready, and then they say, “Okay, 
wait.” Wait around for thirty minutes, then 
“Okay now, come in, come in-okay, wait!” 
Jesus, who’s trying to save a dollar that bad? 
It was an interesting thing, but I’m a musi¬ 
cian. I’m flattered that people want me to do 
stuff like that, and I probably will in the 
future if I get asked. But it’s not something 
that I really actively pursue. 1 like playing in 
my band...l enjoy playing music. 

RHHFanMai 1 @ aol .com 
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UtcKv/e 


by David Lee Wilson 

It is seldom tor bands to assume mantras 
“hard, fast, loud" to the equivilent extremes that 
TTie Misfits have. Their blend of campy horror 
and punk rock created a template for a string of 
imitators that are experiencing far greater com¬ 
mercial success than The Misfits ever did. On 
the contrary, these groups haven’t duplicated 
their magic formula. Twenty-three years later, 
psychopunk and zombie makeup Is the norm. 
Even Top 40 talking head, Casey Kasem, had to 
give space to some of the Misfits bastard chil¬ 
dren. After spending the last two years exorcis¬ 
ing internal and external dramas, they have 
returned from the grave to spew forth 18 tales of 
demonic domination in their latest creation 
Famous Monsters, which is set to a crystal meth- 
induced rockabilly beat. Their monstrous may¬ 
hem sound is stiii intact, and Famous Monsters^ 
which creaks and groans like the B-movies that 
inspired It-is proof. 

I had Thing dial up Jerry Only, the group’s 
founder and bassist, at his human place of busi¬ 
ness. in between the whine of drill presses and 
other workshop noises Only laid out the blue¬ 
prints for his Halloween. 


Tail Spins: Prom what / have read, this is the album that almost 
wasn't 


Jerry Only: [laughing} Yeah, that is for dantn sore! 

Tail Spins: You gained and lost a new singer, found another guy, 
and then the original new singer came back. It seems like a bit 
of drama was never far away in these past years. 

Jerry Only: Well, you know, people get abducted by aliens. 
And it is really ha-d to try and get them back because the ships 
are usually high in the air,and you have to try coaxing them 
down with a farm animal or something. But once they come 
down you can get your singer back, [laughs} Having done that, 
we ^e now in good shape. Mickey is a good boy, I mean, he is 
young and he doesn’t underetand. When I was his age I had my 
daughKsr, job, and I was working my band. It’s a lot of responsi¬ 
bility and he was going through some of that. I am usually the 
"go to guy" here. 1 handle all of the interviews and the business 
end of it. I can understand where he doesn’t undmtand the con¬ 
cept. He didn’t understand the concept, so the aliens got him. 
But we got him back! [laughs} 

IbU Spins: So a couple of anal probes, an impregna¬ 
tion and he was good to go then, eh? >, '', V' 
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Samhain set on this tour. Obviously^ he is able to look back at the 
pre-Danzig stiff, 

Jerry Only: The Misfits shadow is bigger than him and he does¬ 
n’t want to admit it. It is bigger than me but 1 am almost the same 
size as it because lam in charge of handling everything on this 
side of the fence. I have to deal with all of the bullshit. I want the 
band to be bigger than me, and to go on beyond my time in it. I 
don’t want the Misfits to die because I will drop dead. I love the 
band more than I love myself. With Glenn, he wants to sell you 
his new stuff so he is going to tell you how bad the old stuff is, 

I never liked that kind of mudslinging. It has always seemed to 
me that if you have something better to say then say it or shut 
the fuck up. [laughs] 

Tail Spins: It would be really cool to see you all do something 
for a twenty-fifth anniversary thing. 

Jerry Only: Well,! am not thinking that he would be the lead 
singer for our band, but I am saying that we would leave out all 
of the old stuff for the encore and then bring him out and do a 
very long thirteen song encore that would include him playing 
all the classics. 

Tail Spins: Only because / am curious about the business with 
Glenn, with all of the old material being covered by other bands 
like Metallica and the re-release (^Static Age, do you see any of 
the profit from that? 

Jerry Only; No, I gave that to Glenn, Glenn made ten cents 
a song so, thirty cents a record times four 
million, he made about a million, I 
gave that up to be who I am & 
let me tell you some¬ 
thing, it was a 
bargain! 


Jerry Only: Yeah, a couple of mutilations and we were good, 
but you know sometimes you got to take it up the “you know” 
to be ready to go so you live and you learn, [laughs] It was a 
shame because we could have spent that whole summer, instead 
of trying to get somebody ready to stand in, we could have been 
working on new tunes and stuff. But as a result, we wrote a good 
album. We wrote it under the gun, but it is always easy to hit the 
shot from half court when no one is around. You just throw the 
bail up. But when you are playing in the championship game at 
the buzzer, it is a much nicer feeling to hit it at that point. 1 am 
kinda happy about the whole situation. I think that we wrote a 
great album and I am really proud of it. This album goes out to 
all of the kids who got jobs, or have to go to school and who, 
rather than stand around, would say “I could be great if I didn’t 
have to do all this shit.” I had to work a full day. Every day while 
I was working on this record the only time that I got to write was 
from 10:00 p.m. until 1:00 a.m. every morning, and then I had 
to go to bed so that I would be awake in the morning and go to 
work on machines. And I didn’t want to lose my fingers or 
something because I am falling asleep. 

Tail Spins: This group has always been about being an under¬ 
dog, fighting back, and hanging in there taking your lumps. Are 
you concentrating on that material when you take the show on 
the road? 


Jerry Only; The thing is I like to start with a barrage of brand 
new material. The first song will be “The Forbidden Zone,” then 
“Witch Hunt,” “Lost in Space,” “Crawling Eye,” and then we do 
some songs from Static Age. We do “Dig up the Bones,” “I 
Turned Into A Martian,” and then stuff from Walk Among Us. 
We change them every tour. They are never the same four songs. 
We will play old stuff for encores. We want to make a live album 
and agreed with Glenn not to record the old stuff for commercial 
release, I am going to stick to my word even though he doesn’t 
stick to his, but that is another story, 

I want to start phasing out the old stuff because this is a new 
band, but I want to leave the door open. On our twenty-fifth 
anniversary, if Glenn comes down off of his high horse, he can 
come out and do the encores with us when we do our tour. We 
will do, maybe, thirteen songs of the old stuff and Glenn can 
pick what he wants to play. If he wants to, but if he doesn’t, well, 
then the hell with him! [laughs] 

Tail Spins: / just spoke with him on Friday... 

Jerry Only: Good, how is he doing? 

Tail Spins: He seems to be doing very well, and is doing the 
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theIRUTHbehind BLUE BAGS 


' The Janitor in my building once told me it was useless 
buying Blue Bags because all the trash in the dumpster THE TIP FLOOR 

ended up in the same place anyway. When we arrived at the Sorting Center, we were greeted by 

Chicago's **Blue Bags" are color coded bags which hold nearly 20 other curious Blue Bag customers (also there for the 
recyclable materials in three categories: plastics and metals, tour), 6 tour guides, and Michael Tunney, the director of 



Paper Sort: 

Employees grab 
recyclable paper 
from this conveyor 
belt and throw it 
down seperate 
chutes, depending 
on the grade of the 
material 


paper, and yard waste, and indicate to the garbage man that 
the contents of the bag are meant for the recycling plant, not 
the dump. You buy Blue Bags at grocery storesand they cost 
about 50 cents more per bag. I decided to find out if my jan¬ 
itor was telling the truth. The next Tuesday I watched as the 
Waste Management truck pulled up to our building, and the 
contents of the dumpster, black bags, Blue Bags, and all, 
were poured into the truck's compac^r. 

I stopped recycling. 

But last month I beard an inspiring piece of news. Someone 
told me that Blue Bags are separated from trash bags at garbage 
^'sotting centers " Skeptical of where my extra 50 cents per bag 
would actually go if I staited recycling again, I decided to check 
out the City of Chicago's website. Lo and behold, I found there 
was a Saturday morning tour of the Medill Sorting Center that 

. . . was open to the public. Jesse, my fellow detective, and 

I decided to check it out. Here's what we learned. 


operations at the Sorting Center. After watching a brief video 
about recycling - and helping ourselves to free coffee and 
donuts - we were given a guided tour. 

The tour began on the Tip Floor, a large warehouse-sized 
room where the trucks back in and dump their contents - you 
guessed it - on the floor. The waste is then shoveled onto large 
conveyor belts where it will move to its next destination. 
Every day the Tip Floor must be cleared of all waste. For the 
tour the floor was spotless, but there was a lingering smell, 
and lots of flies and pigeons. 


PRIMARY SORT 

The waste on the conveyor belt moves into Primary Sort, 
where employees stationed on either end of the moving trash 
bags separate the Blue Bags from the regular waste. The 
Blue Bags are thrown down large chutes. Free yard waste. 

















Enhanced Recovery System chute sits idle before a 
bin of aluminum cans before they are compacted. 

like tree trunks and large branches, are thrown down a sepa¬ 
rate chute. 

SECONDARY SORT 

This is where the real magic happens. While similar to 
Primary Sort in its structure, Secondary Sort has skilled 
employees who are able to detect what type of waste the 
Blue Bag contains simply by feeling the bag. There are six 
employees stationed in Primary Sort: two employees for 
each category of recyclables. When they feel out their par¬ 
ticular bags, they throw them down the corresponding chute. 
Each chute is connected to a separate conveyor belt and the 
recyclables are relegated to their proper departments. 

PAPER AND CONTAINER SORT 

Along the Paper Sort conveyor belts, employees are once 
again designated by what type of recyclable they’re pulling. 
There are three types of recyclable paper coming down the 
conveyor belts and once the bags are opened, they must go 
down seperate chutes. Newspaper, cardboard, and office 
paper all end up in different bundles at the end of the line. 
The same concept is applied to the plastic and alumnimum 
sort rooms in Container Sort. 

ENHANCED RECOVERY SYSTEM 

The waste that passes the hands of the Blue Bag grabbers 
during Primary Sort still has a chance at being recycled. 
Garbage passes through a large machine called the Enhanced 
Recovery System. This cylindrical machine operates like a 
clothes dryer, except it has large spikes inside and tiny holes at 
the bottom. The large spikes rip open garbage bags, and small 
recyclable material (nails, can tops, etc.) falls through the holes 
at the bottom. Then a large magnet picks up the aluminum 



A cube of aluminum cans waits to be sold and reused. 


from this materia!, md deposits it into a bin at the bottom* 


COMPACTINC AND SEUINC THE MATERIAL 

After the containers and paper fall through their chutes, 
they are collected at the bottom in large bins and compacted 
into cubes. The aluminum and plastic cubes don’t even need 
to be tied. When they are crushed they begin to hold togeth* 
er. The paper cubes are tied together with twine, and all the 
cubes are bundled in another warehouse-sized room at the 
end of the process. There they wait to be purchased and 
taken away by independent companies who use them for var¬ 
ious purposes. Most of the paper is purchased by recycled 
paper makers. The plastics are made into construction mate¬ 
rial. Most of the recycled aluminum is purchased by canning 
companies and made into more cans. 


THE END OF THE TOUR 

At the end of the Sorting Center tour, we were all given a 
package of three free Blue Bags and a free pencil. Oh yeah, 
and a coupon for Wendy’s, 


It was all worth it: Detective Jesse displays our free prize. 
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Lost Goat has developed a sound that has to 
be appreciated. It’s truly the scariest sound 
between rock n’ roll and Carpenter scores in 
recent times without relying on any of the 
theatrics you can expect from something that 
is scary. Lost Goat are truly just good old 
fashioned rockers playing their version of 
good old fashioned rock. But that includes 
singer Erica Stoltz howling into the micro¬ 
phone with ferocity in the vein of early Tina 
Turner while managing bass duties, guitarist 
Eric Feterson manhandling strategic dynam¬ 
ics on the guitar like a classical pianist, and 
rigid, reliable, no-concession drumming by 
Tina Gordon. A lot of their records are plas¬ 
tered in pentagrams and an aura of evil. 
Live, I’m torn by which way to focus my 
attention because the hand is so musical and 
well-prepared to rock the dirt away from 
buried eyes. 

Hailing from San Francisco, Lost Goat 
has been harnessing their craft for the last 
seven years. They formed their own record 
label. In Search Of Records, to release 
Trapped on Earthy their first full-length. 
Their second full-length, Equator^ came 
out on Frank Kozik’s now defunct (I 
learned about this from Peterson) 
Man’s Enin records and a third record 
is slated for release early 2002. 

This Interview begins as a conversa¬ 
tion between band and fan and trails 
into thoughts about life on the road 
and the inception of the Lost Goat 
sound. This hard working, hard 
rocking band is one to appreciate 
and be very afraid of because they’re 
that good. They are all very good 
people for their priorities and, if 
nothing else, because ’’Rock is the 
primary objective for these misanthropic 
: Infidels ” (from LG website), 

Eric: Okay, can we just interview you? 

B, Arter: We can do that. / just had the idea to 
interview you tonight, not as in a big, *So what 
kind of gear is it that you are using?' thing, ju^t 
like fan-boy talk with the band. 

Tina: How did you find out about Lost Goat? 

D, Arter: How did / find out about Lost Goat? 
The Golem 7"; years ago I picked it up because 
it just looked like something Td like. 

Eric: Do you like AC/DC by any chance? 

D, Arter: Back in Black, I was thinking about 
that when / saw her Tshirt. J wondered if anyone 
else here bought that record as one of their first, 
Tina: My first was the Stars Wars soundtrack. 
Erica: My first was Highway to Hell. 

Eric: Is this full-lengths or any record? 

J>, Arter: Tm saying the first thing you sought 
out and bought 

Eric: You know I can’t remember. 

Erica: And then I bought the Gene Simmons 
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solo album. 

D. Arter: That's the worst one of the four. 

Erica: But I love.it. 

D. Arter: The best one is the Ace Frehley record. 
Anyway, what we'll do is you attintroduce your¬ 
selves with your wrestling stats like height, 
weight, date of birth, and place of origin. 

Tina: Your name is Barney. 

Eric: [In a Barney voice] I’m Barney. 1 weigh 
250 pounds. 

D. Arter: Barney, howmio you like touring with 
the Lost Goat? 


Eric: It’s all right. Let me ask all of yoi 
a question since this is going to be a cross inter¬ 
view thing. 

D. Arter: I like it 

Eric: Now, if you could be any Simpsons’ char¬ 
acter, who do you relate to the most? 

Tina: Who do you identify with? 

Eric: That’s why I was saying I was Barney. 

D. Arter: Oh, you mean Barney the drunk not 
the... 

Eric: Yeah. 

Erica: How about you Dave? 

Z>. Arter: I'm thinking about it. 

Tina: [In voice] Tm Ralph. 

D. Arter: You're not Ralph. 

Tina: I’m Ralph. These carbonated lollipops 
sure taste good. 

Erica: I’m Maggie. 

Tina: Cause she goes [makes sucking sound[. 
Eric: So Dave, who will you be? 

D, Arter: I'm still working on it. 

Eric: Are you Wigham? 

D, Arter: No. 

Eric; Would you be Grounds keeper Willie? 

D. Arter: I'm bent on this question and I hate it. 
Eric: Come on. It’s not a contest. Just blurt it out. 
Well I’ll tell you what I think about being on tour 


with Lost Goat. 

D. Arter: All right. 

Eric: It fucking sucks. 

D. Arter: What sucks about it? Where are you 
coming from? Where were you at before tonight? 
Eric: What do you want! What do you want from 
me! 

Tina: Let’s talk about the juvenile aspects of 
putting yourself in a situation were you’re living 
in a van with other people... 

Eric: Now, wait. What we have here is all in the 
family. 

Tina: You completely become... 

Eric: We have little sister Tina. 

Tina: No, no, no. 

Eric: Old man over |ere. 

Tina: Dude, I’m theiplder sister. 

Eric: You wish. 

Tina: Bitch! 

Eric: Settle dowb twelvy. 

Tina: It makeslyou act really imma¬ 
ture all the time. 

D. Arter: being in the van ? 

Erica: Yeafi, that’s why the Simpsons’ 
characters would come up. 

Eric: Have you meant Vance, by the 
way? 

D. Arter: No. 

Eric: Vance! He’s in the back. 

Tina: Vance is | little shy. 

Erica: Vance nilght come out. 

D, Arter: Wfjat is Vance? 

Eric: He’s a roadie. 

D. Arter: A human being is back there? 
Tina: Vance is a roadie spirit 
Erica: We don’t have a roadie, so we 
made one up. 

D. Artir: What you guys need is 
walkie-talkies. That's what I recom¬ 
mend. 

Eric: For what? 

D. Arter: For good times, if you guys are with 
another band. I remember being in Texas, we 'd 
call up to the other van, "Get ready for a little 
Texas brown star," then pull up next to the van 
mooning somebody. Constant kicks with the 
walkie-talkies. 

Tina: None of us want to talk to each other dur¬ 
ing the day. 

B. Arter: Believe me, in the emptiness of like, 
west Texas, the walkie-talkie was a lot of fun. 
Tina: I feel that I need to focus. 

Eric: Yeah, what do you want to talk about, 
Dave? 

B. Arter: Let's give it some integrity. 

Eric: I’m 5’ 10”. 170, white-Caucasian, male. 

D. Arter: What's your place of origin? Lost Goat 
place of origin, unknown. 

Eric: Tm talking from the mid god damn west. 
D. Arter: Are you the one that's from Milwau¬ 
kee? 

Eric: I’m from Madison. We’re all from very 
different areas, geographically. We all represent 
the east coast, west coast, mid west. And for a 
while we had a southerner in the band that didn’t 
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work out. 

D. Arter: You had another member? 

Tina: Yep. 

D. Arter: Playing guitar? 

Tina: Clarinet. It was really weird. 

D. Arter: I think you guys could be so much more 
to people out here than what you are. 

Eric: You mean in Chicago. 

D. Arter: I think there's so much more of an audi¬ 
ence out there then what you guys have been hav¬ 
ing turn out and it disappoints me every time I go 
to see you guys. 

Tina: What kind of bands, what kinds of shows 
do people go to around here? 

D. Arter: Everything. 

Eric: All around it’s kind of like that, too. The 
scenes from place to place seem to kind of be 
dwindling. It’s just a big question mark all around. 
D. Arter: It is a question mark. 

Tina: It’s up and down. 

D. Arter: I think you could have a better follow¬ 
ing around here. 

Tina: Why don’t you be our local manager? 

D. Arter: Okay. 

Tina: And the next time we play here, it’s all up 
to you. 

Eric: It is actually a little bit up to you, because 
we don’t have a publicist, you know what I mean. 
No one really helps us out. 

Erica: Word of mouth is the best way. 

Eric: You can have five people at your show one 
time, if you satisfy those five people, they might 
tell their five friends, and the next time you've got 
25 people. Even then, you have to be really per¬ 
sistent about it. 

D* Arter: / cant guarantee that. But as a fan, I 
would do that just for kicks. 

Eric: Do you think young people would actually 
dig what we’re doing? 

Tina: I think a lot of young kids are listening to 
rap. I think a lot of young kids are listening to 
techno. 

Eric: The pants are a little bit baggy for what 




134 • pag^7S 


we’re into to. 

Tina: But I think that they’re a little bit into rock. 
Eric: Sometimes I feel like Fm way behind. 

Tina: Actually, they’re into different kinds of 
punk rock, too. 

D. Arter: Like the Blink-182: 

Eric: Maybe we’re just a little bit ahead of our¬ 
selves, right? If you get in a band with this kind 
of music, and you think you’re going to make 
money, just turn around and go back home. 

Tina: You have to love being in it. 

Eric: There’s something kind of awfully torturous 
about it. If you can get to wherever you are, make 
the most of it and get from one place to another, 
then it’s cool. Playing with other bands you can 
throw down, concentrate on the misery. 

[Erica and Tina leave the band at this point] 

D. Arter: How often have you guys felt a wrong 
just to being cast off in like, stoner rock, because 
a lot of people would just throw Mans Ruin to the 
side of Stoner rock? 

Eric: I’ve never felt like a stoner rock band. 

D. Arter: I don't think Lost Goat is stoner rock at 
all. 

Eric: We kind of fall between the cracks. We 
don’t have one sound. We’re not rock-a-billy, or 
country-indie, or polka-metal, whatever. Bands 
from the '60s and ’70s had this way of being able 
to do everything all at once. Can you agree with 
that? 

D. Arter: Yeah. 

Eric: I’m only using this as a reference, not as this 
is were we’re coming from. A band like Led 
Zeppelin for example. They started out, and then 
as their albums went on they went through differ¬ 
ent changes. If I hear a band, and it’s their third 
record and their still doing what they were doing 
on their first record it’s disappointing for me. 

D. Arter: / think it's important for a band to take 
a new risk with every song they write, forget a 
record. Every song they write has got to be taken 
as that song alone. / mean, there's one universal 
thing you'd expect from, like a Lost Goat. What 


I've admired about you guys for so long is your 
approach to these epic length songs without a 
standard format to it at all. 

Eric: But see, that’s not where we’re at right now. 
We just recently got a little write up with Dead 
Moon, and it said ‘And also playing, the ultra¬ 
heavy Lost Goat.’ And I’m thinking three years 
ago, that’s kind of where we were. We had a little 
crusty edge to us. 

D. Arter: The Trapped on Earth era? 

Eric: It was a totally different thing. Now its 
much more bare bones; it just very different from 
what we’re doing now. 1 feel that now. I know it. 
From what I can tell, we’re nowhere close to 
where we were three years ago and I don’t want to 
be. I was in a different state of mind. We were all 
in a different state of mind. 

D. Arter: Was it a conscious progression or kind 
of 7 want to do away with the past?' 

Eric: Progression is always kind of doing away 
with the past, always moving forward. 

D. Arter: Is there an element of disregarding your 
past? Is it still cool for you guys to say, 'That's 
where we were, it's good, this is where we are 
now?' Or is this like, 'We don't ^ant to admit to 
that?' 

Eric: No, no, no, no. I feel like in our sets it’s a 
little confusing because we’ll do something from 
the past, like five years ago, and then do some¬ 
thing totally new and it sounds different. A lot of 
bands will cut out what they did in the past and 
only focus on what they’re doing now which I 
think is unfair because by the time anyone knows 
who you are, if they know who you are in the first 
place, or if they have only some of your early 
record, they’re only going to know the old shit 
and the new stuff is like, ‘huh?’ It’s weird when 
you go see a band and they’re just playing all their 
new stuff but you want to hear all the old stuff. 

D. Arter: It is weird. But think about this, being in 
a band when you put out the next record, how 
much obligation do you have, how much room do 
you have to go forward? Because, if you have 
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integrity as a band, you're wanting to move for¬ 
ward, but then you have to pay homage to the 
past. 

Eric: I think you need to find a balance. You need 
to balance it for yourself and then also for people 
around you. In this set you really wanted to hear 
“Golem,” and we were going to play it anyway. I 
mean, nobody knows any of our new material. 
We don’t play that song all the time anyway. I 
enjoy playing it. I don’t want to play it all the 
time. I like playing the new stuff, and I like doing 
takes on new stuff, or on old stuff, re-doing things 
to make it better. 

D. Arter: How much room for live improvisation 
do you leave for each other? 

Eric: It varies by the show. Some shows we’re a 
lot more prepared to do an improv thing. We Just 
kind of leave it open. Improv is really important. 
It helps keep it fresh. You don’t always want to be 
doing things exactly the way you put it on the 
record. 

D. Artet: Vll have to admit, I think this is the fifth 
time Iseen you, and one thing I really admire 
is how you guys are really tight. You guys play 
very crisp. Everything is very solid, all the way 
around from every element of the band. That's not 
really a question, / just felt like stating it. 

Eric: That’s the good thing about being in a 
three-piece is you can keep things really simple. 
At first, we were kind of complex about every¬ 
thing. But still, if we had any more people it 
would be a big Jambalaya. At this point our focus 
is more about encompassing a song rather than a 
big opus. 

D. Arter: A jam. 

Eric: Yeah, a jam. But those things don’t ever go 
away. I think what we’ve done is we defined our¬ 
selves. If we were speaking some kind of lan¬ 
guage, we’re trying to make it clear for every¬ 
body else to understand what weYe saying. 

Z>. Arter: One thing Eve got to know is what's the 
inspiration for your sound. One thing / love 
about Lost Goat, I'm a big fan of earlier John 
Carpenter scores, and you guys have this thing 
were it's spooky at all times. It's definitely spooky 
through your guitar playing. It's so creepy. It 
never ends.'It's just on top of you. Ail these 
abstract chords, exposed for each note, the way 
you work the strings. Then mix in Erica's vocal 
approach. Everything has a creepy feeling with¬ 
out any of the theatrics. There's nothing else, i$*s 
the music for what it is. I'm saying where does 
that approach come from? Where did you guys 
develop this thing? What did you grow up on? 

Eric: It’s Just the chemistry, you know? I really 
can’t explain that. It really just came together. 
There was never any pre-conceived notion about 
what we were going to sound like. For whatever 
reason, it just worked. I don’t know. I really don’t 
know. We had somebody else who was playing 
with us, like 1 was saying earlier and it happened. 

D. Arter: For me, the simplicity of it, just the 
three-pieces adds to the creepiness of it because 
you have such a 
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How long ago did you guys start playing? That's 
one thing I don't know. 

Eric: We started playing seven years ago. Our old 
singer/clarinetist was kind of the hook-up. Her 
and I were doing these weird noise projects 
together, kind of like improv annoyance. 
Jamming at my house, she’d hang to like three in 
the morning. She hooked me up with these guys. 
It all started real innocent No expectations. I 
said, “Alright I’ll go jam, whatever.!” We just 
kind of hit it off. It happened naturally. There 
was no going out and searching for each other. 
There were no ads in the paper. Nobody was real¬ 
ly expecting anything. ' 

D. Arter: ''Looking for a female bass player that 
sings." 

Eric: No, not at all. It just started happening. We 
all kind of needed each other at that time. It was 
essential for all of us to be around a focus. It’s 
proved itself that way even now where there are 
times where we kind of stray away from what 
we’re doing. I think the past year has been a pret¬ 
ty interesting one being apart from each other. 

D, Arter: Personally? 

Eric: Yeah, and musically, too. It’s all intercon¬ 
nected. But in the past year, I think we’ve had 
kind of a renaissance. Personally, 1 feel like I’m 
on a mission now. I feel like I really want to pur¬ 
sue this. I think every once in a while you get to 
a point were you get burned out about everything, 
and have no direction. You just feel kind of lost. 
In the past year I feel like I’ve come to a new 
commitment. 

Erica: [to Eric from outside of the van] Yo, 
brother let’s boogie. 

D, Arter: I'll wrap this in like 2 seconds. I think 
you said a lot important stuff. I think it was great 
to hear your perspective because it mirrors a lot of 
the same stuff I think If there is anything! can do 
for you guys the next time you tour in the Midwest, 
specifically the Chicago area I would be more than 
willing to help out just for the fun of it. 

Eric: i think it can be spoken for a lot of hands. 
I’m sure they’ve had a lot of the same experi¬ 
ences. We’re all like road dogs. We’re just out. 
We’re not making money. 

Z>. Arter: When's the next tour. 

Eric: This tour is for ourselves. We have new 
material but we don’t have a new record out. 
We’re not touring on any new thing. What we’re 
trying to do right is kind of get back and rekindle 
anything that we might have left behind a year 
and a half ago. But the next time we come around 
I think we’re going to be really persistent about it 
if it’s possible, if we can. Right now we’re all 
kind of visualizing that we want to do another 
extensive U.S. tour, go to Europe, comeback and 
tour again. Just keep concentrating. Because I 
think that’s the only way to really get it out there. 
People in this country have a really short memo¬ 
ry. They forget about things really quick. It’s just 
trying to work it into the sub-conscious. 

Erica: [to Eric] If you don’t help then we’re not 
going to get out of here. 

Eric: Okay, I’ve got to get going. 
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I think boys make music into a trading card industry. It 
starts when they move from their small hometowns into big 
cities and get their hands on music review rags. They pour 
over interviews of their favorite artists, and when they’re 
done reading everything that actually interests them, they 
read the fluff: 10 Questions with Damien Jurado. A review 
of the new Grandaddy album. They pride themselves, even¬ 
tually, after reading enough music mags, on knowing who 
influenced whom, who produced whom, and - most impor¬ 
tantly - what to reluctantly admit to liking (Billy Idol), what 
to feel obligated to like (Leonard Cohen), and what to deny 
all liking of at all costs (okay, I still haven’t sold Alanis 
Morrissette, “Jagged Little Pill.”). Girls do this, too, how¬ 
ever more reluctantly. They trade musician stats to keep up 
with the boys and subsequently lose their passion. It’s just 
another example of the inherent difference between the 
sexes. Girls approach music from the heart, from the cav¬ 
ern of memory (“Oh, this song reminds me of...”), which 
doesn’t always gamer respect. When debating the historical 
importance of The Pixies, or Nirvana, no one cares which 
band you like more. They only care how many facts and 
album names you can spout of the top of your head. 

Okay, so this isn’t all true. (I can hear everyone getting 
offended, feminists, punks, music fans abound). But to 
some extent we’ve all experienced the futility of the Great 
Music Debate. When it comes down to it, it’s all a matter 
of personal taste. Most of the time, we’re afraid to admit 
that to ourselves. 

I like jazz, the kind of jazz that reminds me of Cabernet, 
hardwo(^ floors and gallery openings, the type of life I’d 
always imagined I’d have when I moved to the city (but 
don’t). The first concert I ever went to was Jon Secada at 
the State Theatre in Detroit, followed by Sheryl Crow in 
1995 (I was 14). I think the best album of all time is The 
Verve - “A Storm in Heaven” (which sounds nothing like 
their 1997 Oasis-y hit album “Urban Hymns”). I hate Steve 
Earle with a passion, wish I owned more Jesus and Mary 
Chain, love the Smiths, and currently have Black Rebel 
Motorcycle Club on heavy rotation. Intellectually, I know I 
shouldn’t tell you about Jon Secada, that I should lie and at 
least say that Sheryl Crow was my first concert, or lie alto¬ 
gether and say it was something much cooler, or exucsable 
like Motley Crue. Intellectually the best album of all time is 
“Revolver,” or something, Steve Earle is a talented folk 
artist, and Black Rebel Motorcycle Club are major label dar¬ 
lings posing as true garage rockers. Well, I don’t care. I 
don’t care about music anymore, which is why I think I’m 
the most qualified to write about it. 

So here are the shows I’ve been to recently.. 

The Go @ The Empty Bottle. October 17. 

2001* My roommate had never been to a show at the 
Empty Bottle and this was a great one to start with. I’ve 
been a fan of The Go since I picked up their promo at the 
Virgin Megastore. No, wait, I think I saw a picture of their 
album in CMJ and dug the psych/garage cover. One I heard 
the album, the music didn’t disappoint. Haunting rockers, 
fuzzbusting guitar riffs, you know. Three Old Styles in we 
were really getting into the show, although we were a little 
put off by the sheer amount of straight jean jackets, shag 
haircuts and MC5 Afros. I became obsessed with ripping 
down the Halloween-themed poster for the event, and after 
a roaring rendition of “Meet Me At the Movies,” 
we stole it, and went home. 


Spritualized @ The Metro. Oct. 31. 2001 . 

You can’t see this show standing up. A few songs totally 
rock and the light show is epileptic, but after some stiff 
drinks all you want to do is sit down and zone out. It’s 
space rock, for Chrissakes. Even Spiritualized 6-piece 
brass section pulled off a few yawns. This isn’t to say the 
show was boring - not at all. If I closed my eyes I could 
tunnel back in time to all the moments in my life when 
love and sex and drugs were at the forefront, with 
Spiritualized in the background. When played live, space 
rock resonates in your mucus membranes. Like yourpwn 
fucked-up life, you can’t get away from it. So you just sit 
and watch its tragic beauty while you get high or drunk. 



(The music translated well to the space; best small club 
sound system in Chicago, blah blah blah.) 

Black Rebel Motorcycle Club @ The 

Double Door. Nov. 6. 2001 

Whoever the opening 


band was, they sucked. Then Black Rebel Motorcycle 
Club came on. Early Verve fans take note: you will not 
get any closer to your beloved Ashcroft/McCabe con^bo 
as you will with today’s Black Rebel Motorcycle Club. 
Everyone compares them to the Stone Roses. This com¬ 
parison is for people who didn’t spend ages 17-19 utter¬ 
ly obsessed with Britain’s “baggy” britpop period, circa 
1995. This band is pure Verve. But what’s better - they 
take where the Verve left off, and push it further. It’s 
like early 90’s shoegazer meets Estrus Records. Brilliant! 
Drummer Nick Jago has the looks of a God, plus wore 
a Ty Cobb t-shirt, which checks him off in my book as 
“Fit to Be Stalked.” I listened to their self-titled album 
over and over and over and over. Hearing them play it 
live, finally, was an experience I will not soon forget. 
The band doesn’t have much stage presence, true to the 
indie rockers in them. They could cetainly use a little 
garage attitude in their presentation, and a few (naked) 
drum solos. 

The Butthole Surfers @ The Vic. Nov. 9. 

2001 . My brother is 8 years my senior and responsi¬ 
ble for my early childhood musical education. For 
introducing me to the Butthole Surfers, I thank him. 
(I remember my mom wouldn’t touch the records. 
Literally, she would pick them up with a Kleenex.) 
This show was like trying to clean sticky blood out of 
shag carpeting. The picture show behind the band was 
disturbing like www.rotten.com, and the music was 
the perfect accompaniment. Vic has a weird acoustic 
situation, though, the noise gets stuck in the balcony. 
So the music was a little distorted, in a bad way, a lit¬ 
tle too loud, in a bad way, but it wasn’t the fault of the 
band. The stage show was great, they all flopped 
around like sock monkeys and Gibby had a voice dis¬ 
torter leaned up against his microphone on a kitchen 
chair. He played with that a lot, recreating the voice 
loops heard on the albums. When I saw the Flaming 
Lips the frontguy goes, “This is our ‘big hit,’ but fuck 
you, we like it so we’re gonna play it,” and they 
launched into “She Don’t Use Jelly.” Butthole 
Surfers kind of had the same attitude with “Pepper.” 
The two bands’ concerts were similar, actually. All in 
all a great show, highly recommended you catch this 
band, even if they scare you. 

Problems with me? Please write. 


ZlNEGUrDERAZ@YAHOO.rOM 
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Voguing To Danzig: America Baits Its Breath 


by Ray Cummings 


But in the wake of what is being called the 
most devastating attack on the United States 
ever - current estimates are that 6,000 - 7,000 
people have died as a result - a number of dis¬ 
turbing things have happened. 

First, there was the saturation coverage of 
the attacks, the ensuing investigation, and the 
rescue efforts. On every channel. All day. 
From Tuesday through Saturday. Force-fed 
to viewers by anchors who checked their 
objectivity at the door with their pen-knives. 
Peter Jennings and Dan Rather were as 
damning as Colin Powell and the president in 
their condemnation of Bin Laden and his 
minons, failing to provide any histor¬ 
ical perspective or background 
- beyond Oklahoma City in 
95 and the previous 
World Trade Center 
attack in ‘93 - for the 
attacks. Again and 
again, we saw the 
buildings fall, as 
dramatic theme 
music pumped. Over 
and over, we watched 
the faces of survivors 
and heard a narrator's 
voice harden and lash as Bin 
Laden's face filled the screen. 
"America Under Attack," CNN tmmpeted. 


Americans were attacked, killed, and insult¬ 
ed. A 75-year old man tried to mn a young 
Pakistani woman over for "destroying (his) 
country." A Sri-Lankan friend of mine in 
Washington, D.C. is afraid to go out for fear 
that she'll be mistakenly identified as an 
Afganhi and attacked. 

Simultaneously frightening and comfort¬ 
ing is the speed with which federal, state and 
local officials reacted, closing airports, occu¬ 
pying cities where the hijacked planes flew 
from, and closing roads. How far will the 
United States go to "destroy terrorism"? Will 
they go to internment camps? 

The best statement of the week 
came from William Bennett, 
who said something along 
these lines: "The 
American people 
have to understand 
that there are people 
out there who hate 
the United States. 
This little bubble 
we've had around 
our country is gone." 
Thousands are 
dead and millions are 
coming out of their shell¬ 
shock. The way that the country's 
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"Sweet!" Gary Condit shouted, pumping 
his fist like a graying fratboy. 

"No more press stake-outs at my 
office...at least for six months or so." 

"A-ha," smirked Arab terrorist Osama 
Bin Laden as he packed an overnight bag and 
a sycophant prepared to dye his master's 
beard green. "Time to boogie. Sho'nuff." 

As the day unfolded, Tuesday, September 
11 felt like a bad movie that went on too long 
and lacked stars or a competant editor. It just 
wasn't real: two passenger airliners crashing 
into the World Trade Center towers in New 
York City, causing them to collapse in eye¬ 
popping fireballs; another plane plowing into 
the Pentagon; and a fourth going down in 
southwest Pennsylvania, possibly due to the 
efforts of several valiant passengers. 

When I heard the news, shock wasn't the 
first emotion that hit me. Rather, I wondered 
why something like this hadn't happened 
sooner, and on a larger scale. I also wondered 
who was responsible - my initial, admittedly 
cynical guess was that President Bush and his 
best men were somehow behind the chaos, 
trying to create a war for Dubya to win to 
ensure his reelection. 

Then 1 figured Saddam was The Man. 
Terrorist Osama Bin Laden was the early 
favorite among the talking heads who 
popped up like Jack-In-The-Boxes every 
time you emerged from your numb terror 
coma to switch channels, and as information 
about the allegiences of the high-jackers 
began to flow via the U.S. Government and 
the U.S. news media, this was confirmed. 

That's when things started getting screwy, 
and I began to wonder if the creators of 
movies like The Seige might have a window 
into the future. Journalism is supposed to be 
an objective sport, and it is, most of the time. 


"Attack On America," MSNBC, CNBC and 
CN8 shouted. For Fox News, "Terrorism 
Hit(s) America." The president denounced 
Bin Laden as a "faceless coward" - what 
would he have said if Bin Laden had made a 
courtesy call before shit started popping? - 
then began to speak of war and retribution. 
No surprise, then, that by Sept. 16 the 
Council on American-1 siamic Relations 
received more hate crime reports the week of 
the bombing than it did 2000, according to 
CNN.com. Across the country, Arab- 


tutions have brought people together in the 
wake of this tragedy is commendable. But 
maybe we would do well to recall another 
tragedy nobody should have been surprised 
by: the Columbine High School massacre. It 
was only a matter of time before the outsiders 
got fed up with their social status, took steel 
in their hands, and started killing the popular 
kids, the jocks and future sorority presidents 
- sacrificing themselves in the end. At the 
time, it was considered politically incorrect to 
discuss the fact that the killers might have 


had a point, and to try to justify Bin Laden's 
actions today - and the fact that in a sense, 
he represents all the citizens of the world 
who have been blighted or ignored by U.S. 
foriegn policy over the last 75 years or so - 
will probably be just as unpopular. But if 
you do a little research, you'll be surprised 
how dirty the United States' hands are - the 
government, if not its citizens. Terrorism is 
not a new or pretty thing. 

Nothing will replace the homes and 
lives and illusions that were shattered Sept. 

11, but a better of grasp reality might help us 
learn why we all feel a little emptier today. 
For more information, visit www.punkplan- 
et. com and www.abunimah.org. 

*** 

Here's where 1 turn to you, the indie- 
savvy "Voguing To Danzig" reader, for 
charity. With car payments, college loans, 
credit card debt, and other expenses looting 
my bank account at every turn, I don't get 
out to the record stores too much anymore. 
Plus, I quit my job Aug. 30, walking out on 
a unimpressive, stressfully uninteresting 
day-to-day journalism career (long story I'm 
not ready to tell just yet). So as I write this 
I'm effectively broke and spending most of 
my time looking for ways to pay the bills. 
So make mixtapes of the up-and-comers 
you're getting high on these days (just say 
no to ska!), and send them to me. The best 
three tapes will be reviewed in the next 
installment of this column. Or you could 
order my a copy of my zine. Dross (#s 1, 2 
& 3 are available), which is $1.50 postpaid. 
Ray Cummings, 163 Pittston Circle, 
Owings Mills, MD 21117., Or just exercise 
your God-given right to send electronic mail 
to a columnist who isn't Jules Witcover: 
gracefulasp@hotmail.com _ 
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Music Reviews 


20 Worth • Still Sick After All These 
Years CD 

The singer has distorted. Pee Wee Herman nasal 
vocals. Track 2, which is called "Save Me," 
sounds like Guttermouth. No honey, we can't save 
you. (AVD Records, 8370 W. Cheyenne, Box 
109-22, Las Vegas, Nevada 89129) - Sharon 
Linsenbach & Niki D'Andrea 

3d5spd • Radical Quartet CD EP 

A generally mid tempo-ish style 4 song CD/EP 
casserole of rock with spacey overtones similar in 
flavor to early David Bowie... but with a more 80s 
style synthey keyboards floating above, and the 
vocals could be compared to a blend of Perry 
Farrell and a brit pop lad approach, (no label info, 
website is www.3d5spd.com) - Jennida Chase 


tells me the music scene is pretty kick-ass, so I 
was intrigued. Apparently, she's never seen this 
band. The CD starts out with a track that should 
be called "Fun with Casio Keyboards". It degen¬ 
erates from there into a howling mess of har¬ 
monicas, twangy guitars, and a banjo or two. 
Wait -1 checked the liner notes - it's not a banjo, 
but a "keytar". Weird. The rest of the tracks (at 
least the ones I forced myself to suffer through) 
are a bumbling mix of straight-up country, 
gospel, easy listening, and folk. Lots of twang¬ 
ing, clanging, and banging going on, some 
strange reverse loops and a bunch of synthesiz¬ 
ers. The time changes and abrupt switches of 
musical style are torturous. My cat hissed at me 
and hid under the couch. 'Nuff said. (Four States 
Fair Records) - Sharon Linsenbach 


All Else Failed • CD 

1 saw this band years ago and they blow the 
roof off the place. Intense high powered metal 
with a huge Kiss It Goodbye/Deadguy sound 
with ripping in your face vocals. This release has 
some energy but not the cut throat attack of their 
live show. The vocals sound sorta blown out like 
he couldn’t quite hit all of the range he wanted to. 
I still wouldn’t write them off though cause 
maybe they just need an audience to bring out the 
anger factor in them. There are quite a bit of 
bands doing this stuff now and these guys have 
been doing this for several years now so I give 
them respect for sticking around. Check them out 
for yourself if they come to your town. (Now Or 
Never Records) - Dave Allison 


5ive • 5/Ve CD 

This disc starts with two minutes of exces¬ 
sive reverb, and no singing. In fact, there are no 
vocals anywhere on the CD. It sounds as though 
they may have recorded the entire thing from 
within the confines of a bedroom closet. The 
second track begins with some vague sugges¬ 
tion of tuning, while Tweety Bird chirps in the 
background. Musically, it never progresses 
beyond one long, torturous power chord. Our 
synopsis? Rickety drums + lame guitar = shitty 
CD. (Tortuga Recordings, PO. Box 15608, 
Boston, MA 02215) - Sharon Linsenbach & 
Niki D'Andrea 

20 Minute Loop • Decline Of Day CD 

Folksy-altema-rock with careful attention 
to detail and loud, up front vocals featuring both 
a guy and a girl singing. The lyrics are relative¬ 
ly interesting prose. I bet they really like The 
Pixies but this doesn’t make it there... it veers off 
instead, some how towards Dave Mathews 
(although, strangely track 9 starts out like Dead 
Can Dance) This is adult contemporary all the 
way. (Fortune Records/20 Minute Loop, PO. 
Box 132, Kentfield, CA 94914-0132) - Jennida 
Chase 

Aborym • Fire Walk With Us CD 

Well there’s not much to say about this 
album other than the fact its horrible. The first 
song starts out pretty cool, and initially I was 
happy, but then when I heard the singers voice - 
I became quickly disappointed. It sounded like 
he had a voice synthesizer. I figured it was just 
the first song, but after listening to the whole 
album, the vocals did not change. I’ll give the 
band props for their musical talent, which is fair¬ 
ly decent, but other than that Aborym is a waste 
of time. (American Music Corporation P.O Box 
4517 Downey, CA 90241) - Zach Hill 

The Actual • The Red EP CD 

Taking the stage from whence Candlebox 
left off, with a whinier Perry Ferrell who finally 
graduated with a degree in Green Day Literature. 
With the new biography of Kurt Kobain on the 
shelves, and the recent “death of irony,” it’s an 
album that makes .sense for those who like Evian- 
downed verse-chorus-verse-I-want-to-be-angry- 
but-this-latte-is-so-damn-good pap. You may ask 
me, why are thou so harsh? And my reply is that 
I know there is nothing new under the sun, but I 
do not need to be bored with constant memos 
.reminding me forthwith. We are living,in times 
where “history” means ten minutes ago. I cannot 
subscribe to music being a soundtrack for the age 
we find ourselves in, rather, I look to music as a 
carriage to an age our fathers dreamed. The 
Actual fails to make a relevant impact, even 
though it reflects our actuality. (Eyeball Records) 

- Douglas William Mowbray 

Adult Rodeo • Long Range Rapid Fire CD 

The liner notes say this band hails from 
Austin, Texas. A friend of mine who lives there 


AFI • The Art of Drowning CD 

AFI are the shit, consistently churning out 
great melodic hardcore driven by Davey Havok’s 
unique vocal stylings. O.K., so his obsession with 
looking like the basted son of Robert Smith and 
Glenn Danzig has gotten a little out of hand - he 
still continues to provide plenty-o-great singa- 
longs while ruling the stage with a dark and 
intense presence. The Art of Drowning is no 
exception to the AFI magic, with heavy sinister 
hardcore, catchy melodies and gang-up choruses. 
If you haven’t heard AFI, then it’s time to crawl 
out of the cave and listen up! I bet your ass still 
poops in a hole in the woods, too. One of the best 
hardcore bands out there, period. Highly 
Recommended. (Nitro Records, 7071 Warner 
Ave F. PMB 736, Huntington Beach, CA 92647, 
www.afireinside.net) - Matt Wukitsch 

Against All Authority • Nothing New for 
Trash Like You CD 

I reviewed these guys a few years ago and noted 
that I liked their overtly political stance and 
socially conscious lyrics, even though I wasn’t 
sold on their standard hardcore punk with ska- 
type breakdowns. Well, here we are three years 
later, and I still dig their overtly political and 
socially conscious message but still ain’t sold on 
their punk/hardcore with ska-type breakdowns. 
At least we’re both consistent. (Sub City, PO Box 
7495, Van Nuys, CA, www.subcity.net or 
www.aaaonline.net) - Matt Wukitsch 

Airport Five • Tower In The Fountain Of 
Sparks CD 

It's true what they say: you can't go home again. The 
mid-90s line-up of Guided By Voices included 
singer/songwriter/mainstay Robert Pollard and axe¬ 
man Tobin Sprout, and produced the incredible Bee 
Thousand and Alien Lanes albums: lo-fi vistas of 
beery, meaningless Pollard pontification studded 
with Sprout's quirky, catchy little melodies. Today, 
Sprout's got his own band/solo career/painting thing 
rolling, and Pollard is recording with a thrice- 
removed GBV lineup in actual studios with actual 
producers for TVT and releasing lower-fi records 
on his own label. For both indie icons, Kansas and 
Toto are way back in the distance. Airport Five is a 
new Pollard-Sprout project in which the latter 
records music by him.self, then mails the results to 
the former, who writes lyrics and sings them over 
the aforementioned tracks. Tower In The Fountain 
Of Sparks is the duo's debut record, and it pales 
deathly in comparison to their previous work. Both 
vocals and music feel washed out and flat; even 
given Pollard’s recent .shift towards lyrical literalism 
following his divorce (see GBV's Isolation Drills 
for evidence), this is foot-dragging in the worst 
sense, the half-anthemic "Stiffled Man Casino" (and 
a handful of other songs) non withstanding. Sprout's 
contributions mostly feel like leftovers, ghosts of his 
early work. I want what is impo.s.sible; for these 
songs to be infused with the old, sloppy excitement 
the.se two once were so capable of I can't have that, 
and neither can you, no matter how much we may 
long for it. (FCS/Rockathon) - Ray Cumming.s 
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Ambition Mission • Ambition Mission CD 

A complete posthumous 35 song discography 
from this lesser known (Thicago punk rock band. 
Ambition Mission was a mbted gender band with 
both male and female vocals that played pretty 
straight forward punk rock, and who unfortunately 
broke up well before this release. 

Having never heard them (or of them) before 
hearing this, I had a total clean slate in terms of 
preconceived notions and was pleasantly sur¬ 
prised at how much this rocks. I actually dug the 
shared vocal duties, as Annie can vocally throw 
down with any dude shredding his vocal chords 
out there. Some of the tunes also contained some 
tight little melodies while other songs just blazed 
on from beginning to end. I was so taken by this 
that I actually went on the internet to find out 
more info on these guys and gals, but turned up 
with precious little. Maybe it’s better that way 
and all we’re left with are these 35 cool-ass tunes. 
(Government Music, 1428 W. Bryn Mawr Ave. 
Chicago IL 60660 or maybe try www.govern- 
mentmusic.com) - Matt Wukitsch 

The Anniversary / Superdrag • split CD 

Three songs from both of these bands. The first 
Anniversary song jams like “Purple Rain,”I swear it 
to you. It ends with a guitar jam that you never think 
will end. For the most part, the Anniversary is good 
at writing post-acid Lennon songs for bands from 
England like Pulp, I think. It’s out of my league. 
But it’s sounds really good. The songs are relaxed 
pop ftiendly tunes that don’t have a lot of grit but are 
good for listening when you don’t want any chal¬ 
lenge. The first song ifom Superdrag, “Take Your 
Spectre Away” is very cool. Superdrag does the 
multiple vocal track thing very good. They display 
a good understanding of making simple melodies 
while keeping it fresh and memorable. Primarily a 
pop band. Superdrag seems sincere is easy to get 
into. (Vagrant Records/Heroes & Villians, PMB 
361, 2118 Wilshire Blvd., Santa Monica, CA 
90403) - D. Arter 

Greg Annussek • Little Palaces CD 

Ten simple guitar pop tunes. This 
singer/songwriter brings to mind the stylings of 
Nick Heyward, Billy Pilgrim and lately, Pete 
Yorn. Some head swaying folk songs mixed 
between some straight pop numbers and some 
very-close to alt-country rockers and sitters. Greg 
Annussek tends to sound a lot like the lead singer 
of the late-Jellyfish at times too so what else can 
I say; if you don’t understand by now, you won't. 
There’s no catch just catchy songs, (www.lit- 
tlepalaces.com) - Miller Dandy 

Antifreeze • Four Letter Words CD 

Another one of those tame pop punk bands. 
There is no description to offer. It’s pop music, 
sung to fast distorted, yet nice-sounding guitars 
about chicks and stuff What can I say? It’s a stock- 
description for what feels like millions of bands 
over the last decade. You may have heard some¬ 
thing like this before, but in my opinion. Blink 182 
is about as “punk rock’ as the Backstreet Boys are 
“Motown.* And in the world of Blink 182, 
Antifreeze is one of those bands that out of 
nowhere would have a promo with Burger King or 
something. If you don’t see what I’m getting at 


here, listen to Antifreeze and think about some of 
the striking similarities between their lyric con¬ 
cepts and the Backstreet Boys’. Look, I’m sure 
these boys are fine gentlemen and a good case 
could be made that I’m too old for this stuff and 
I’m the one that sucks. (Kung Fu Records, PO Box 
3061, Seal Beach, CA 90740) - D. Arter 

Antipop Consortium • The Ends Against 
The Middle CD 

I’m probably the last person that should review 
this but hey, I always say that one should be open 
to new ideas. Unfortunately it didn’t work with 
this CD. This is weird techno-trance-house-raver- 
compu-music. While I found the name of this disc 
and particular group good, I can’t say the same for 
the music. The first two tracks are actually decent, 
as well as the last one. Instead of just music 
pumped out of a synthesizer, two guys take turns 
rapping. Too bad it’s not very inspiring lyrically. 
As for the rest of the disc, it sounds like my com¬ 
puter and a keyboard got together and went on a 
bad acid trip. (Warp Records; P.O. Box 25378 
London, England. NW5IGL) - Aaron Cynic 

Ape Has Killed Ape • Mattricide CD 

This release is very interesting, dark and nutty 
that feels a little bit like Pink Floyd. Mattricide 
features laid back instmmentation that tends to 
take the back seat to nicely handled sound work... 
and vocals that are vaguely reminiscent of The 
Revolting Cocks or something. The sound work is 
definitely a main highlight of this release. (True 
Classical CDs/Transparency, P.O. Box 81-1821, 
L.A., CA 9(X)81) - Jennida Chase 

Ashtray Babyhead • Radio CD 

Honestly, this disc grows on you after a few 
listens. I was ready to write them off as a one-hit 
wonder,with the song "MIR," but I will not 
because this release is damn good. Ashtray 
Babybead sounds like a hint of Weezer/Rentals 
mixed with a mid-90's indie rock Chicago sound, 
like Triple Fast Action, Figdish, Loud Lucy, 
Veruca Salt, etc. They also have Nirvana bubbly- 
bass lines mixed with a Rick Springfield/Cars 
80's big pop rock sound. They fit among the 
crowd of today’s rock sounds of The Stereo, 
Ultimate Fakebook, Weakerthans, Hagfish and 
MxPx. (Glue Factory Records) - Miller Dandy 

The Atlantic Manor • The Desperate Vibe 
Of Emotional Devastation CD 

This is completely bizarre! Monotone Neil 
Young/Counting Crows style vocals combined 
with some My Bloody Valentine style guitar 
work... It just sounds so perverse I can hardly 
take it! 'Moonlight Drive' is strait up southern 
rock! But, 'New York White Face' is shoegaze! I 
am deeply confused and amused by the weird¬ 
ness! (No label listed, 5013 SW 154 PL, Miami, 
FL 33185) - Jennida Cha.se 

Atom Bom bPocketKnife • God Save The 
ABPK CD 

Take some watered down Sonic Youth and pair it 
with The Smashing Pumpkins and you have 
ABPK. Their latest release "God Save The 
ABPK" has a murky, cohesive, consistently dron¬ 
ing sound to it with little or no edge, that talks a 
lot about dnig and alcohol use... the type of thing 
that gets popular. The song 'Pair of Evil’ is inter- 
e.sting, it starts off well with some moody piano 
and then moves some latter day Beatles inspired 
melody. This can be filed under alterna-college- 
bar-rock. (Southern Records, P.O. Box 577375, 
Chicago, IL 60657) - Jennida Cha.se 

Atomsmasher • James PiHkin's 

Atomsmasher featuring Dave Witte 
& Speedranch CD 

Oh man! What to say about this album other than 
its the most horrid thing I've ever heard in a 
LONG LONG time. I don’t even know what to 
cla.ssify this music as other than crap. 1 can’t say 
anything about this CD or this band other than 
they suck. (Hydra Head Industries, P.O Box 
990248, Boston, MA 02199) - Zach Hill 

Auto Interiors • No Frill Halo Flight CD 

The Auto Interiors basically play what 1 
would call Built To Spill music with even less 
musicianship. Singer Eric Waxwood sounds so 
much like that dude 1 want to turn this off 
becau.se I can’t stand that band. The vocals are 
very soft and sensitive and pretty and slightly on 
the sharp end of harmony. The music is also soft 




and sensitive no matter what the tempo. 
Everything is very loose and fuzzy and lacking 
dynamics, but hell, Built To Spill is pretty huge 
from doing that for all these years. There is a vari¬ 
ety of guitar effects used and additional instruments 
which they use to there advantage in a song like 
“Simply Saucer”, but is just outright filler most of 
the time. I never understood why bands like this 
tend to jam for such a long period of time. It never 
goes anywhere. Then again, maybe this is brilliant 
and ev^ last buzz and squeal aixl the 50 layers of 
guitar are ingenious. (Warm Design) - D. Arter 

Aveo • Bridge to the Northern Lights CD 

I'd expect to hear this CD being played in 
music stores and late night coffee houses...loud. 
Although Aveo (ah-ve-o) have been conlpared to 
The Smiths several times over, I wouldn't know 
them if I fell over them. But I do know this is an 
album full of catchy songs with upbeat tempos. 
It's music to clean your house or bum ex-lovers 
pictures by; either way, it's very versatile. You'll 
tap your foot and shake your head once you get 
into it. (Barsuk Records, Box 22546, Seattle, WA 
98122, www.barsuk.com) - Laura Dalrymple 

Bad Astronaut / Armchair Martian • War 
of the Worlds sp\\[EP CD 
This CD isn't so much a "split" as it is a merging 
of two bands, doing 7 tracks together. And to my 
surprise, it's pretty damn good. The opening track, 
"Not A Dull Moment," sounds like a souped-up, 
electrified Barenaked Ladies. There's a lot of alt- 
pop-rock here-there's nary a bad song on the set, 
which is rare even for major label monster bands. 

I particularly like "You Deserve This." The music 
here is primarily harder pop rock, adorned with 
harmonies, sweeping catchy hooks, piano, and 
solid songwriting. Ben Folds Five meets 
Barenaked Ladies and Blink-182 in unclaimed ter¬ 
ritory. Good stuff (O&O Recordings, RO. Box 36, 
Fort Collins, CO 80522) - Niki D'Andrea 

Matt Besser • May I Help You 
(Dumbass)? CD 

“People trying to get internet tech-support often 
‘misdal' the phone number, and get me. So I try to 
help. This is what happens.” Matt Besser of the 
Upright Citizens Brigade comedy troupe checks in 
with this year long chronicle of people’s efforts to 
solve their computer problems, and his efforts tOv 
make sure that they never touch their computers 
again. As people in the New York area would 
neglect to dial the “1” before the area code of the 
internet support phone number, their call would 
end up at his Manhattan apartment - often to the 
tune of 12 times per day! Instead of getting 
annoyed, he decided to fuck with them for the sake 
of his own amusement - and now to our amuse¬ 
ment as well. Although these prank call type CD’s 
have a limited life span, 1 was laughing my ass off 
through most of this - which almost caused me to 
weave into oncoming lanes of traffic while driving 
to work. 1 don’t know what’s more unbelievable - 
the hilarious shit he would pull out of his ass and 
spring on these callers, or the fact that a lot of them 
failed to recognize that he was screwing with them. 
One of the funniest calls involved him convincing 
a guy that, as they were talking, he had hacked into 
the guy’s computer and discovered pomogra- 
phy-which the guy adamantly denies. Another 
couple of calls involve him asking for the male 
caller’s cock ring size-with the callers remaining 
oblivious as to what he was asking. Obviously it’s 
a hell of a lot funnier thun my silly little synopsis, 
but you at least get some idea of the stunts he pulls 
on these hapless sacks. 

As 1 said before, this kind of cd has a limited 
shelf life, but is nonetheless funny as hell. Would 
1 spend serious dough on it? Uh, probably not - 
but then again I don't spend serious dough on 
many cd’s. If your life is missing a little laughter, 
or your a serious fan of the Upright Citizens 
Brigade, then trade in a bunch of your old Jeff 
Foxworthy You Might Be A Redneck CD’s for 
this. It's way funnier than that prick, and it’s a lot 
less embarrassing than having a bunch of Jeff 
Foxworthy CD's in your collection. (Upright 
Citizens Brigade, 161 West 22nd St., NY, NY or 
www.uprightcitizens.org) - Matt Wukitsch 

Betty Blowtorch • Are You Man 
Enough? CD 

This is highly unoriginal. Gritty guitars and pulsing 
rhythms rev up the simplistic, three-chord won¬ 
ders. 1 could clean my house to this - but the ques¬ 
tion remains, would 1? I'd say yes, as long as the 


roar of my vacuum cleaner drowned out the vocals. 
The lyrics are trite and grating in their 7th grade 
simplicity. Most songs are straining to be raunchy, 
and the (kvil-may-care attitude is obviously forced. 

If the band was going for some kind of Lolita- 
esque effect, they failed. And ... um ... Vanilla Ice 
makes a guest appearance. I won't listen to this 
again, but I can't quite gather the energy to hate it. 
(FoodChain Records) - Sharon Linsenbach 

Biddy Biddy Biddy • Logic Makes Us 
Look Good CD 

As far as I know, there aren’t too many people who 
know about this band. I want to say this now; it is 
far too bad for those of you that don’t. This is the 
best thing to come from the young Atarms 
Mechanics label so far. I will go as far as to say that 
this is the best record to come out of Michigan, and 
one of the best records from the Midwest this year. 
The five-member B.B.B. is a whole lot of tight 
rhythms, and clashing guitars played to near scien¬ 
tific perfection, without drowning a listener in con¬ 
fusion. Quite the contrary, B.B.B. is encouraging 
you to try to get involved and figure it out. I am 
amazed at how well this band mkes in the sounds 
of guitars ringing and beeping with very light dis¬ 
tortion on top of an inci^bly scripted working 
relationship between the bass player Foz, and drum¬ 
mer Jeff Gensteiblum (Gensterblum is now playing 
drums for Small Brown Bike also). The problem 
with rock music is there aren’t many drummers 
who can control the motion and propel a band into 
the next dimension like Gensterblum does (I’d like 
to use more words like dimension for B.B.B. and 
their space-aged theme). To even approach aiiy 
sound as massive and upbeat as B.B.B., you would 
have to start with a drummer that can hold it all 
together He does, and then ups the ante with so 
many savory dynamics and tricks you realize most 
of the bands you like aren’t that good because they 
don’t have this guy or someone like it. I really can’t 
say enough; reserved, detonating, simple, shifty. 
Alright, enough about that. So we’ve got an intense 
drummer, a bass player in perfect synch with the 
rhythm, and two guitar players sometimes bouncing 
off of everything and sometimes coming back to a 
simple line. You can’t predict, just hold on. Then, 
you have to get ready for the leader of this outfit 
(they all dress the same), Tyler M. Blakslee. Here 
art some of the generalities of Blakslee; he’s often 
absurd, somewhere in between Jesus Lizard’s Yow 
and latter Faith No More Patton. Does that make 
any sense? I don’t care. Sometimes it gets real 
flashy and witty, like a little Guy from Fugazi influ¬ 
ence showing through. Don’t count on these guess¬ 
es at influences. I’m just trying to bring some rela¬ 
tive understanding to the approach. The lyrical con¬ 
tent is really bizarre. References to logic and forms 
of communication, things that are digital, symme¬ 
try, and movement, brought to life in participatory 
chants and melody. I think this band is great and as 
people hopefully start to find out about them, there’s 
going to be boats of loyal people trying to get 
involved with the good times. This could be the start 
of something huge. I’m not kidding. - D. Arter 

The Billy Nayer Show • Return to 
Brigadon CD 

Smart music by excellent musicians from New 
York done in a far-out and often childish way. I say 
childish because BNS often reminds me of chil¬ 
dren’s educational music done by say the Mother’s 
of Invention. The story telling is pure entertainment 
and good for a couple of laughs. A lot of the lyrics 
pertain to old relationships, and it gets a little dirty 
at times. (BSG Records PO Box 998, Canal Street 
Station NY, NY 10013) - D. Arter 

The Blast Rocks!!! • You're Fired CD 

Give them credit for making music using a 
garbage can, a cheese grater, and a Salvation 
Army guitar. (S.P.A.M. Records, P.O Box 21588, 
El Sabrante, CA 94820-1588) - Sharon Linsen¬ 
bach & Niki D'Andrea 

Blenderhead • Figureheads on the 
Forefront of Pop Culture CD 

Although erratic time changes and jerky singing, 
nothing is remotely catchy. Blenderhead is a bad 
bad bad Jets to Brazil. Editor's note - "bad' meaning 
'not good'. (Tooth & Nail Records) - Miller Dandy 

Blue Pocket • Ho//ywood Sound CDsingle 

This Canadian 3-piece brings out the single 
guns this time around but it's a great pop weapon! 
This band is almosy too cute but the girl vocals 
over the synth 80's new wave really connects for 


me. Like the Cars with a bigger Lo-Fi Indie vibe. 
Cute and pretty and a basket of puppies. Ah, I 
love puppies but then they turn into dogs then 
they die. Have a sunshine day! - Miller Dandy 

Bobbyteens • Young & Dumb CD 

This is some Ramons influenced, LoFi, 
boppy, awesome shit! The vocals are slightly off 
in a great way. Some of these tracks remind me of 
campy songs from the 60s like "Leader Of The 
Pack" or music off of wacky 60s musicals like 
"Bye Bye Birdie" with Ann Margaret. "You're Too 
Young For Me" is a great song (both versions) so 
is "Secret Date"... Hell I love most of these songs! 
They do a nice cover of "Do You Wanna Touch" 
too. (Just Add Water, P.O. Box 420661 San 
Francisco, CA 94142) - Jennida Chase 

Bobfields • Headsofull CD 

Eleven tracks of pop rock by a band that was 
probably a lot more rock 10 years ago. You know 
what I mean? Before punk rock and all, Weezer, 
Nirvana, Live. You can tell that these guys were 
huge fans of Whitesnake with the apparently 110 
tracks of the vocals at times. Nothing else to 
respond to here. I have to wonder if the note on 
the CD that says, “support independent music”is 
sincere. This particular indie-band sounds like 
someone invested about lOOg’s into this shit. 
(IMG Records, 45 Ocean Avenue, Allenhurst, NJ 
07711)-D. Arter 

Boiler Room • Can’t Breathe CD 

Whole Kemal Korn. Lame Biscuit. Okay, at 
least in the very least start a punk band so your 
kids won’t grow up to laugh at your trendy no tal¬ 
ent asses. The sickest thing of all is that you guys 
probably make fun of Vanilla Ice and Tiffany. 
(Tommy Boy Music) - Miller Dandy 

Joe Bonamassa • A New Day Yesterday CD 

Looking at this CD with the picture of the 
sky on the cover, and this dude in a velvet sports 
coat on the back, I was thinking about how much 
this was going to probably suck. I found some¬ 
thing totally different than what I was expecting 
to hear. A New Day Yesterday is full of bar blues 
inspired electric alcohol fueled rock. I’ve never 
heard of Bonamassa, but his guitar is wailing and 
screaming deep into this super powered blues 
thing that’s been blasting in tons of bars since the 
height of Stevie Ray Vaughn. I’m not a modem 
blues critic. Anything like this reminds of SRV or 
Jeff Healey, but like 1 said I’m not critic. Electric 
Blues done by young white dudes pretty much 
sounds the same to me. The guitar playing is 
excellent, and the songs aren’t bad either. The 
more I spin this CD, the more 1 notice some 
amazing drum and bass work going on beneath 
those solos. This is a good CD. All the musician- 
ship is fucking ridiculously well crafted. 
(Medallist Entertainment, LLC 1330 Avenue of 
the Americas, NY, NY 10019) - D. Arter 

The Bouncing Souls • How I Spent My 

Summer Vacation CD 

Rejoice, rejoice - the Bouncing Souls are back! 
Well, O.K., they never actually went anywhere- 
but after two very mediocre releases (self-titled 
and Hopeless Romantic), I had seriously started 
to lose faith in the geniuses who created the clas¬ 
sic “The Good, the Bad, and the Argyle,” and the 
equally catchy “Maniacal Laughter.” Despite the 
initial fear that pulsated through my trembling 
hand, I placed the new Souls disc in the player, 
sat back, and hoped it would be a quick and pain¬ 
less death. But the Souls weren’t goin’ out like 
that, and instead perked up me ears with the 
opening strains of “That Song” only to let rne off 
of their melodic Oi! inspired punque rock ride 34 
minutes and 13 songs later - exhausted and 
sweaty - but ready for another go-around. 

Goddamn this is a great CD - with catchy 
hooks, a firm set of balls, and Greg’s distinct 
vocals. I would even go out on a limb and say that 
this is the best Souls relea.se to date - no shit. 
Check out tunes like “The Something Special,” 
“Broken Record,” and “Tme Believers,” which all 
reflect the genius that is the Bouncing Souls, and 
then tell me with a straight face that you weren’t 
pogo-ing around your pad for hours after hearing 
them. Go ahead, try. Welcome back Souls, we 
missed you. (Epitaph Records, 2798 Sunset Blvd, 
LA, CA; www.epitaph.com) - Matt Wukitsch 
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Brand New • Your Favorite Weapon CD 

Whenever there’s a picture of a guy doing a 
“punk jump’ inside a record cover I’m immediate¬ 
ly put off. There’s two ways to look at this CD. 
Either Brand New is this really tight pop punk 
band that I’ve never heard of that will probably 
have a pretty good following, or this is another 
case of a rock band gone punk. I’m not interested 
in this super polished sound enough to try and fig¬ 
ure it out on my own and this will hopefully be the 
last time I ever hear this. On the up side. Brand 
new is very sharp and melodic and the songs work. 
There isn’t too much fake punk attitude, but this is 
definitely a rock record gone punk. I’m sure of it. 
(Triple Crown Records, 331 W 57th Street, PMB 
472, New York, NY 10019) - D. Arter 

Breathe In • From This Day On CD 

Sweat drenched hardcore punk that originated 
in Hawaii. Now Bericeley residents, the 4-some 
are set to take over the mainland, and if they keep 
this kind of shit up, they should have no problem 
achieving their goal. Raspy screeching is the vocal 
style here, with the obligatory guitar breaks and 
punchy beats, this album stands out among a lot of 
the hardcore going around. Check it out! (Bridge 
Nine Records, FOB 990052, Boston, MA 02199- 
0052, www.bridge9.com) - Pinky Royale 

Butch Boswell • LOFI CD 

This is folk/country with out the twain, nothing 
more and nothing less. Not much to write home 
about with this one. Bland. What more can I say? 
(Something Sacred Recordings P.O. Box 155T3 
San Luis Obispo, CA 93406) - Jennida Chase 

Cable • CD 

This North Eastern band has been at it for 
years pushing the limits of extreme rock/metal 
while appealing to a variety of scenes. These guys 
had always been able to puH'oflf a very quiiky pre¬ 
cise sound while keeping it very heavy at the same 
time and always being very good at their instru¬ 
ments. These elements are still there only this time 
there is a laig;e southern rock influence to this band 
as far as the vocals and some of the music is con¬ 
cerned. There’s also a bit too much of the trade¬ 
mark Steve Austin production sound on this for my 
taste as he was responsible for recording this effort. 
Not for me. - Dave Allison 

California • California CD 

Your standard four-piece rock band whose 
vocalist, John Gregory, sounds like Dave Pimer/Jon 
Bon Jovi. I tried to like this CD, it’s a helluva pro¬ 
duction. Crisp, Clean, each man and his instrument 
shine and shimmy. And everyone is so saious, but 
it is completely uninspired. This band is completely 
formulaic; what worked for Bon Jovi, will work us! 
So what we have here is music by numbers. In this 
day and age, it’s hard to say if that is a condemning 
or congratulatory statement. However you answer 
that question is where you would place this band. 
Though I’m not so sure they would care with all the 
pom stars they have in their coterie. (Trauma 
Records) -Dduglas William Mowbray 

Capitalist Casualties / Unholy Grave • 

split 7” 

More excellent hardcore action from Capitalist 
Casualties. In my mind they are one of the best 
hardcore bands of all time and this stuff proves that 
well over a decade as a band these guys have not 
lost a thing. Unholy Grave bring forth more of 
there sick Japanese hardcore/grind that stands out 
a bit more than previous efforts I’ve been exposed 
to. If you’re looking for some no bullshit hardcore 
from 2 sides of the spectrum this split is for you! 
(Deaf American Records) - Dave Allison 

Carry On • 4 Life Less Plagued CD 

Good old fashioned hard-core here with no 
surprises. 125 mph with the mandatory catchy 
breaks that allow you to punch your friends in the 
tender areas at a more even tempo. 12 songs at 18 
minutes, that was kind of a shock to me. I haven’t 
owned an album this short since my days of lis¬ 
tening to stuff on Earache Records. (Bridge Nine 
Records, POB 990052, Boston MA 02199-0052, 
www.bridge9.com) - Pinky Royale 
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The Casualties • Die Hards CD 

Get out the Crazy Glue and the hair dryer, 
‘cause we’re about to spike our hair into foot long 
lethal weapons!!! Then we’ll make sure not to 
bathe, start talking in fake British accents, and 
wear lots of leather, studs, and piercings... 

Actually, these NY guys aren’t that bad, I 
guess I'm just reacting to how cartoonish they 
look on their front cover and throughout the CD 
layout. This is street-punk as fuck, politically 
charged chaos that laughs in the face of good per¬ 
sonal hygiene. Pissed, punk, drunk, and proud - 
the Casualties might look like they just stepped 
out the famed Quincy, M.E. punk rock epistle, 
but they seem like they actually have something 
to say. I also dug the song that was sung com¬ 
pletely in espanol, which helps give it a little fla¬ 
vor. I’m not a big fan of the genre, but if you are 
- then you’ll feel right at home. These guys are 
punx with an x! Now pass the Speed Stick to 
‘^em. (Side One Dummy, 6201 Sunset Blvd Suite 
211, Holly weird, CA, www.sideonedummy.com 
or www.punkcore.com) - Matt Wukitsch 

The Centimeters • The Lifetime 
Achievement Award CD 

Well, these are some arty, indie, weird-ass freaks! 
It warms my heart. This is some creepy and 
funny, dissonant and cartoon-ey stuff that 
reminds me of Lisa Suckdog...or maybe if 
Christian Death gave up the goth thing and went 
to art school and then ended up hanging out with 
The Men’s Recovery Project... The track ‘Tm 
Insane' just about sizes the whole thing up beau¬ 
tifully, but the hidden track is the glorious crown¬ 
ing gem of the CD, 1 mean, it is hard to beat a 
song where some woman screeches out “Lick my 
ass, I am Satan.. .1 see an albino demon”!! I hope 
someday I will be able to see these perverts per¬ 
form live. (Space Baby, 1939 N. Kenmore Ave. 
#104, L.A., CA 90027) - Jennida Chase 

Chalk • Black Box Broken CD 

A heavy indy-type band (sorry for the cliche 
references) with a taste for the electronic. Chalk 
fuses guitar driven rock with overloaded electro¬ 
mayhem. It works out most of the time, coming off 
like a bastard experiment that took over in the stu¬ 
dio and slapped around its parents. One or two 
songs kind of grated me with their drama-Bowie 
vocal stylings, but on a whole, 1 liked the damn 
thing. It was just strange enough to keep me inter¬ 
ested, but it still had a good hard-edged rock swing 
to it to keep the attention of the less experimentally 
minded. (Deary Me Records, POB 19315, 
Cincinnati, OH 45219, www.DeaeryMeRecords. 
com or www.chalkmusic.net) - Pinky Royale 

Champion • Come Out Swinging CD 

Timm McIntosh (formerly of Trial) “comes 
out swinging” (ha, ha, 1 make funny ha-ha) with 
this unrepentant old school sXe offering. Eight 
songs (including one ‘mosh-it-up’ instrumental 
and a Dag Nasty cover) in eighteen minutes - 
which doesn’t include the time it takes for you to 
X up your hands and start a circle pit in your liv¬ 
ing room. This appears to be very cathartic 
release for Mr. McIntosh, who spent a good 
chunk of his time in one of the heaviest and most 
political hardcore bands to come to us from the 
Northwest USA. While it covers pretty familiar 
territory. Come Out Swinging is a fun, tight, ener¬ 
getic burst that ends way too soon. 

Of course what would sXe hardcore be with¬ 
out drama and Champion is no exception. Since 
this release, Timm has left the band. The guy who 
put the band together, is credited for partial music 
and lyrics in every song, and is probably responsi¬ 
ble for this being released on a decent label - has 
quit the band (and taken the domain name “cham- 
pionedge” with ‘em). It will be interesting to see 
what their next release (on Bridge Nine Records) 
will sound like without him. Until then. I’ll keep on 
listening to this. (Phyte Records, PO Box 90363, 
Washington, DC 20090) - Matt Wukitsch 

The Chargers Street Gang • Holy The 
Bop Apocalypse CD 

Frenetic, punkpop, Mark Aarm hanging out with 
Texas Shitkickers. These guys are fast furiously 


fun, and funnily furious. Except for track #3, 
which sounds like Nirvana s corpse converting to 
a religion worshipping the laxative god, the 
antipathy and good ole not so boys whose song 
titles range from “shitty song” to “amazing dis¬ 
grace,” this is music for you to purge yourself 
(maybe the aforementioned simile shouldn’t 
sound so condescending then). This is pure punk, 
from a coupla guys with no airs about them. I 
found myself bopping my head, and thoroughly 
enjoying the interspersion of harmonica and 
punkabilly antics. (Get Hip Recordings) - 
Douglas William Mowbray 

Chocolate Kiss • Set Yourself On Fire CD 

According to the press release, “Chocolate 
Kiss is fighting an uphill battle against the emo 
backlash.” Because, classifying yourself as 
“emo’ immediately makes you sound like an 
idiot? Yep. Chocolate Kiss isn’t bad at all, 
though. I think that their type of emo is only 
found in the Southeast ithese days. Maybe I’m 
wrong. CK isn't as musical as Braid or as girly as 
the Promise Ring (I only mention these two 
bands because they do. Chocolate Kiss is folk 
style-emo with guitars strumming beneath sor¬ 
rowful vocals sang from the gutter of the throat. 
The recording of this CD does them a lot of jus¬ 
tice. (Moodswing Records 3833 Roswell Road, 
Suite 104 Atlanta, GA 30342) - D. Arter 

Choke • Needless to Say CD 

The never-ending Southern Califronia punk 
copycat band with constant fast time changes, 
witha hint of Reggie and the Full Effect whiney 
vocal visions. Another punk zero. (Smallman 
Records) - Miller Dandy 

Clarias • Intro CD 

This CD starts out sounding like some “urban' 
music similar to a Coshy Show theme song or some¬ 
thing. The type of band that doesn’t have much to it 
but an arrangement of good musicians playing their 
urban music in bars that feature a lot of micro beers 
and candle lit tables. Shortly the singer chimes in 
sounding like Paul Simon with a Dave Matthews 
angst to it. There are a lot of these type of bands in 
a lot of college towns all across the country. I think 
there should be one Dave Matthews stock impres¬ 
sionist CD released per year that you can buy with 
your bands’ art work printed on it. It would really 
save all these bands a ton of money in recording 
costs. (Coast to Coast Music Inc., 48 The Fenway 
#8, Boston, MA02115) - D. Arter 

Con Delore • This Sad Movie CD 

Dreamy, ethereal, electronic synth-pop that 
features strong grooves and light, airy, little girl 
vocals sort of like the singer for that band that had 
that hit “Kiss Me” (whom I believe was called 
Sixpence Non The Richer) but better. Lots of start¬ 
ing and stopping with many multi-sectioned, 
multi-tempo-ed songs that break down mid song 
and slide down to next to nothing but echo-ey 
reflections, then they’ll pump it back up to full vol¬ 
ume and tempo. “All Our Favorite Cats” is a 
prime example of this multi-part and multi-speed 
extravaganza... and the track has a lot of interest¬ 
ing digital editing work as well. “OpeningTheme” 
is a nice piano track. (Claire Records, P.O. Box 
61495, Jacksonville, FL 32236) - Jennida Cha.se 

The Cramps • 

RockinNReelinInAucklandNewZealand, 
Smell Of Female, A Date With Elvis, Stay 
Sick!, Look Mom No Head!, Big Beat 
From Badsville CDs (Vengeance Records) 

Dead Kennedys • 

Plastic Surgery Disasters/In God We 
Trust Inc., Frankenchrist, Bedtime For 
Democracy, Give Me Convenience Or 
Give Me Death, Mutiny On the Bay (Dead 
Kennedys Live! From the San Francisco 
Bay Area) CDs (Manifesto Records) 

It’s funny the coincidences that pop up it the 
record biz sometimes; here we have two of the 
U.S.’s seminal, unarguably preeminent punk 
bands’ catalogs being given the remaster-and-reis- 
sue treatment right about the same time. The Dead 
Kennedys were probably the most important U.S. 
punk band (depending on whether you're the type 
to count the Stooges and the Ramones as ‘punk 
bands’ or ‘punk ROCK bands', of course), spawn¬ 


ing DK-logos on everything one could draw a logo 
on as an essential badge of punk recognition; the 
Cramps, nearly as influential, bridging the gulf 
between raw 50’s rockabilly & psychedelia and 
new-when-they-started punk rock as everything 
from the Beatles to the Pistols never happened. 

The difference here is less obvious than the 
uninformed might suspect, though: the Cramps’ 
catalog (well, much of it, anyway) is being reis¬ 
sued on their own, Cramps-controlled label 
Vengeance Records, through Mordam distribu¬ 
tion. The Dead Kennedys' albums (well, much of 
it, anyway), after an over-20-year history of being 
issued by DK vocalist Jello Biafra’s record label 
Alternative Tentacles & distributed by Mordam, 
are being reissued on Manifesto Records under the 
direction of the other three DKs, who have 
greivances over the way the band’s music has been 
handled. Purely as a listener there’s probably no 
reason for you to give a fuck either way; point 
blank, all these discs, both the Cramps’ and the 
DKs', sound better than I’ve ever heard them 
sound. The Cramps' albums tend to have a few 
bonus tracks tacked on, which sweetens the pot, 
and while the DKs’ discs don’t have bonus cuts 
they were really in dire need of remastering—for 
years it seemed that Jello’s antipathy towards CDs 
was borne out by Alternative Tentacles issuing 
thin-sounding, trebly discs, and frankly 1 haven’t 
heard this music sound this good since then. Plus, 
the DK’s first-ever official live album. Mutiny On 
The Bay, is a complete treat—I'd honestly given 
up on ever hearing any new Dead Kennedys music 
(the Cramps promise a new album to be issued 
through Vengeance sometime soon). 

Honestly, though, I have to admit that some of 
the issues behind the DKs catalog reissue kind of 
bother me...I don't know, on one hand it's just inter¬ 
nal band politics, and to think that any band doesn't 
have them is to be utterly naive. On the other, it was 
always part of the whole DKs ‘thing’ to me that they 
issued their discs themselves, on their own record 
company—that really meant something to me. 
Now that's gone, and to not see that Alternative 
Tentacles logo on these records throws me off every 
time I look at them. I don’t know, if you didn’t grow 
up with this stuff it probably wouldn't ever enter 
your mind, and I don't presume to know enough 
about the situation to say “Jello’s in the right” or 
“the other guys are in the right”. It’s just sort of both¬ 
ersome, that’s all. - Aargn Poehler 

Crash Palace • Crash Palace CD 

This is sort of like an updated version of 
Alice‘n Chains or The Stone Temple Pilots, I 
guess I can maybe see a bit of The Verve or Oasis 
or something too. The slower tracks are more in 
line with Matchbox 20 though... (Trauma 
Records, 15165 Ventura Blvd., Suite 320, 
Shermon Oaks, CA 91403) - Jennida Cha.se 

CZOLGOSZ • Liberation CD 

Anarchist punk music that loves to have a 
problem with American things. If these guys 
could actually play 1 would consider them threat¬ 
ening and legitimate. But the music is so damn 
cheap I know these guys are just getting off being 
punks wherever they are from. Somehow, bands 
like this keep showing up to fight for something 
they probably don't know much about, but just 
find it cool to be anti-government. I could be per¬ 
suaded to believe that CZOLGOSZ is joking, 
because it almost sounds like they are making fun 
of anarchist bands by faking it. (Rodent Popsicle 
Records, PO Box 1143, Allston, MA 02134) - D. 
Arter 

Damaged • Do Not Spit CD 

If you love double bass drums, tmdging-gal- 
loping guitars, non-excistent ba.ss, vocals on the 
verge of causing a brain aneurysm: basically, do 
you like what one might call post-Pantera? 
(Rotten Records) - D. Arter 

Darkbuster vs. Tommy & The Terrors • CD 

1 remember Darkbuster from a comp. CD that 
an old band of mine appeared with them on years 
ago. They were a good band then, and they still 
are now. This is poppier, Swinging Utters' style 
punk rock vs. some tough, abrasive Oi!. It's a 
good showdown. While Tommy and The Terrors 
have a tough, anthemy Oi! sound, Darkbuster nar¬ 
rowly beats them out because of a strange rendi¬ 
tion of Danny Boy and naming a song after my 
favorite toast (Good Times). Either way this is a 
barfight that I enjoyed thoroughly and one that 
you will too. (Rodent Popsicle Records; PO. Box 


1143 Allston, MA) - Aaron Cynic 

Drexel • Whatever Whenever CD 

Fast pop punk. The punk beat done fast. 
Reminds me of nothing. Reminds me of a higher 
number of bands than you can count but I won’t 
mention any of them because this is boring. I 
don’t know why bands like this continue to 
breed. (Fork In Hand Records, PO Box 230023 
Astor Station, Boston, MA02123) - D. Arter 

Death By Stereo • Day of the Death CD 

Great powerful hardcore from these CA boys 
that truly carves out its own niche due to Efrem's 
unique vocal presence and strong melodies com¬ 
plimented by the rest of the bands' hard as nails 
music. These guys can throw down brutal chugga- 
chugga HC, build up to a gang style sing-along 
chorus, and then throw a melody line that tattoos 
itself to your brain - all in the span of 30 seconds. 
This is a CD that 1 can listen to beginning to end 
over and over and over and over and - you get the 
point. This CD appeals to me on so many different 
levels - the intense-as-all-hell lyrics and delivery, 
nice and loud studio production, the dynamic and 
tight musicianship, and those damn unsuspecting 
melodies that sneak up on you and stay firmly 
implanted in your consciousness. Goddamn these 
motherscratchers rock! 1 want more! More! More! 
More! More! More! (Epitaph Records, 2798 
Sunset Blvd, LA, CA; www.epitaph.com or 
www.deathbystereo.net) - Matt Wukitsch 

Denison Mars • World Renown For 
Romance CD 

This release features catchy, upbeat and melodic 
work that might be considered loosely to a calmer, 
more pop influenced Cave In. Still, a lot of the 
tracks bring to mind newer U2, not only in sound, 
but also in lyrical content, especially the track 
“Sing With Me”. “Twilight Eyelight” has a whole 
lot of Radiohead going on in it—it’s nice! All in 
all, this is good. This entire release just gushes with 
romanticism, and so I guess it is aptly named. 
(Velvet Blue Music, 9121 Atlanta Ave #237, 
Huntington Beach, CA 92646) - Jennida Chase 

An! DiFranco • Revelling / Reckoning CD 

Revelling/Reckoning is DiFranco's 17th 
album in ten years and her second double album. 
In this release, she manages to stay true to her 
roots, while branching out in different directions. 

Revelling and Reckoning are two different 
albums. Revelling's tracks runs the musical 
gamut-there are solo acoustic songs, studio one- 
takes, complex and ornamented full-band pieces 
and DiFranco’s.brand of spoken word. There is a 
funky vibe to the opening track, "Ain't That the 
Way," which features saxophones, trumpets, and 
backing vocals by James Brown and George 
Clinton sideman Maceo Parker, who also does a 
sax solo on the jazzy "What How When Where 
(Why Who)." She takes all of the instrumental 
duties on "Tamburitza Lingua," a spoken word 
poem with a unique instrumental backdro. She 
refers to its diverse tracks as her "revelling in 
the act of playing music." 

Reckoning varies from her other works. Fans 
who where disappointed when DiFranco shifted 
her song subjects from political issues to emo¬ 
tional ones in 1996’s Dilate will find little disap¬ 
pointment in Reckoning. 

The songs are folkish; a majority of it is gui¬ 
tar/vocals are a softer and slower than Revelling. 
The songs truly are a "reckoning," from personal 
politics to social politics. There's a jazzy feel 
many of the songs. DiFranco fans will love it 
because the albums are expansive. However. 1 
would suggest for those unfamilar with her work 
giving a listen to her previous releases (such as 
the aforementioned Living In Clip) before diving 
into this one, as it's a little different from anything 
DiFranco's tried before. The mark of a great 
songwriter is haveing the ability to write songs 
that other people relate to. DiFranco is adept at 
that. Her lyrics are poignant and moving. 
(Righteous Babe Records) - Niki D'Andrea 

Dogwood • Building A Better Me CD 

Okay, another Bad Religon clone. Dogwood 
has added one more SoCal punk copycat band to 
the infinite list. 1 just have nothing more to write 
about this release; people there is much more 
music out there. Here's a question to ponder 
should a band that reminds itself of Bad RELI¬ 
GION be on a Christian record label? You sinner. 
(Tooth & Nail Records) - Miller Dandy 
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Dipsomaniacs • The Life You’re Faking CD 

This comes off mostly like bad, early 9G's alter- 
na-pop. Take the shittiest parts of Soul Asylum, add 
some Beach Boys (‘Kokomo’ era) and maybe a tiny 
smidge of The Jayhawks... and there you have it. 
Let me quote to you some of the lyrics of 
“Dismembered”: “My heart, my spleen, my lungs 
and both my kidneys... she ripped ‘emright out of 
me”. I can just see some late 30s woman in some 
tight jeans and a vest drinking a bud bopping along 
to this in the honky-est way possible. (Face Down 
Records, RO. Box 1733, Burlington, NJ 08016 / 
Jam Records, 3424 Wedgewoood Dr, Portage, MI 
49024) - Jennida Chase 

Dirtball • Turn up the Barn CD 

What is the deal with all the country CD's I've 
been receiving? Is this some kind of a joke? I hate 
country. Luckily for Dirtball, they throw just 
enough rock in to keep themselves from sounding 
like George Jones' drunken backup band. But 
there's still too much organ, banjo, and whiny coun¬ 
try guitar on the CD. Tracks like "Holy Ground" 
and "Call Me Charity">really show the promise of 
this band-if they'd just give a bit more of an edge to 
the rest of their songs, the album might be more 
buyable. (Planetary Records, 2614 W. Cary 
St./Richmond, VA 23220) - Niki D' Andrea 

The Dissidents • Conformity is 
Deformity CD 

This is pretty damn funny. I guess it is supposed to 
be a retrospective of a band that existed in the early 
80’s in Ohio that only ever had a couple of demos 
or something. It is very lo-fi garage punk stuff. 
Over all it’s not bad. There are several tracks of 
sound loops thrown in that are pretty funny too... 
the ‘Intro’ is this rambling craziness, but 
‘Grandma Forever’ is where its at, with some sick 
loops presumably of someone’s grandma, which is 
actually a reprise of an earlier track ‘Lets Get Rid 
Of Grandma ‘cause she doesn’t match the 
drapes’...(Smog Veil Records, PMB454, 774 
Mays #10,1.V., NV 89451) - Jennida Chase 

DJ Eddie Def • DJ Eddie Def CD 

Mike Patton’s (yes, that Mike Patton) label 
released this collection of his favorites from the 
“Hemplords 2, 3, and 4” series - which you’ve 
probably never heard of. Well, it’s a way under¬ 
ground series of DJ mixes by DJ Eddie Def - 
although why this deserves to be re-released I’m 
still trying to figure out. As it states on the liner 
notes, these mixes were recorded on a four track - 
although Fve honestly created better shit with my 
computer and a copy of MTV’s Music Generator. 

I know Mr. Patton is an odd fellow (a sort of 
rock and roll Crispin Glover), but his reasoning for 
thrusting this upon the world remains a mystery. 
The recording quality is so shitty, that it actually 
sounds as if was recorded on a clock radio rather 
than a four track. There's so much hissing it 
sounds like I’ve been dropped into a snake pit, and 
I’m not talking Slash’s either. And the mixes them¬ 
selves, with the exception of “Crybaby,” are strict¬ 
ly amatuerish romps featuring a guy in his bed¬ 
room with too much free time on his hands. If 
Mike Patton’s reasoning for naming his record 
company “Ipecac” was to induce yomiting, then 
he's definitely on the right track with this crap. 
(Ipecac Recordings, PO Box 1197 Alameda, CA 
94501 or www.ipecac.com) - Matt Wukitsch 

Dogwood • Matt Aragon CD 

I hope 1 haven't misunderstood this, but 1 
think Dogwood may be a Christian punk rock 
influenced band. Interesting. Here's a quote from 
Empedocles they put in the liner, “God is a circle 
whose center is everywhere and whose circum¬ 
ference is nowhere.” This album is dedicated to a 
fan/friend of the band named Matt Aragon that, 
in a note from the band, they describe as “a won¬ 
derful example of Jesus’ love and sacrificial bind; 
knowing him humbles us and challenges us to be 
more like Jesus.” There’s other points of 
Religious reference in the lyrics and in other 
quotes. The music itself is really powerful and 
extremely well played. Although they do tend to 
resort to the punk beat more often than I would 
like to hear. Dogwood uses unconventional song 
structures and the melodies are well thought out 
and memorable. (Tooth & Nail Records PO Box 
12698 Seattle, WA 98111) - D. Arter 

The Dorks • The Dorks CD 

Catchy melodic rock with a bit of a Mr. T 
Experience feel to it that’s sorta nice. Actually 


this sounds like a lot of the newer Lookout 
Records stuff I’ve heard over the last few years. 
Not really total rock and not really total punk but 
some place in between. I’ll bet these guys are a 
lot more energetic and in your face live. The 
recording is well done not too O'.er produced and 
not lo-fi. I think I also here a few Superchunk 
style riffs in here from time to time as well. Nice 
CCR cover too! I’d recommend this if your in the 
need for a feel good no worries type of 
mood.(Man With A Gun Records, PO Box 
15327, Boston, MA 02215) - Dave Allison 

Dragstrip Syndicate • Volume CD 

Hard hitting rock n’ roll is what you’ll get every 
time you play this one. Hailing from Richmond 
Virginia these guys rock out in the tradition of The 
Stooges, MC5, & Blue Cheer but with a bit of old 
school soul influence too particularly Otis Redding. 
One play of this CD in a persons car will easily turn 
them from a conservative driver into a 95 mph 
speed demon. From the opening blast of “Pull My 
Strings” into the pounding groove of “Old Man And 
The Sea” this album nevCT slows down. (Beluga 
Records, 1573 N. Milwaukee PMB 507, Chicago, 
IL 60622) - Dave Allison 

Drive-By Truckers • Alabama Ass 
Whuppin’CD 

This CD is remnicant of early & raw Vamaline. 
They have that country tinged gravel voice over a 
melody thing going’ on; J Mascis comes to mind 
in places and so does Son Volt. This release is 
from a live show with a few background vocal 
overdubs, so don’t expect the best of quality. 
Nontheless, the songwriting is strong. Remember 
early Sub Pop artist recordings? It's like that ,and 
if this was 1989 they would be on Sub Pop. Their 
like country grunge or muddy indie-rock guitar. 
(SecondHeaven.com) - Miller Dandy 

The Droo Church • In A Pasture Built 
For Lovers CD 

Mmm .. some good old fashioned rocking and 
rolling; I do indeed like this West Coast band. 
Strong vocals are backed by diverse musical influ¬ 
ences so that no two songs sound the same. There's 
even a cow bell involved in several songs...so you 
know it’s gotta be good. The more I listen to this 
CD, the more I like it. Maybe it's just me, but I 
really don’t think you get to hear stuff like The 
Droo Church on a regular basis and that's a shame. 
(Hall of Records, Box 69281, West Hollywood, 
CA 90069) - Laura Dalrymple 

The Drunken Cholos • Livin La Vida 
Loco CD 

Billed as “The Original Queers Lineup!” the 
Drunken Cholos release this seven song EP to cap¬ 
italize on the Queers “success” and pry more 
scheckles out the hands of suburban punk rock 
kids everywhere. Well, how can I put this polite¬ 
ly...this fucking sucks. Seven shitty songs + nine 
minutes = eight bucks? Hell no! There is no justi¬ 
fication for this release - the songs aren't funny or 
clever, the production sounds like it was recorded 
on a boom box in a cramped bathroom, and the 
whole things reeks of “cashing in”. I give this CD 
the finger. (Hopeless Records, PO Box 7495, Van 
Nuys, CA 91409-7495) - Matt Wukitsch 

Tim Easton • The Truth About Us CD 

These beautifully crafted singer-songwriter 
country songs smeared with folk 'n' pop tears. Tim 
Easton is driving in the same streets, and the same 
neighborhood where Bob Dylan lives. This disc is 
awesome if you love the Jayhawks and Jacob 
Dylan. (New West Records)- Miller Dandy 

Embodyment • Hold Your BreathCD 

This band was not very good, but I had a 
sneaking suspicion there was a single on this CD. 
I was wrong. The closest the band comes to a 
"hit" is the intro, to the song "Decade," which 
sounds like Bush (more of a "tap" than a "hit"). 
Many of the songs sound the same, the pitfall of 
a band who hasn't yet found their own style. 
Don't hold your breath. (Solid State Records, PO. 
Box 12698, Seattle, WA 98111-4698) - Niki 
D' Andrea & Sharon Linsenbach 

End Game • Here is Where Tomorrow 
Starts CD 

The first song is good. Some parts of this CD are 
unpredictable; some other parts are totally pre¬ 
dictable. End Game could use a better recording. 
The guitar is way too much in the front, and 1 


can’t tell if the band is lagging behind, or if the 
guitar is ahead of them because the bass is a non¬ 
existent entity and the drums are all symbols and 
snare. Some decent melodies, but something is 
missing far too often to be memorable. (Spectra 
Sonic Sound, PO Box 80067, Ottawa, ON, 
CANADA Kls5n6) - D. Arter 

Ensign • The Price of Progression CD 

All signs point to the fact that I should like 
Ensign: well established hardcore band, strong sXe 
following (even though I don’t even think they’re 
sXe), well respected by other bands, on the same 
label as AFI, well produced recording, etc. Here's 
the thing -1 want to like them a lot more than I actu¬ 
ally do. I have listened to this cd so many times, try¬ 
ing to convince myself that I like it, but it just does¬ 
n't reach out and grab me. In fact, when I started to 
listen to it. I got about ae of the way done when it hit 
me that I had already listened to this before on 
another occasion - but had forgotten!! That’s pretty 
sad that the music was so forgettable that you get to 
track 11 before you realize that you’ve already lis¬ 
tened to it before. Yet I listened to it again and again, 
but alas - nothing stuck. I still couldn’t tell you how 
one song off of this CD goes. That’s fucked up. 
(Nitro, 7071 Warner Ave F, PMB 736, Huntington 
Beach, CA 92647 or www.nitrorecords.com) - 
Matt Wukitsch 

Eska • Invent the Fortune CD 

Slow and catchy, although more along the 
lines of emo than I prefer. Good music to lay in 
bed and stare at the ceiling, but not fall asleep to. 
It’s got this great kind of edge to it which I enjoy 
more than if it wasn't there. More music than lyrics 
leave plenty of thinking and/or reflection time. All 
that and they are from England too. (Morava, 
Moor Rd, Strathblane, Glasgow G63 9EZ, UK, 
www.eska.fsnet.co.uk) - Laura Dalrymple 

Every Time I Die • Last Night in Town CD 

Super-intense chaotic hardcore from these 
Buffalo natives. ETID has got to be one of the 
hardest working bands in hardcore, as 1 see their 
name playing Chicago on a regular basis (of 
course it doesn’t hurt that their booking guy is 
none other than the legendary Jim Grimes, 
Chicago hardcore promoter and mayor of the 
Chicago hardcore scene). 

Technical and pissed off as hell, ETID incor¬ 
porate multiple styles/influences, even infusing 
some melodic vocals into their sonic fray. I real¬ 
ly dig this, as it reminds me of that funny feeling 
I felt in my ballsack when I put on Deadguy’s 
“Fixation on a Coworker” for the first time. 
Highly Recommended. (Ferret Records 47 
Wayne St. #3, Jersey City, NJ 07302 or www.fer- 
retstyle.com) - Matt Wukitsch 

Explode Your Brain • Explode Your 
Brain CD 

This album is amazingly horrible. Whatever kind 
of music this was, it wasn’t enjoyable. The fact 
that it had electronics turned me off of it right 
away, but the fact that they were bad electronics 
turned me off even more. This album consists of 
horrible electronics and bad vocals. Whatever 
this band does isn’t worth anyone’s time, unless 
you like electronics. Each track is put together 
horribly. Ten tracks of trash. This album gets a 
big thumbs DOWN in my book. - Zach Hill 

Explosions In the Sky • Those Who Tell 
the Truth Shall Die, Those Who Tell 
the Truth Shall Live Forever CD 

Almost entirely instrumental music made by four 
dudes from Texas that dives into calm-quiet waters 
like a ballistic missile. You wait for a minute, catch 
your breath, then EITS erupts everywhere in a 
mammoth wall of syncopating noise, guitars 
bleeding all over the place, drums pulverizing 
everything. Then, they’ll just revert to a near 
silence without a moments notice. As a listener, 
you have to hold on while EITS drags you through 
this adventure, over and over again. This record is 
so well crafted. The thought processes it must have 
taken to structure these tunes astonish me. 
(Temporary Residence Ltd., PO Box 22910, 
Baltimore, MD 21203) - D. Arter 

Falrmount Girls • Tender Trap CD 

The Fairmont Girls are some lite-airy-folksy- 
alterna-pop-junk with loud nonsensical lyrics like 
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"helicopter this is a rooster". Sorta Ani Difranca 
style stuff (lord help us!!) that is definitely Lilith 
Fair material. And what is going on with the Tori 
Amos style girl in the box album cover? Why?! 
(Deary Ivie Records, PO. Box 19315, Cincinnati, 
OH 45219) - Jennida Chase 

Fifteen • Survivor CD 

Kind of positive. Kind of negative. Kind 
of pro-drug abuse. Kind of a trashing hard 
Rancid. Some beginning tunes are catchy, yet the 
rest of the disc is draining to boredom. Punk for 
those who don’t like originality but like a band 
who steals 'Voices Carry' by Til' Tuesday. May 
Amiee Mann rest in peace, oops she's not dead. 
Sorry. (Sub City) - Miller Dandy 

The FIggs • Badger CD 

The Figgs are a well-oiled and well-pro¬ 
duced garage rock band that's at best when a 
resemblance to the Who comes through, and at 
worst when they walk a line between Guided By 
Voices type rock and radio pop I can't begin to 
describe to you. Overall, this is well done stuff 
“To Throw Us” and “Three Times a Riff’ had my 
head nodding to their simply crafted rock. 
“Riding on You” could have possibly had me 
going if the other tunes in the way didn’t leave 
such a bland taste in my mouth. (Heartbox 
Recordings Boston, MA) - D. Arter 

Filthy Thieving Bastards • A Melody of 
Retreads & Broken Quills CD 

A Melody of Retreads & Broken Quills is a folk 
rock, drinking, and worn band led by old punk 
rock dudes. The punkers in mention are Johnny 
Bonnel and Darius Koski from the street punk 
band. The Swingin’ Utters. Not much distortion 
and ndt nearly as aggressive, the songs are sing 
along anthems and the melodies are based in 
standard Swingin’ Utter sound. If you like the 
Utters, you’ll dig this. It’s the same type of songs 
done at a slower velocity and lower Richter 
score. I know Mike Ness is a hero to a lot of peo¬ 
ple and all, but I’ll be damned if this guy doesn’t 
sound exactly like him. (BYO Records, POB 
67609, Los Angeles, CA 90067) - D. Arter 

Fin Fang Foom • Texture, Structure, 

& the Condition of Moods CD 

First off, I'm going to apologize to this band; I'm 
sorry. Here’s the thing: ninety-five percent of emo 
just gives me a big headache or makes me want to 
sleep. And because of that I probably don't even 
totally know what it is, but this band sounds like 
emo to me. On the other hand, Fin Fang Foom 
have one of the best names a band could have and 
they have a sound similar to local bands I listened 
to in high school (that's a good thing, 1 promise). 
Some of the songs really should only be listened to 
in the dark while you cry yourself to sleep, other¬ 
wise you might decide to end it all while driving 
90 down the highway. (Lovitt Records, Box 248, 
Arlington, VA 22210) - Laura Dalrymple 

Fine China • When The World Sings CD 

Did you know that a new punk band is bom 
every 30 seconds in the United States with high 
concentrations in California? Plus, did you know a 
new punk band's CD comes out every half hour? 
Enter Fine China, with their new wave beat finesse. 
So they sound, a lot like New Order, so what. 
(Tooth & Nail Records) - Miller Dandy 

Flaw • Through The Eyes CD 

This CD is absolutely amazing! I have noth¬ 
ing bad to say about it at all. From begining to 
end this CD is perfect. They almost have a sound 
like the Disturbed, and there’s nothing wrong 
with that. This CD is great. The first track "Only 
The Strong" has to be one of the best tracks on 
the disc. Flaw are great musicians, and their 
lyrics are absolutely amazing as well. If you 
want to listen to some good music, 1 highly sug¬ 
gest buying this CD. (Universal Record 
Company, www.flaw.com) - Zach Hill 

The Flying Dutchman • Pathfinder CD 

If you’re into trip-hop or any other electron¬ 
ic music, you know what I’m talking about when 
1 say that roughly 95% of the said genres are 
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nothing more than computer enhanced puddles of 
lung butter. This here is one of the few excep-* 
tions. Though “Pathfinder” is nothing that will 
rip your scalp off and make you see colors (like 
Squarepusher or Amon Tobin), it still carries its 
groove with an admirable amount of skill and 
pride. Good beats, soothing female vocals from 
Ciska Ruitenberg (from Spot), and some smooth 
bass make for an enjoyable excursion into The 
Headspace. At times the contrabass got a little 
close to hokey for me, but it still kept my atten¬ 
tion throughout the duration of the album. You 
can hear hints of Nils Molvaer here and there, 
and that's a good thing as far as I’m concerned. If 
laid back down-tempo makes you smile, you 
could do much worse than this. (Tone Casualties, 
6353 Sunset Boulevard, Hollywood, CA 90028, 
www.tonecasualties.com) - Pinky Royale 

Foreign Legion • Punk Rock Juke BoxT 

Pretty standard street punk style stuff from 
Whales. Catchy guitar driven tunes with snotty 
vocals, ril bet these guys can drink their asses off 
too. 3 tracks total. (DSS Records, PO Box 739 
4021 Linz, Austria) - Dave Allison 

Forever & A Day • The Art of Creation CD 

Do you ever get the feeling that God hates 
you? Listening to this CD, that impression is 
screaming in my left ear with all of the grace 
and subtlety of a 3-legged, rabid, and homy 
bulldog. Go to Hollywood and hang out in some 
ultrahip, alterna-rock meat market and slip 
Roofies into girls drinks while music that is as 
devoid of personality and originality as your 
hollow little head blasts in the background. 
Bands like this make me want to become a 
devout immediatist and swear off all forms of 
prerecorded, carbon copy bullshit that wastes 
the world's resources and innundates our land¬ 
fills in order to line some people’s pockets, and 
inflate the egos of people that have nothing to 
say. Rock on, dude, the radio charts are calling 
your name. Next time, maybe try to put more 
time into making good music than into the pack¬ 
age design. (Eulogy Recordings, POB 8692, 
Coral Springs, FL 33075) - Pinky Royale 

The Forty One Rivers • The Forty One 
Rivers CD 

I had the fortune to see these guys play live 
before I got this CD. The live show and the 
record are both well worth it. At times the Forty 
One Rivers slip into uncanny, dissonant jams. 
But, they re at their best when they throw down 
the up-tempo music. Guitars buzz and circle 
around the songs, not always in perfect tune, but 
hell, they keep it brisk with all the excitement 
and tension that teeters on boiling over. I think 
this is great. The beefy tunes make the softer 
songs easier to take a chance on. (Kalliste! 
Records) - D. Arter 

Frankie Machine • One CD 

If I shopped at the Gap and thought that I was 
hardcore, but not TOO hardcore, and I wanted to 
listen to something that was heavy, but NOT 
heavy, daring, but not really, then I'd buy this CD. 
This is nothing but Cookie Cutter guitar pop that 
made me want to be on Sunset Boulevard in a 
Jetta with the sunroof open. There I am drinking 
Sunny D while I run up my parents credit cards 
and make sure my hair was just right, sorta long 
bangs greased just right, freshly clipped hairline 
in the back, the safety sfde burns. My girlfriend 
wears a size 1 and I think she's fat. The lyrics of 
the songs really say nothing, they could have 
been puked out of a random pop music lyric gen¬ 
erator. Upper class angst, unrequited love, be 
with me, see the real me, etc. On the up side, it's 
a really well produced album. Unfortunately, in 
my old age, recordings that are TOO polished 
make me nervous. Check out this album, because 
my opinion is just that—mine. (Mammoth 
Records, The Broad Street Building, 101 B 
Street, Carrboro, NC 27510)) - Pinky Royale 

Freestylers • Pressure Point Sampier CD 

I know absolutely nothing about electronic 
music, and that’s what this is. From what I can 
tell, it's really bad. The beat on track 1 sounds 


straight out of a Bananarama song, the guy who's 
rapping doesn't have a very finely tuned sense of 
rhythm, and the samples just don't make sense. 
Track 2 is equally puzzling. There's some 
scratching, a slower beat, and someone who 
sounds like Macy Gray is wailing. Track 3 
sounds like the Brady Bunch theme song, and 
features a man attempting to sing reggae. It's 
clear that the only Jamaica he's familiar with is in 
Queens. Track 4 sounds as though it was record¬ 
ed live, and I swear I can hear the crowd booing. 
Strangely, this is the best song of the four. The 
beat, the samples, and the synthesizers all fuse 
together pretty well, but it doesn't make up for the 
poor quality found on the rest of the CD. 
(Mammoth Records) - Sharon Linsenbach 

The Frisk • Rank Restraint CD 

I dig these guys. From the CD’s first glance I 
didn’t think I’d like ‘em. I thought that it’d be 
some sort of Blink 182 rip off band. But looks are 
deceiving. This is rockin’ “street punk” that I just 
can’t stop listening to. It’s very catchy back-to- 
basics punk rock with a British sounding twist 
that makes me want to go out and cut myself a 
huge blue mohawk. Lyrically it’s not the most 
original, but that doesn’t take away from any of 
this album. Go out and get this, shake your fist, 
chat the chorus’s, and drink your ass off You’ll 
love it. (Adeline Records; 5337 College Ave, 
#318, Oakland, ,CA 94618) - Aaron Cynic 

From Autumn to Ashes • Too Bad You're 
Beautifui CD 

I had high hopes for this CD. The packaging is 
very slick - tasteful art, clean layout, and clever 
use of hazy, black-and-white photography. 
Unfortunately, it seems this band spent so much 
time designing the cover, they forgot they were 
supposed to be arranging songs. The first track, 
"The Royal Crown vs. Blue Devil" is a messy, 
hookless, thrash-fest. The drummer, Francis 
Mark, seems hell-bent on demonstrating exactly 
how quickly and loudly he can play, much to the 
detriment of the rest of the band. The second 
track is indistinguishable from the first; the 
vocals are nearly inaudible amid the thumping 
guitars and throbbing bass. Track three, 
"Chloroform Perfume", offers a welcome (if 
strangely out of place) acoustic break. The drums 
fade mercifully into the background, and this 
song is dominated by Mark's voice blending 
sweetly with guitarist Brian Deneeve’s. Sadly, 
tracks four and five reveal the same lack of cohe¬ 
siveness as the first two songs, and I could not 
force myself to endure more of this sonic torture. 
It’s a shame to see a band throw their talent at 
something so obviously poor. (Ferret Music) - 
Sharon Linsenbach 

Garrison • Be a Criminai CD 

I’ve listened to this CD a bunch of times try¬ 
ing to figure out a couple of things, “Do I like 
this?” and “How do 1 describe it?” Here it goes. I 
must like it. I am incapable of listening to some¬ 
thing this many times if it sucks. Garrison tends 
to lose my attention at times with some bland 
melodies in the vocal and guitar. But, songs like 
“Commit, Commit, Commit’ leave a little trace 
of Quicksand in my mouth (which is a good 
thing) and I do so enjoy the ominous lyricism of 
“1 could point a finger, but I’d rather point a 
gun,”from “Dump the Body.’ If Garrison would 
just drop the traces of pop-punk, and stick with 
the noise and keeping the listener surprised a lit¬ 
tle more often, the deal would be sealed and I’d 
be sold on Garrison. (Revelation Records, PO 
Box 5232, Huntington Beach, CA 92615-5232) - 
D. Arter 

Gene Loves Jezebel • Giving Up the 
Ghost CD 

Hell, this band has been around since I was 8 
years old, and for the life of me I can't figure out 
why. Tripe Brit drivel, melodrama that reaches 
new levels. I haven't felt embarrassed for a band 
in a long time. By far, the worst song I've ever 
heard is "Push", which just so happens to appear 
on this album. The singer walks a woman 
through the birthing process, and comes off like 
a tool in the process. I’d rather vomit razor blades 
and Grape Nuts than listen to that song, let alone 
the whole album, ever again. Sorry. (Triple X 
Records, www.triple-x.com) - Pinky Royale 


The Get Up Kids • Eudora CD 

Seventeen previously released tracks from 
the Get Up Kids first 6 years. The best track on 
here is the cover of “Suffragette City.” (Vagrant 
Records, PMB 361, 2118 Wilshire Blvd., Santa 
Monica, CA 90403) - D. Artcr 

GG Allln • Vioient Beatings CD 

I didn’t even know that this came out, and I’m 
actually a GG fan. How can you argue with remas¬ 
tered versions of songs like Shit On My Prick and 
Slaugherhouse Deathcamp? I know I can’t. If you 
dig GG, this is worth a listen. If you don’t dig GG, 
you should stop listening to bad pop punk, drink a 
bottle of Beam, shit on yourself and start. After all, 
we all live to be hated. (Acme Records, PO. Box 
441, Dracut MA 01826) - Aaron Cynic 

Godzik Pink Black Broccoli • Godzik 
Pink Biack Broccoii CD EP 

More unschooled Isotope 217 than Tortoise, less 
jazz than shite fusion, Godzik Pink Black Broccoli 
(which HAS TO BE be a pun on the name of a cer¬ 
tain mind-blowing Can^ian musical collective) 
eek out the shortest, least-intriguing post-rock 
package yet - five unmemorable tracks, 10 inter¬ 
minable minutes. Drums, guitar, bass and tenor 
sax meet on-stage in a 7/8 empty bar at 3 a.m. to 
nopdle/"rehearse" aimlessly "because they can." 
Decent ideas are explored very briefly then left to 
rot. To add insult to injury, Godzik tack on an 
unlisted "bonus" track of themselves debating the 
best way to deal with a mouse or large bug ram¬ 
paging through their practice space. The epitome 
of wasted studio time. (5RC) - Ray Cummings 

Granfaloon Bus • Expioded WeivCD 

If you like Clem Snide, then you'll like 
Granfaloon Bus. Why? Cuz they sound almost 
exactly alike. I had to check the singer's name to 
make sure it wasn’t a side project & it wasn’t. To be 
fair, Granfaloon has been around longer, but since 
both bands started out with punky/ Butthole styles, 

I can’t say for sure who happened upon this sound 
first. It really doesn’t matter though because both 
bands are good. Granfaloon makes quaint twangy 
pop that goes good with a day when you’re feeling 
small and alone, but in a good way. We all need to 
be alone every now and again, and this compli¬ 
ments that mc^. Sit on the couch and watch the 
tress blow around in the back yard through a win¬ 
dow that hasn't been washed since 1977 and listen 
to this album. That’d be a good setting. Do NOT 
throw a raging house party with donkeys, kegs of 
Schlitz, and homy situationists while this is play¬ 
ing, or else everyone will become flummoxed. 
(Future Farmer Recordings, POB 225128, San 
Francisco, CA 94122) - Pinky Royale 

Give Us Barabbas • Luke 23:18 CD 

For all the Christian references and cut outs 
in this band’s album, they sure do have a beef 
with God. They also hate rednecks, homophobes, 
Jesus, ignorance, racism, etc. And that’s why I 
like them. They engage in a sonic assault on all 
of the things that people with brains find horribly 
offensive and disgusting. Pissed off hard-core 
blasphemy that made me smile and reassured me 
that not everyone in this doomed world is a com¬ 
plete and utter waste of piss and blood. “Jesus 
Christ Stole My Virginity” and “Adolph Hitler 
Makes an Appearance in a Small American 
Town” are my favorite songs. They have also 
made it onto my list of favorite song titles, along 
with the Revolting Cocks “You Goddamned Son 
of a Bitch” and “There’s a Fight at the End of the 
Tunnel” by Third Eye Foundation. With refer¬ 
ences to Food Not Bombs, AK Press, and The 
International Action Center, this album stabs 
your eardrums and opens your sleep sealed eyes. 
Wake the hell up! (Ever Reviled Records, POB 
1904, New Brunswick, NJ 08901, www.everre- 
viledrecords.com) - Pinky Royale 

Good Clean Fun • Straight Outta 
Hardcore CD 

The clown princes of sXe are back with one of 
the best CD covers in history (a direct rip of 
NWA’s Straight Outta Compton) and another col¬ 
lection of fun, positive hardcore tunes for all of 
you kids who have learned how not to take them¬ 
selves too seriously. 

Unfortunately, the “clown princes” of sXe for¬ 
got something when they were writing and record¬ 
ing this album - their sen.se of humor!!!! Seriously 
though, I laugh my ass off every time I put in one 
of their earlier relea.ses, “Shopping for a Crew" and 


have also enjoyed their live sets and their brilliant 
satire of some of the issues confronting the hard¬ 
core scene. However, “Straight Outta Hardcore” is 
missing quite a bit of the satire and the much appre¬ 
ciated tongue-in-cheek approach. Sure they’re still 
positive, and it’s not like their playing G.G. Allin 
covers, but the outright humor has been replaced 
with some more somber reflections on life, the 
“scene”, and the world in general. The only out¬ 
right comical tune is “Last Night I Dreamt That an 
Emo Kid Loved Me” - which is funny as hell. I 
don’t know, maybe their getting tired of being 
“funny”, but god knows hardcore needs a sense of 
humor. At least there’s still the re-released Cmcial 
Youth CD’s! (Phyte Records, PO Box 90363, 
Washington, DC 20090 or www.phyte.com) - 
MattWi/kitsch 

Gotohells • Rock-N-Roil America CD 

Boozy rock-n-brawl about drinkin’, fightin’, 
cheatin’, and livin’ on the wrong side of the law. 
This seems tailor made for thirty-somethings who 
used to be into punk rock, and are now just drunks 
with attitudes. It’s not too bad, but comes danger¬ 
ously close to sounding like John Cougar 
Mellencamp at times - no shit! Fire this up at your 
next Biker Bash. (Vagrant, 2118 Wilshire Blvd. 
#361, Santa Monica, CA or www.vagrant.com) - 
Matt Wukitsch 

Pat Green • Three Days CD 

Women, drinkin’, smokin’, fighting, being on 
the road, not settling down; all the things that 
apparently make a Texas cowboy’s heart ache. If 
you like the country renaissance, or invasion. 
Three Days is for you. I like the Pat Green with a 
little dirt in the throat most. The music seems more 
complex than standard country, I guess. I hate the 
big sountjs like additional synthesizers that records 
associated with companies like UMG Recordings 
always have lingering around, cluttering up the 
place. This would sound so much better to me 
stripped down to the basics. Perfect production is 
boring, and this is too perfect. Willie Nelson sings 
“Threadbare Gypsy Soul” with green. When I 
heard that, I was like, “ Shit! This motherfucker is 
big time!” The guy who supposedly smoked a 
joint on the roof of the White House after the 
Carter inauguration, still sing about the road and 
fighting. (Universal Records 1755 Broadway New 
York, NY 10019) - D. Artcr 

Gwar • Vioience Has Arrived CD 

There seems to be this reoccurring theme 
throughout my reviews this issue of bands who 
have continued to remain consistent over the 
years. Of course Gwar is no exception. The last 
time I saw Gwar’s extremely entertaining yet one¬ 
dimensional stage show was five years ago at the 
Vic in Chi-town, and that was very similar to the 
first time I saw them in Milwaukee five years 
prior. Now I get “Violence Has Arrived” which is 
like a postcard from Gwar saying, “Here we are 
years later, still doing the same schtick, playing the 
same evil-comedic speedmetal/hardcore hybrid - 
and still gettin’ paid to do it.” But hey, if it ain’t 
broke, don’t fix it. Bottom line, you’ve probably 
heard Gwar, which means you’ve heard this cd 
before. But how many people dig Gwar for the 
quality and sophistication of their music? The only 
reason the cd’s are made is so you can sing along 
at their shows as they’re spraying you with gallons 
and gallons of fake bodily fluids. (Metal Blade, 
2828 Cochran St. PMB 302, Simi Valley, 
CA93065-2793 or www.metalblade.com or 
www.gwar.net) - Matt Wukitsch 

H. Chlnaskl • Smailer-Sized Jar With An 
idea CD 

There is a very good thing going on within the H. 
Chinaski organization, and as tight as the.se songs 
are it s incredible that they recorded this with pri¬ 
marily only two people playing all the instru¬ 
ments. Each song on Smaller-Sized Jar With An 
Idea keeps me anxiously waiting to see how it’s 
going to unfold, and the outcome is good 
throughout this record. (Double Plus Good. PO 
Box 18721, Minneapolis, MN 55418) - D. Arter 

The Half Empties • Fuii Bore CD 

This is some old fashioned sing along punk 
with a really shitty recording, but I’ll be damned 
if I don’t actually like this. What the Hell? It .says 
right here that they are “dirt cheap punk rock.’ 
There is nothing new or revolutionary to the Half 
Empties, that would be the last thing 1 could say. 
But if there still has to be “punk’ bands with a lis- 
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tening range of Minor Threat to Social D, then 
the Half Empties are making one of the better 
attempts at doing it right. The vocals are done in 
a way that’s just begging me to sing along and 
have a good time with it. Full Bore almost bor¬ 
ders the line of being generic, but they turn it 
around right before crossing that line and make it 
a lot of fun. (Out of Step Records PO Box 509 
Vineburg, CA 95487) - D. Arter 

Half-Japanese • Hello CD 

Anyone making the claim that Robert "Guided 
By Voices" Pollard is American indie-dom's most 
prolific songwriter should be locked in a room with 
the glut of material spewed out by Half-Japanese 
and the solo eiforts/collaborations of the group’s 
man-child singer, Jad Fair, over the past 20 or so 
years. These guys have rewritten the same record 
over and over, and besides Yo La Tengo and Daniel 
Johnson nobody's really given a shit, which is kind 
of sad. If you've already been exposed to HJ then 
you know what to expect, but if not, know that 
you're in for Jammy Cobain-ish riffs (but nowhere 
near as catchy) with lots of squeaky, exuberantly 
dorkish singing by Jad, about mostly childlike fan¬ 
tasy/sci-fi storybook nonsense and "chicks." 
(Makes you wonder why they’re not on K 
Records). It’s silly and fun as all get out at first and 
the band can play, but Fair's delivery and the simi¬ 
larity of the songs get old with surprising speed. 
(Alternative Tentacles) - Ray Cummings 

Hammer Fall • Renegade CD 

Get back, it's time for another amazing release 
from Nuclear Blast. Man, I REALLY needed this. 

A quick flash back to '89, out of focus pictures and 
empty beer cans littering my mom's couch, a cold 
pizza on the coffee table, watching the 
Headbanger's Ball at 2 AM praying to all that was 
unholy for a Prong or Coroner video to come on. 
They rarely did, but a bunch of stuff remenescent 
of Hammer Fall was flying around. Galloping 
Swede metal with high pitched Judas Priest vocals 
screaming at heroic volumes, images of torches, 
medieval warriors, and foggy warehouses. Oh, 
how the visions of studded leather cod-pieces 
come flooding back as I listen to this. How many 
notes, how many SOLOS, can a person fit into a 
song? Apparently they've gone (3old in Sweden 
with this release, which leads me to cross Svveden 
off of my list of places to go. I want to kill a drag¬ 
on and wear a leather trench coat after listening to 
this, which is why I’m burning the CD in my back¬ 
yard tonight. (Nuclear Blast, POB 43618, 
Philadelphia, PA 19106) - Pinky Royale 

Hammerlock • Barefoot & Pregnant CD 

Hammerlock is what I’ve come to expect 
from Steel Cage Records: country style redneck 
rock rebirth. Every song has a riff that you feel 
like you've heard before in some great American 
rock song that was left somewhere in the 70's or 
early 80’s but you just can’t put your finger on it. 
Barefoot & Pregnant is a whole lot of fun to lis¬ 
ten to and imagine a life of shotgun shooting, 
trailer park living & rock ‘n’ roll. Recommended 
six-pack minimum while listening to this rowdy 
record. My favorite song is “Nothing to Lose.’’ 
“10 o'clock on a Saturday night. I'm getting 
drunk and I'm ready to fight.” You get the pic¬ 
ture. (Steel Cage Records, PO Box 29247, 
Philadelphia, PA 19125) - D. Arter 

Wayne Hancock • A Town Blues CD 

From the same label that formerly carried alt- 
country pioneers Whiskeytown comes Wayne 
Hancock, with a CD release whose title is very 
misleading. There is no semblance of the blues on 
this CD whatsoever. There isn't even a trace of 
"alt" counuy-this is straight up, no frills, old 
school, backwoods hay boy country. Lots of steel 
guitar, and songs about drinking, traveling, drink¬ 
ing, and traveling. Song titles like "Cow Cow 
Boogie" and "Life’s Lonesome Road" give a feel 
for what it’s all about. I am not a honky-tonk fan, 
and 1 do not like this CD (1 had to stop it at track 
8); however, if you'd like to know what the 
Reverend Horton Heat might sound like if some¬ 
body took his amplifier away and he'd never heard 
a lick of anything other than country music, check 
this out. (Bloodshot Records, 3039 W. Irving Park 
Rd, Chicago, IL 60618) - Niki D’Andrea 

Har Mar Superstar • Har Mar Superstar CD 

Kill Rock Stars recording artist Sean Na Na’s 
alter ego. Here he throws down the guitar and his 
indie rock ensemble and busts out with some 


tongue in cheek new school R & B. Simple songs 
from the heart for the ladies and Har Mar thugs. 
My personal favorites are “Baby Do You Like 
My Clothes” & “Brand New Day.” I’ve seen Har 
Mar live several times and it’s quite a treat. He 
comes out in a choir/judge robe and strips down 
over the course of the night as he pours his heart 
out and seduces the woman of the audience into 
a sexual frenzy while asking them “What’s My 
Name”. (Kill Rock Stars, PMB 418, 120 NE 
State Olympia, WA 98501) - Dave Alllson 

Haricot Vert • Les Moyennes Des 
Folklore CD 

Haricot Vert is French. I was enjoying Haricot Vert 
for 1 minute and 12 seconds of the first song 
“Blanket Wash.” They had a pretty cool tight 
rhythm established with a strange guitar lead. I 
thought that we might have something pretty good 
going down. But at that marker in the CD, the 
singer had to pipe in with his fucking frail, hurt, 
emo-sensitive, sharp voice and I exclaimed, out 
loud, “Dear God.” Haricot Vert is pretty good stuff 
though. Levels above most of the contemporaries 
in musicianship and taking sensible risks, they just 
need to apply some restaint to the singer. Maybe 
I’m being too hard because 1 know there’s thou¬ 
sands of other sensitive kids that will/do love this. 
(Moodswing Records, 3833 Roswell Road, Suite 
104, Atlanta, GA 30342) - D. Arter 

Harkonen • Grizz CD 

“Harkonen” - I don’t know what it means but 
it sounds cool, and so does their music - a mix of 
haidcore and metal. This is a definite thumbs up 
in my book. Track 1 starts off with the song 
"Grizz" - a great track and probably one of the best 
tracks on the album. We get to track 2, "kildow’s 
song"- which sadly is the worst track on the album, 
nothing good about it at all. So now we're at track 
3, "Thunder Appeal" - all I have to say about this 
track is yummy. Nice and hard, just the way I like 
them. Track 4 "Townache"- starts off annoying 
then it goes punk rock, which is all ok in my book. 
This track is pretty decent too, and overall I'm lik¬ 
ing this cd. Now for the last track, number 5, 
"Hey You Millionaires" - sounds like they might 
be hasty to millionaires, don’t ya think? This track 
starts off kinda silent, and after a minute into the 
song it kicks in and gets brutal, but then it gets 
kinda weak again. That’s all ok though, “cause it’s 
still another good track. So there you have it, a 
good CD. Only thing that could change is the 
vocals - as they were kinda shady - but overall its 
a good cd, so go buy it. (Hydra Head Industries 
PO Box 990248, Boston, MA 02199) - Zach Hill 

Hate Dept. • The House That Hate 
Built CD 

The House That Hate Built is a 2 CD set that 
chronicles the Hate Dept, over the course of their 
10-year existence. HD plays trancing rock music 
that is often grounded with synthesized percus¬ 
sion and based around simple horror-music like 
riffs. This set includes live, rare and unreleased 
tracks. (The Mars Colony 16478 Beach Blvd. 
#354 Westminster, C A 92683) - D. Arter 

HeadHunter D.C. • ...And The Sky Turns 
To Black..(the dark age has come) CD 

Wow what can I say about this CD? It’s absolute¬ 
ly brutal, and 1 enjoyed it from start to finish. 
Great riffs with amazing vocals lead to an incred¬ 
ible cd. Track number 1, "...And The Sky Turns 
To Black..." is amazing, and this guys vocals are 
awesome. Can anyone say Death Metal? Good, 
“cause this is some brutal hardcore metal. Track 
2 starts off good, and keeps getting better. The 
guitar work is great, and they have an added mix 
of good vocals. In fact, this whole cd is amazing 
- what else can I say? If you like Death Metal, 
this is the CD to buy. (Mercenary Musik/ 
American Music Corporation, PO Box 4517, 
Downey, CA 90241) - Zach Hill 

Hellstomper • Haulin’Ass CD 

Dirty old southern Rockers Hellstomper 
churning out 18 “gear jammin', pedal slammin', 
road tested hits,' dedicated to double-clutchin' 
madmen. Includes covers of Motorhead, MC5, 
and Chuck Berry amongst others. Access to beer 
recommended, but access to 18-wheeler should 
be denied. (Steel Cage Records, PO Box 29247, 
Philadelphia, PA 19125) - D. Arter 

Hey Mercedes • Everynight Fire Works CD 

These guys could really benefit from some 


actual guitar riffs. All of their songs sound the 
same-like a souped-up Dinosaur Jr. with wailing 
amateur vocals and the same chord rattling through 
the amp over and over. There are no discemable 
solos, the songs are too long, and the sound of the 
band is indistinct. Every song sounds the same. I . 
listened to this whole CD, looking for that "one 
song" that might redeem the band, but alas, it's not 
here. (Vagrant Records, 2118 Wilshire Blvd. #361, 
Santa Monica, CA 90403) - Niki D’Andrea 

Sean Madigan Hoen • The Atavan 
Tapes CD 

Don’t expect anything like Thought’s of Ionesco. 
You won't get it. The only thing that even comes 
close is the brilliant guitar work of Sean Madigan 
Hoen. What you will find is a CD from a guy that 
traded in the old approach of massacre for a new 
one, mostly acoustic, although both Nathan 
Miller and Brian Repa play on this record. 
Suffering disparity, anger, loneliness, sedation, 
departure: these are some of the words I think of 
when I hear Hoen's lyrical approach. It's awfully 
self-indulgent, but when have you know this guy 
to play music for a good time? I think sacrificing 
and documenting part his story, and taking cre¬ 
ativity onto another plain is the only intent. You’ll 
be surprised how well he does with this if you 
know his old band. It’s very easy to admire for 
the bravery it took for him to approach this and 
let more of whatever is in that head of his to bleed 
again. (Conquer the World Recordings, PO Box 
40282, Reford, MI 48240) - D. Arter 

Clive Holden • Trains of Winnipeg CD 

This is a poetry/spoken word CD backed with 
music. It's not bad; I personally just don’t like the 
poetry. The majority of them are about (what else?) 
the trains of Winnipeg. Big fans of poetry CD's 
might want to check this out. The somber, contem¬ 
plative vocals and poetic philosophizing just aren't 
my taste. (Cyclops Press, Box 2775, Winnipeg, 
MB, Canada, R3C 4B4) - Niki D'Andrea 

Hot Little Rocket • Danish 
Documentary CD 

This is pretty damn good. Hot Little Rocket shifts 
between parts of their songs and experiments 
with abstract chords and timings without bailing 
out into obscurity. The only thing I can imagine 
that would get annoying after numerous listens to 
Danish Documentary is the singer’s voice. High 
pitched, the constant sharpness (I mean that 
musically and in terms of listening) can almost 
pierce ears, but it’s forgivable by this well-writ- 
ten and crafted CD. Enjoy the ending of “Let’s 
Play in Traffic”: “I got half an hour, I got half a 
bottle left of my reputation.” (Endearing 
Records, PO Box 69009, Winnipeg, MB, 
CANADA, r3p 2g9) - D. Arter 

Huntingtons • Songs in the Key of You CD 

Here we have fine example of the new face of 
pop, that some people would call punk. It's not 
punk, it's not pop, it’s pup, or ponk. Whatever the 
case may be, I had a hard time getting into this 
album. All I could find was overly sappy adolescent 
tenderness for girls, happiness, and anchorless angst 
with a singer who graduated from the Joey Ramone 
School for Music Vocals. If that's your bag, jump on 
the train. (Tooth & Nail Records, POB 12698, 
Seattle, WA 98111, www.to6thandnail.com or 
www.huntingtonsusa.com) - Pinky Royale 

Iffy • Biota Bondo CD 

The cover of this CD is all colorful and happy- 
-it looks like one of those "Starburst mysteries-of- 
life" commercials; The music is pretty colorful and 
happy too. 1 can hear a slight Barenaked Ladies 
influence, and some of the songs also resemble 
Sugar Ray. Iffy delves deeper into funk than Sugar 
Ray, and musically, they're a much better band. 
The deeper I get into the CD, the more it reminds 
of Jamiroquai (and no, I have no idea how to spell 
that and don't want to bother checking), Dee-lite, 
and PM Dawn, only with a bigger pop sensibility. 
Not bad for some funky white boys. (Foodchain 
Records, 7490 Sunset Blvd., Suite 504, LA, CA 
90069) - Niki D'Andrea 

Iggy and the Stooges • Wild Love (The 
Detroit Rehearsals & More) CD 

Okay, lord knows 1 love the Stooges more than 
anyone I know, lord knows I have more Stooges 
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discs than anyone I know, etc. etc. etc....but I think 
that if you listen very closely to this record you can 
hear the bottom of the barrel being scraped. As a 
Stooges freak I’m glad to hear this stuff once, just 
so I know what it sounds like, but outside of a cou¬ 
ple of tracks we’re really not talking about ‘Iggy & 
the Stooges’ per se here. Most of this disc is James 
Williamson idly fiddling around on the guitar while 
Iggy makes up stuff along with it, sometimes in the 
direction of working on a new song, sometimes just 
screwing around. For collectors only—basic^ly, 
buy every other Iggy & the Stooges disc out there 
BEFORE you buy this, if you buy it. And don't 
think that the quality of this disc reflects the quali¬ 
ty of the other Bomp ‘Iguana Chronicles’ discs, 
‘cause many of the Bomp Stooges discs are killer. 
(Bomp!) - Aaron Poehler 

In Control • Another Year CD 

This CD is full of riotous punk rock. 
Sometimes, Another Year is a Black Rag off¬ 
spring. But, when I'm ready for this to be that type 
of stuff that wants to be angry so bad the music is 
devoid of any brains. In Control keeps you in the 
ring with them. The guitar player of I.C. is at his 
best when he brings up some of that metal influ¬ 
enced muting and guitar squealing. I don’t know 
how to compare this to much else, but it’s pretty 
fun to get into these militant-style sing along bro- 
hymns about decisions and being a victim and you 
know the story. (Indecision Records, PO Box 
5781, Huntington Beach, CA 92615) - D. Arter 

The Incredible Moses Leroy • Electric 
Pocket Radio CD 

What a cool, weird little cd. I put this cd on at the 
beginning of a road trip to Kansas City, KS, and 
was instantly swept up in these small pop songs 
that are wrapped up in all these different textures 
and influences. Finally, a cd that defies concrete 
musical definition. Maybe you’ve seen the video 
to the single off of this disc, “Fuzzy,” which was 
featured on MTV2 for a few weeks, and provides 
some insight into the twisted genius of Moses 
Leroy. Man, this cat must've dropped some seri¬ 
ous acid. A great soundtrack to a road trip of your 
choice, so check this out for something com¬ 
pletely different. (Ultimatum Music, 8723 W. 
Washington Blvd, Culver City CA 90232 or 
www.ultimatummusic.com or 

www.mosesleroy.com) - Matt Wukitsch 

Inkling • Miscommunication EP CD 

A little hardcore influence, a little emo influ¬ 
ence - a little screaming, a little singing. Got my 
attention for the first two songs, then lost it for 
the last three. Some potential if they focused a lit¬ 
tle more intently, whatever in the hell that’s sup¬ 
posed to mean. (Hex Records, 201 Maple Lane, 
N. Syracuse, NY 13212 or fly.to/inkling) - Matt 
Wukitsch 

The International Noise Conspiracy • 
Capitalism Stole My Virginity CD 

Good guitar laden politi-rock with a soul. If this 3 
song single is a consistent representation of the 
bands talent and song writing skills, then I'll have 
to find something else by them. INC isn't a band I 
could get insane over, but it's refreshing to hear 
something honest every now and again. This 
album proves that A) if your going to be political, 
you don’t have to be pissed off and loud, and B) if 
your going to play rock music, you don't have to 
be a screaming twit with the IQ of a piece of belly 
button lint. (The G7 Welcoming Committee, POB 
21006, 360 Main Street Concourse, Winnipeg, 
MB, R3C 4T3, Canada) - Pinky Royale 

Isobella • A 24 Syllable Haiku CD 

I’d suggest that Isobella could do the sound¬ 
track to something like a remake of Kubrick’s 
2001 Space Odyssey. Guitars, keyboards, pro¬ 
gramme beats, and the cold-ambient (I hate that 
word now) voice of singer Laura Poinsette that 
rarely strays from the developed melody she estab¬ 
lishes at the beginning of a song. One guitarist 
tends to stick to a pattern of string plucking while 
the other concentrates on working in roomy noise 
and the keyboard lies around the background with 
simple progressions. In the end, A 24 Syllable 
Haiku is very relaxed music that will be used most 
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often by me when I want to fill the room with 
sound while doing something else, or lulling 
myself into dreams of light speed in slow motion 
through distant space. Excellent looking artwork 
complements this CD appropriately. It just looks 
like how it sounds. (Claire Records, PO Box 
61495, Jacksonville, FL 32236) - D. Arter 

Jenny Choi & The Third Shift • Grand & 
Ashland CD 

This is definitely some radio friendly, jazzy pop 
with some pretty Jewel like vocals that may some 
day grace a Pottery Bam (or maybe even a 
Starbucks)music compilation!! Mellow polished 
soft rock that could easily be music used on 
Dawson's Creek or something... listen to this while 
drinking a grande decaf skim sugar free no foam 
vanilla latte... (Ona Records) - Jennida Chase 

Jimmy Eat World • Bleed American CD 

1 had heard a lot about these cats, but never 
actually heard them until 1 caught a 10 second 
snippet of a commercial for their newest disc. 
Even though it was only a mere 10 seconds of the 
song “Bleed American,” I knew that I had to hear 
it again. Then, as fortune would have it, JEW 
(strange coincidence?) was placed in my sweaty 
little palms. Although Jimmy Eat World has been 
lump^ in with the whole “emo” thing, I listened 
to this with about as much as an open mind as 
one could, having only heard that catchy-ass 10 
second snippet. The bottom line: when they rock 
- they rock, but when they don’t - they lose me. 

The first seven songs on the disc, kicking off 
with aforementioned “Bleed American,” are 
some of the catchiest hook-laden rock tunes I’ve 
heard in a while - and have warranted multiple, 
multiple plays on the stereo. However, once the 
eighth tune starts, a super mellow number called 
“Get It Faster,” Jimmy Eat World lose me for the 
rest of the disc. Their mellow stuff, which is 
thankfully bottom loaded near the end of the disc, 
reminds me a lot of the Connells, but without the 
hooks that the Connells have perfected over their 
fifteen year span. And it’s that lack of hooks that 
steers me to the start of the disc to hear the first 
seven over and over again. 

Unfortunately, it seems that if a band doesn’t 
hit “TRL” and stay there for five weeks that their 
major record company release is doomed for the 
cut-out bins - and unless I see Carson Daly intro¬ 
ducing a new Jimmy Eat World video (in 
between 0-Town and Sum 41) you will probably 
be able to pick this up cheap in the next couple of 
months. (Dreamworks, 9268 West Third St. 
Beverly Hills, CA 900210 or www.jimmyeat- 
world.net) - Matt Wukitsch 

The Juliana Theory • Music From 
Another Room CD 

This is an EP from a Pennsylvania outfit that is 
compiled of songs that singer Brett Detar says 
were “up in the air.” Music From Another Room is 
driving alternative rock on one track, then a mod¬ 
em rock ballad, and back to gmnge. “Piano Song” 
is absolutely horrible. It sounds like someone try¬ 
ing to impersonate a “Home Sweet Home” 
approach to a song, and mixing it with some years 
of listening to Christian Rock ballads. You would 
have to hear it to know what I'm talking about. 
The most memorable track is “Liability”because it 
starts with a disco-like beat. I never liked disco, 
but at least it breaks up the modem sad rock radio 
formula of this band. (Tooth ^ Nail Records PO 
Box 12698 Seattle, WA 98111-4698) - D. Arter 

Keelhaul • II CD 

Kind of interesting post-hardcore stoner rock 
with sparse vocals and hypnotic rhythms. Good 
driving music. (Hydra Head Records, PO Box 
990248 Boston MA 02199 or www.hydrahead. 
com) - Matt Wukitsch 

Keepsake • She Hums Like A Radio CD 

1 don't know whether or not judging things by 
their covers applies to CDs or not, but I judged 
this cd by its cover and I was excited to hear it 
since the whole thing is so well designed. I have 
to say I was not entirely disappointed either. 
When this album was recorded Keepsake was 
two, but they have since expanded to five. 


Although it is mostly an emo kind of calm, there 
is also a good portion of Deftones-esque scream¬ 
ing and Duran Duran like mixing going on with 
Keepsake. However, I would by no means com¬ 
pare them with either bands in hopes of coming 
up with more than one or two similarities. 
(Keepsake c/o Paul Geller, 508 NW 101 Ave, 
Coral Springs, FL 33071, www.keepsakeon- 
line.com) - Laura Dalrymple 

Kicked In The Head • Thick As 
Thieves CD 

Amped, driving, thunderous, advice-offering 
hardcore stuff from the east coast. The purpose of 
this band, I think is to insight variance in punk 
rock. The more I listen to this the more I’m start¬ 
ing to appreciate it. KITH means to do well. 
KITH is at its strongest when they experiment a 
little more and you can almost hear the Faith No 
More that they apparently are influenced by. 
KITH is at its weakest when they fall backwards 
into the Boston style cheering section hardcore 
chanting chomses. If they would only avoid the 
punk shit, I would be buying. “In Trouble 
Again”and “Deep, Down & Dirty”are my 
favorites on this album because both songs dis¬ 
play some of their highlighted musicianship and 
crafty riffs that display a tastier and less pre¬ 
dictable song structure. I have to congratulate 
KITH for acknowledging a variety of influences 
because it goes to show how many thousands of 
bands that are probably considered in their same 
league are mundane, boring, one-track minded 
and not half as intelligent as they play themselves 
up to be. (Resurrection A.D. Records, PO Box 
763, Red Bank, NJ 07701) - D. Arter 

Kill Your Idols • Funeral for a Feeling CD 

Great fast-n-loud hardcore from this long time 
Long Island outfit, who have remained the torch- 
bearers of the old school Minor Threat style of 
hardcore - when sXe was still a personal belief and 
not a “movement” and hardcore bands were down- 
to-earth offstage, and ferociously intense onstage. 

KYI continues to build onto it’s fan base by 
relentless touring, a great live show, and a cool 
“everyone is welcome” attitude - not to mention 
their blistering music with Andy’s distinct vocals 
and personal lyrics. Funeral for a Feeling will only 
solidify KYI as one of the standards by which hard¬ 
core bands are measured. Highly Recommended. 
(Side One Dummy Records, 6201 Sunset Blvd 
Suite 211, Hollyweird CA or www.sideonedum- 
my.com/www.killyouridols.net) - Matt Wukitsch 

Kolya • Kolya CD 

These guys sound like a tighter, more pol¬ 
ished, highly focused Modest Mouse. Each track 
feels carefully crafted and meticulously arranged. 
They lack the rambling, jarring, sound of the 
band they obviously adore, though there is a 
whole lot of twanging happening here. There's 
also a whole bunch of melancholy and wailing in 
the background. The vocalisf doesn't sing so 
much as he blurts out angsty, GenX-sounding 
tripe such as, "Pace the room for hours, wearing 
heel marks in the floor, staring at the television 
screen..." It's tolerable. It's mellow. YAWN. 
(Caulfield Records) - Sharon Linsenbach 

Jacques Kopstein • CD 

Here’s an odd bird. An album of quietish, 
though tweaked, ditties that could calm you 
down or trigger a grand mal seizure. On the sur¬ 
face, all the songs are cute, odd, and quaint in that 
‘over medicated grandma’ kinda way. Below the 
surface and around the occasional corner, how¬ 
ever, peeks discordant keyboards and processed 
guitar that, though complimentary to the songs, 
throw a tire iron at the head of any semblance of 
normality that may be lingering in the mind of 
the listener. The vocals have that newer Mercury 
Rev type feel to them, though I don’t want you to 
think they sound at all alike. It’s just the quality 
that is comparable, the small, lullaby vibe gone 
awry in a nightmare of mescaline and Sunny 
Delight. I like it in the same way that I like to take 
four Advil for a headache, only to discover that 
they really were Darvocet. (Frenetic Records, 
POB 640434, San Francisco, CA 94164-0434, 
www.freneticrecords.com) - Pinky Royale 

Kosher • Self Control CD 

According to this press release that came with 
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this CD from BYO Records, Kosher has often 
been compared to Black Flag. I have to say that is 
the most retarded comparison 1 have ever heard. 
Whoever wrote that is out of their mind and prob¬ 
ably has only heard Everything Went Black and 1 
still don’t see any similarities. Maybe BYO was 
dropping the Black Flag name to be punk. Rule of 
thumb, don’t mention Black Flag when your 
describing yourself or a band on your label. The 
band in question is never like the Flag. They also 
compare Kosher to the Replacements “in their ear¬ 
lier punk years.” That’s a hell of a lot closer. 
Kosher is anthem punk rock from near Kansas 
City, that’s about it. (BYO Records, PO Box 
87608, Los Angeles, CA 90067) - D. Arter 

La Mancha • Choose Your Own 
Adventure CD 

Six track instrumental that weaves its way from 
thrusts of energetic driving guitar, bass and drum 
symmetry to cold, echoing haunts of noise. 
Personally, I like the adventure the song “Stoner- 
ism” takes me on. About seven minutes of a pattern 
less downtrodden beating that’s like driving as hard 
as you can, waiting for the engine to break down. It 
does finally break down to a sputtering mess on the 
side of the road, but shortly finds a slow escalating 
rebirth to trudge along toWhrds the climactic finish 
line. Very enjoyable. (Sit-N-Spin Records, 302 Oak 
Ave., Carrboro, NC 27510) - D. Arter 

Landspeedrecord • The Corporate 
Secret CD 

Landspeedrecord does everything in simplistic pre¬ 
cision. I think this CD is great, because it is so weft 
done. Moments of melodic accessibility about via- 
gra popping, sharp objects, dead girlfriends, and 
“Interoffice Copulation.” The Corjjorate Secrets 
rocks and then drops the momentum to eerie guitar 
and bass work so often it keeps me hanging on with 
salivating excitement. Don’t write this off for the 
oddly sung vocals, it grows on you, believe me. 
(Resin Records, PO Box 5601, Washington, EX3 
20016-1201)-D. Arter 

Lard • 70’s Rock Must Die promo CD 

When you first hear this, you’ll probably shit 
your pants laughing. Then when someone pulls 
your head out from the covers and you find out 
who it really is, you’ll shit your pants all over 
again imagining these 40-year olds egging each 
other on to make this ridiculous music. Styles 
varying from Nazarene to Ministry displayed 
here. (Alternative Records, PO Box 419092, San 
Francisco CA 94141-9092) - D. Arter 

Bill Laswell • Point of Order CD 

Am I tired or is listening to this CD making me 
tired? It's trance-like and slow; I have no patience 
for rhonotonous and/or repetitious music such as 
this...probably why I'm not a raver. I keep thinking 
"okay, get to the point"...is there a point? Maybe 
the album is good, maybe it isn't... but I don't think 
1 can listen to it anymore. (Innerhythmic LLC, 133 
West 25th St, 5th Floor, New York, NY 10001, 
www.innerhythmic.com) - Laura Dalrymple 

Leatherface • The Last CD 

A collection of earlier recordings from this 
band that has recently reformed and started gig¬ 
ging again. Having shared a split ep with Hot 
Water Music, my feeling is that the.se guys get 
lumped with them the most. In other words, this is 
obnoxiously straight rock with no real punk influ¬ 
ence at all. Personally I found the guys voice .so 
fucking annoying that I couldn’t make to the end 
of the disc no matter how many times I tried. I kept 
thinking to myself as the dudes voice continued to 
grate on my nerves, “They should have remained 
broken up. Then maybe I wouldn’t be tortured this 
way.” Sheesh. (BYO Records, PO Box 67609 LA 
CA or www.byorecords.com) - Matt Wukitsch 

The Leaving Trains • Emotional Legs CD 

They've been around for 21 years, and 
though I've heard OF them. I’ve never actually 
heard them. Sometimes 1 really feel that I need to 
get out more, and that I’ll never be the musicolo¬ 
gist that I aspire to be. With that, I can only com¬ 
ment on this album, as it is all I know of the band; 
maybe that’s a good thing, pure objectivity. What 
I found was nothing like what I expected—^just 
some standard rock/punk with nothing much to 
it. The whole album felt pretty uninspired, kinda 
like it was done just for the sake of doing it. 
Sorry, gotta go with my feelings on this one. 
Maybe 1 should check out their earlier stuff, it 


could be better. I’m just a dumb kid. (Steel Cage 
Records, POB 29247, Philadelphia, PA 19125, 
www.steelcagerecords.com) - Pinky Royale 

Les Black’s Amazing Pink Holes • 
Breakfast With The Holes CD 

This was a nice treat. This band was around (and 
piss drunk) when I was 9 (1982 if you must know), 
before I even started consciously masturbating. 
They are no more, unfortunately, but luckily for 
everyone Smog Veil has re-released some great 
early 80’s cowpunk. My only good reference point 
for this is the “Repo Man” soundtrack, back when 
punk was drunk and fun and good. They cover 
“The Lion Sleeps Tonight” and do a song called 
“Phil Collins Panties.” That last one alone sold me 
before I ever heard the album. The liner notes are 
hilarious, as are the pictures documenting the 
fucked up lives and sounds of The Pink Holes. 
Look for a D(VD) coming out soon. It should be as 
good as a John Waters film. If you’ve never heard 
The Pink Holes, you’re being offered a chance to 
hear them again, so don’t fuck it up! (Smog Veil 
Records, 774 Mays #10-454, Incline Village, NV 
89451, www.smogveil.com) - Pinky Royale 

Lightheavyweight • Isn’t It Pretty To 
Think So? CD 

Mellow pop with vocals that are relatively remi¬ 
niscent of Bono of U2. Actually, let me rephrase 
that... this has to be some obscure out takes of 
some unreleased U2 stuff! It sounds just like it, 
and is good if you like new U2 stuff, although the 
forth track ‘Day Job’ has some “White Stripes” 
edges to it and ‘Northernmost Point’ has some 
Morrisey qualities to it.. ..(Your Best Guess, PO. 
Box 64, Denville, NJ 07834) - Jennida Chase 

The Line • Monsters We Breed CD 

The only positive thing about this CD is the 
rockin' stops 1:50 into the first song. Other than 
that, the singer can't sing, and the altema-pop punk 
poop is terribly grating. (Volcom Entertainment; 
1740 Monrovia Ave./Costa Mesa, CA 92627) - 
Niki D' Andrea & Sharon Linsenbach 

Little a Scene • Little A Scene CD 

The ripple effect of high money, sell-people- 
music-that-makes-noise-but-says-nothing has 
become all-consuming. Some people make this 
kind of music because they are getting paid to 
suck the cock of Satan, and they want to be liked 
so they do what they are told by evil men who 
have never really HEARD music, but afe excel¬ 
lent at telling people what they like. College rock 
with nice hair and prefabricated insecurities is all 
you're going to find-here. I like the pictures, they 
make me want to smoke some DMT and get the 
hell into a REAL mindset. (Say Aaahh!! Records, 
POB 990, Allston, MA 02134) - Pinky Royale 

The Living End • Roll On CD 

Angst-filled Brit-Riot-Rawk. Green day 
meets Supergrass with flashes of the older days 
(late 70's early 80's) of Brit-punk. If you want to 
raise a fist once in awhile and shuffle your feet 
even more, this release is for you. (Reprise 
Records) - Miller Dandy 

Liz Skillman & Joaquim • In The Middle CD 

The whole release consists of repetitive, dron¬ 
ing folk pop sort of in the vein of Ani Difranco. 
The vocals take the front seat and the instmmenta- 
tion seems to exist as more of a quiet framework. 
And, there isn't much range to the vocals which 
sort of come across like a calmer, more sterile ver¬ 
sion of Grace Slick of Jefferson Airplane. There is 
a monotone version of “House Of The Rising 
Sun” that sounds almost nothing like the original. 
(Hermione Records, PO. Box 157 Cooper Station. 
NY, NY 10276) - Jennida Chase 

LN • P/i/m Sroo/f CD EP 

Five tracks of soft noise created on a bunch 
of insU-uments, by two people with studio magic. 
Swirling and Moody. (Velvet Blue Music, 9121 
Atlanta Ave. #237, Huntington Beach. CA 
92646-6309) - D. Arter 

Locale A.M. • Before You Knew Me CD 

This band has a the high energy, spastic 
approach with a bit of the annoying RageAgainst 
theLimpCornBusciutKid sound pared with some 
No Doubt tomfoolery that you love to hate. Bad. 
very bad! (Pop Smear, 2323 N. Almont Dr.. 
Beverly Hills, CA 90211)- Jennida Chase 





The Locust • Flight of the Wounded 
Locust CD 

Flight of the Wounded Locust is ultra fast glass 
beats and fast, cheap metallic guitars. Vocals 
screamed in barely comprehensible bursts. There 
are two things that the Locust do exceptionally 
well that separate them. The use of synthesizers 
is very cool. The gimmick is, the Locust sounds 
like a massive swarming army of insects. The 
second is the lyrics are hysterical. For instance, 
from the song “Turning Your Merchandise into a 
Ripped Wall of Mini-Abs,' “Now you can man¬ 
handle the maladroit missile. Now you can fab¬ 
ricate the fabulous flight forte. Delcepts, tritoids, 
altiques and other muscle groups that don’t 
exist.” If you’re already a fan, the Locust remains 
the Locust on this CD that contains 6 previously 
unreleased songs and 5 songs from a previous 
split with Arab on Radar. (Gold Standard 
Laboratories, c/o Three One G Mail Order, PO 
Box 178262, San Diego, CA) - D. Arter 

Lost Sounds • Black-Wave CD 

If the Thompson Twins had happened upon 
Ice instead of Cocaine, this might have been 
where their minds ended up. Analog-punk-rock- 
freak-out-80’s-fuggin-MADNESS! With heavily 
processed vocals split between Alicia Trout and 
Jay Reatard, you are offered the best of both 
worlds. This is the way lo-fi should be done. 
Equal parts camp and core. Lost Sounds just 
plain rock in their own unique (yes, u-n-i-q-u-e) 
way. As an added bonus, their outfits are enough 
to send John DeLorean back into a Coke binge 
that would suck Colombia dry—tight fitting, 
sleeveless striped shirts, those damned sunglass¬ 
es that SCREAM 1984, white belts. Thomas 


Dolby, get the hell back. The Lost Sounds are 
going to stun YOU with science. (Empty 
Records, POB 12034, Seattle, WA 98102, 
www.emptyRecords.com) - Pinky Royale 

M-16 • Canciones Escritas en el Exilic CD 

Grinding hard rock. Some of this CD is good, 
when it’s fun, simple, yell along with the singer 
type rock, even if you don’t speak Spanish. But, 1 
think M-16 loses a little bit of the luster at times. I 
think they would benefit with a good polishing of 
riffs that actually surprise the listener. Over all I 
like it, but this hits rock bottom with a mutilation 
of the Doors’ Strange Days. (Mother West, 132 W. 
26th Street, NY, NY 1(X)01) - D. Arter 

Madcap • Stand Your Ground CD 

Short songs by another Rancid spin-off band. 
If I wasn't sick to death of three-minute songs 
with shouted choruses about drinking, being lazy, 
and hate, I might have more patience for this. The 
only thing that I find truly, authentically punk 
about this music is the fuck-ups-there are more 
than a few timing slips. I'd pass this one off like 
a bag of bunk weed. (Sideonedummy Records, 
6201 Sunset Blvd, suite 211, Hollywood, CA 
90028) - Niki D' Andre a 

Billy Mahonie • What Becomes Before CD 

This CD is excellent. All instrumental and 
some of the tightest bass and drum work I’ve 
heard in a long time. There isn’t a single element 
of sloppiness on this record. The first half this 
record dances, literally. I think James Bond sound¬ 
tracks heavily inspired this band. The bass and 
drums are in such synch with each other it sounds 
like their instruments were played by a couple of 


high tech robots. The second half becomes disso¬ 
nant, but still keeps that high tech feeling. Some 
adduional space noise is added in at times, but it’s 
done with good intention. Congrats to Southern 
on a fine release. (Southern Records, PO Box 
577375, Chicago, IL 60657) - D. Arter 

Mappari • High Enough to Notice CD 

Mappari is a geographical term that means 
where sound never dies. I think that in this case, it 
could also mean where sound goes to die. This is 
a part of that last wheezing breath of Top 40, college 
radio snore-core that should have been yanked off 
of life support back in '93. If you get your kicks 
from Counting Crows, Matchbox 20, and other 
like-minded artists that take already established and 
ho-hum recipes for music, then hell, this has your 
name written all over it. Here's your ingredients: 
guitar, bass, drums, singer who can't think outside of 
the program. Don't think, just listen to the echoing 
scream of musical integrity and innovation. If that 
old saying "The art reflects the times" is even half 
true, then we are truly doomed to die a fool's death 
in front of a Sam GoexJy in Santa Barbara, CA while 
our Frappachino dribbles across our Old Navy out¬ 
fit. (Wheelkick Records, www.mapari.com) - 
Pinky Royale 

The Means • VIUVIOL CD 

The Means are fronted by Jason Frederick of 
the Spiveys, and if you were into to them you'll 
be into the Means. Led by the maniac vocals of 
Frederick that seem to avenge a tortured exis¬ 
tence, the Means are more muscular than the 
Spiveys were. Frederick’s guitar sound has a sim¬ 
ilar nature to his prior work. Noisy and frighten¬ 
ing, a barrage of violence and .catastrophe 
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swarms from the speakers when the “lead’ guitar 
comes out, concentrated by incomprehensible 
force and off-key twists on chords. I think its 
awesome hearing guitars led by rancid emotion 
like this than the plain bore of just sophisticated 
guitar technique. I’m not saying this isn't well 
done and well manipulated, because it does take 
a certain level of musicianship to control the 
instrument like the Means do. The Means work 
riffs that are conceptualized with more simplicity 
and dynamic than the Spiveys, and in turn give 
this band a sound that rocks with a mission to 
overwhelm or be the most outrageous driving 
operation since the glory years of AmRep. Those 
of us who were into that era will have a special 
place in there heart for the Means. - D. Arter 

This album punches my pasty white ass for pre¬ 
cisely the same reasons: The Pixies, and 
Nirvana’s Bleach album, still rock after all these 
years. In fact, if you can envision a band that took 
all the loud and catchy parts of EARLY Nirvana, 
and just stuck to Cobain-esque screaming, you’d 
be close to the recipe for the Means. Not that 
they’re really all that comparable. I’m just hoping 
to Christ that you can follow my line of thought. 
Their song “Charlize Theron, III” was too god¬ 
damn good to clock in at a mere 2 minutes, 35. 
seconds. Especially considering it had 40 sec¬ 
onds of relative silence at the opening. Send them 
your money, listen to their floor lickin’ sounds, 
and realize their relatively simple genius. 
(Doubleplusgood, POB 18721, Minneapolis, 
MN 55418, www.doubleplusgoodrecords.com or 
THEMEANS@hotmail.com) - Pinky Royale 

The Melvins • Colossus Of Destiny CD 

Neither rhyme nor reason exists in this 
world, but there are still cliffs you can leap off 
and never hit anything. No song titles or lyrics 
here, just two minimalist live noise tracks that 
stretch out to almost an hour as the Melvins com¬ 
mandeer a Northwest army installation and chat 
with aliens by playing old 2600 video-games and 
fucked-with dialogue samples. Just when the pul¬ 
sations have lulled you into comforting sense of 
numbness, the stereo explodes in rage and*the 
clouds burst above. (Ipecac) - Ray Cummings* 

The Methadones • III At Ease CD 

, Danny Panic formerly of Screeching Weasel's 
new band. Oh wait it’s Danny Schaffer now. Well 
on this some songs are straight forward punk 
along the lines of older Bad Religion with hotter 
production yet some of it has a little bit of a Social 
Distortion sound to it! Catchy raw punk that will 
get you singing along by the second or third listen. 
Go(xI to have this band around in to counter all of 
the pop punk sound alike stuff going on today! 
Recommended! (A-F Records, PO Box 71266, 
Pittsburgh, PA 15213) - Dave Allison 

Mindlikewater • The Hourglass 
Syndrome CD 

Sincere indie rock that is different from and more 
experimental than anything I’ve ever heard on 
Fork in Hand before. Massive sounds that escalate 
towards dramatic peaks, but they have crafted a 
sound that is there own. They actually separate the 
instrumentalism, so it doesn’t always sound like 
one large wave of slop that you think they’re going 
towards. They keep it pretty clean and interesting. 
Not bad at all. (Fork in Hand Records, PO Box 
230023, Boston, MA 02123) - D. Arter 

Misfits • Cuts From The Crypt CD 

Now that the Misfits only exist with Jerry Only 
fronting a “Ringo Starr and his All Star Band” type 
of existence (with Dez from Black Flag and Robo 
of Black Flag/the original Misfits “Earth A.D.” 
era), it would figure that he would have a tough 
time releasing another CD for Roadrunner. So in 
the tradition of all great record company contracts, 
what we have here is termed as the “Collected 
Works 1996-2001” including rare/unreleased/ 
demo tracks from the latter day (ie: non-Glenn 
Danzig) era Misfits. 

First off, this is not a “Collected Works.” A col¬ 
lected works would be both albums they recorded 
for Roadninner in their entirety, as well as all of the 
demos, B-sides, and unreleasaJ songs. This cd con- 
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tains 7 demo tracks (the Mars Attacks demos), some 
B-sides, a couple out of print singles, a song for an 
Iggy Pop tribute CD, both songs from the movie 
“Bruiser,” and a live version of “Rise Above” by 
Black Flag, performed by Jerry Only and his All 
Star Barxl. Hardly a Collected Works, my friends. 

This CD is for hardcore fiends only, as a lot 
of it feels and sounds like filler in order to fulfill a 
record company obligation. Personally, I have 
remained a Danzig-era snob - opting to avoid the 
1996 incarnation of the Misfits, and now feeling 
utter disdain that Jerry Only would have the balls 
to tour under the “Misfits” moniker With himself 
singing the lead vocals backed by his hapless 
crew of “used to be’s.” I never thought I would 
actually want to see Michale Graves back in the 
band, but now I do! 

However, there are a couple of gems in this 
steamy pile - the two songs from the George 
Romero movie, “Bruiser,” “Helena 2” (a b-side), 
and the video to the song “Scream.” The only 
other positive thing about this comp is the 
extremely detailed liner notes which explains 
why so much of this cd is filler - Ha, ha, ha. Other 
than that - if it smells like shit. (Roadrunner 
Records, 902 Broadway, NY, NY 10010 or 
www.roadrunnerrecords.com/www.misfits.com) 

- Matt Wukitsch 

The Mission 120 • Turn Up Your 
Radio CD 

I don’t speak this band’s language, so I don’t 
know how to compare this to other pop-punk 
acts. This is so boring, that’s about as much of a 
description as 1 can give about this record. Pop- 
punk suck, as fresh as the word plus number band 
name that’s only akin to be like that one band half 
as much as their music is. Songs about chix. 
Sorhe of the dork elements of Blink 182. A little 
bit of East coast grit. (Fork in Hand Records, PO 
Box 230023, Boston, MA 02123) - D. Arter 

Moke • Carnival CD 

Moke toured with the Goo Goo Dolls, Tonic, 
and the Black Crows. That sums it up. According 
to the press, this album is a creative quantum leap 
for the band. That made me sad. All acts of cre¬ 
ation are by definition, creative; we can argue that. 
For good or bad, creativity is a force that compels 
all of us. We could get into the mechanics of aes¬ 
thetic totality here, but that'd be a moot point. I’ll 
save that for a Muslimgauze release. Moke plays 
guitars, dmms, bass, sings, and overdubs a key¬ 
board here and there. The Face magazine hail^ 
the band as one of Britain's most promising guitar 
groups. I can't contest or support that statement, all 
I can do is say that Moke is: a talented and well 
produced band, guitar rock, probably pretty hon¬ 
est, and satisfied to do something that has been 
done too many times before. (Ultimatum Music, 
8723 W. Washington Boulevard, Culver City, CA) 

- Pinky Royale 

Moment • Songs For the Self- 
Destructive CD 

Moment lies in the schemes of Hot Water Music 
and older At the Drive In, leaning more towards 
the Hot Water thing. Some of these songs are well 
written and there intentions seem well. But the 
sound of this band is often typical of followers of 
the bands I’ve previously mentioned, and most 
bands, like Moment are often not polished enough 
to pull it off and all of the songs just blend togeth¬ 
er in a puddle of mud. (Espq Records, PO Box 63, 
Allston, MA 02134) - D. Arter 

Moonbabies • June And Novas CD 

June And Novas is the first full length release 
from the Sweedish band Moonbabies. This is a 
relatively unique blend of very sweet pop with 
strong electronic currents with some nice sound 
work on the edges. Sometimes the vocals are up 
front, sometimes they fizz out to the back and just 
float somewhere out behind well crafted harmony 
and sort of unusual loops. “Piano Hammers” is an 
atmospheric confection of a song that sort of floats 
gently along, as do several other U^cks including 
“Shinning Sun”. Of course, there are a number of 
equally interesting tracks with a generous dose of 
energy such as “Sister Gold” and “We’re 
Layalx)uts”. The closest thing to compare this to 


would be if Trans Am and Enya hooked up in 
Tokyo... (Duckweed Records, 2442 NW Market 
St, Box 354, Seatle, Wa 98107) - Jennida Chase 

Morning 40 Federation • You My 
Brother CD 

The Morning 40 Federation is an extremely versa¬ 
tile party band. Some of their songs will grove, 
others will swing, and others have a low budget 
garage rock feeling to it. The lyrical content con¬ 
sists of abstract story telling that is always inter¬ 
esting to follow along to and wonder what kind of 
intoxication this band was on when they were 
recording this. But it is good, it’s funny, and it’s 
well done. It’s not a complete joke; there is a lot of 
musicianship involved. (Tekito Communications, 
PMB #432, 828 Royal Street New Orleans, LA 
70116) - D. Arter 

Most Precious Blood • Nothing In Vain CD 

If you’re a fan of Indecision you should 
probably have this and love it. If you’ve never 
heard Indecision but like fast, heavy hardcore 
with plenty of breakdowns and vocals like razor- 
blades cutting through your eardrums than pick it 
up. From start to finish this is an amazing album. 
The energy captured in this is boundless. There is 
a very dark, creepy undertone to this whole disc, 
but it works well. The layout and inlet of this CD 
are also worth mentioning. I found it quite inter¬ 
esting and disturbing. It’s something one should 
take full view of while listening to this. (Trustkill 
Records, 23 Farm Edge Lane, Trenton Falls, NJ. 
07724) - Aaron Cynic 

The Moto-Litas • For the Greater Good CD 

Southern chick-pop with an edge. Erin 
Danger's deep, soulful voice lends a serious tone 
to an otherwise thin and fluffy sound. The music 
is difficult to describe. There are elements of 
classic blues, 60's go-go, rockabilly, and swing 
with just enough grit and gusto to keep me inter¬ 
ested. It's like Sleater Kinney with less screech¬ 
ing. Fun, fun, fun. (Daemon Records) - Sharon 
Linsenbach 

Moviola • Rumors Of The Faithful CD 

I would compare this to what i think would be 
the sick product of Van Morrison, Paul Simon and 
Beck stuck together in elevator music mode. Take 
the stairs! (Spirit Of Orr Records, PO. Box 
381869, Cambridge, MA 02238) - Jennida Chase 

Moxy Blue • Powder Blue EP CD 

Now let me start off by saying that this is 
usually not my musical cup of tea, but after see¬ 
ing them play to a dwindling crowd at Martyr’s 
in Chi-town, I was disturbingly drawn to them - 
forcing my almost comatose wife to sit through 
their entire set just so I could pick this up CD. 

Fronted by the amazing “white guy with some 
serious soul” voice of Chris Cubberly, Moxy Blue 
plays unabashedly dated prog rock that brings you 
back to the day of white people with afros, suede 
“mushroom’ shoes, faded hip-hugger bellbottoms, 
big ass combs hanging out of back pockets, and 
the omnipresent stench of marijuana wherever you 
went. O.K., so I just described a Phish show, but 
MB are so much more than a cheesy Vermont 
wanna-be Dead band. 

What’s admirable about these guys is that they 
really don’t seem to give a shit that their ELP/ 
Steely Dan prog rock fantasy is dated and 
“uncool,” and then they play it with such convic¬ 
tion that they make you forget how “uncool” prog 
rock really is (there’s a compliment in there some¬ 
where). Phil Young, who handles both the organ 
and the bass lines, is a longtime Chicago music vet 
who seems to have found a solid vehicle to display 
his considerable chops. Combined with Cubberly’s 
distinct voice and catchy melodies, Moxy Blue has 
actually found a way to stand apart from the inferi¬ 
or “jam” bands clogging up the local live music 
venues. Definitely a band I’ll see again, which 
scares me a bit. I hope I don’t lose punk rock cred¬ 
ibility points, (self-released, www.moxyblue.com 
or moxyblue@hotmail.com) - Matt Wukitsch 

Nephasth • Immortal Unholy Triumph CD 

What more could you ask of from a death 
metal band? Heavy guitars, fast drums, and great 
vocals. This is such an enjoyable CD, as it defi¬ 
nitely gets you going. The first track, "The Wrath 
Will Be The Fire," is really good, with great gui¬ 
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tar licks. And even though I can’t quite make out 
what the singer is saying, it’s still really good. 
The second track, "Screams For the Supreme" is 
also an amazing track- nothing bad to say about 
that. The third track is "Useless Cross." Hell, with 
a name like that it must be something sinister. 
Sure enough, its very sinister! This cd is so amaz¬ 
ing, every track is great! Get this CD! (Mer¬ 
cenary Musik/American Music Corporation PO 
Box 4517 Downey, CA 90241) - Zach Hell 

Niblick Henbane • Go Away CD 

Oi, Oi Oi! Skinhead pub rock from New Jersey 
for all of our clean shaven friends. Although I have 
a soft spot for catchy Oi!, this didn’t hold my atten¬ 
tion too well and lacked some of the intensity I 
appreciate in other skin/Oi bands. These guys seem 
a little older and a little drunker than the average 
blue collar street warrior. It ain’t no Droplock 
Murphys, I’ll tell you that much. For those sportin’ 
the crucified skin tat and Fred Perry shirts. (TKO 
Records, 4104 24th Street #103 SF, CA 94114 or 
www.tkorecords.com) - Matt Wukitsch 

No Place For A Hero / Hysterics • split T 

Both of these bands do some great punk ori¬ 
ented rock n’ roll along the lines of The Get Up 
Kids and Hot Water Music but with a rawer more 
lo-fi production. I also here a strong Pixies influ¬ 
ence in the Hysterics track “Stationary” with it’s 
catchy high end guitar hooks. No Place For A 
Hero have a bit punker vocal style than The 
Hysterics do. There first song “I’d Better Not” 
has pretty standard emo type lyrics and there 
cover of Journey’s “Don’t Stop Believin’” is 
right on with it’s piano intro and even a little emo 
rock half time break down style beat. Overall this 
is quite an entertaining record that looks nice and 
is pressed on pretty white vinyl! (Flammable 
Records, PO Box 7712, Chicago, IL. 60680- 
7714) - Dave Allison 

Nobody’s • Less Hits More Tits CD 

Twenty su-aight forward woman seducing 
rock ‘n’ roll songs by the Nobody’s of Colorado 
that blast away with squealing guitars and chant 
along melodies about women, fucking, rocking, 
etc. Cover of Silver Bullet Band song “Get out of 
Denver.” (Hopeless Records, POB 7495, Van 
Nuys, CA 91409-7495) - D. Arter 

Nocture • Welcome to Paradise CD 

When I saw the cover of this CD looking all 
sorts of slimy Gotham inspired industrial, I was 
worried. After the first ten seconds of bass ridden 
music, I said to myself "I'm going to hate this," but 
then I was surpris^ by an easy-on-the-ears female 
singer. Not so much screaming even, but actual 
singing. I wouldn't have picked this up on my own, 
so the only thing I can think to compare it with is 
Rasputina, but much darker. Or maybe something 
like White Zombie. If there are to be more Batman 
movies, this band should be on the soundtrack. 
The music is good, the singer is great. So, I stand 
corrected, the CD is pretty good. (Triple X 
Records, Box 862529, Los Angeles, CA 90086, 
www.triple-x.com) - Laura Dalrymple 

Nora • Loser’s Intuition CD 

Great heavy-handed hardcore from the 
Garden State (that’s New Jersey for all of you 
slow motherscratchers). Nora picks up where fel¬ 
low east coast legends Indecision left off, draw¬ 
ing from a musical arsenal that stretches beyond 
the standard “old school” and “metal” influenced 
hardcore that dominates the scene. Intense and 
impassioned vocals reflect the almost poetic and 
introspective lyrics, and serve as the perfect 
match for the musical fury. This disc kicked my 
ass, and continues to do so. Highly Recom¬ 
mended. (Tmstkill Records, 23 Farm Edge Lane, 
Tinton Falls, NJ 07724 or www.trustkill.com) - 
Matt Wukit.sch 

The Nothings • Lovely CD 

Back-to-basics punk n’ roll that rocks my 
world. This disc has even got Steve Jones doing 
some lead guitar on it. How can you go wrong? 
The solos are simple and there’s usually only three 
chords. “Addicted Too” has to be one of the best 
ballads I’ve ever heard in my life. If there is a rein¬ 
carnation of Johnny Thunder & the Heartbreakers, 
it’s The Nothings. This is a disc you need to put on 
when you’re in the mood to drink and stumble 
around happily, or chain-smoke and drown your 
problems in a sea of whiskey and rock n' roll. 
(Galaxy-Records, 17048 Baltar Su-eet, Van Nuys, 


CA 91406) - Aaron Cynic 

Numbskull • The Great Brain Bake-Off CD 

The Great Brain Bake-Off is joke rock from 
Numbskull, who’s claim to fame is they were on 
the the Cover of Alternative Press #1. The lyrics 
are stupid. The music is fairly stupid at times, 
relying often on up-tempo Black Sabbath inspi¬ 
ration. But, somehow, through all of the belliger¬ 
ence I find myself enjoying this ridiculous shit 
because it’s a pile of noise over some pretty cool 
sounding bass and drum based songs. (Smog Veil 
Records, 774 Mays Blvd. #10-454, Incline 
Village, NV 89451) - D. Arter 

Ocelot • The Quiet Storm CD 

Hi-Q instrumental excellence, offering up an 
epic sound for the A.D.D. set. Nothing but the best 
lo-fi, borderline prog-rock here with your standard 
instruments, but it’s all done in such a way that the 
attention is held and caressed throughout. Some 
good song titles are present as well, like “Throw¬ 
ing Away a Perfectly Good White B6y” (remem¬ 
ber John Cusak in the back of a garbage truck from 
Better Off Dead?) and “Things with Molecular 
Structure.” Ocelot has licked my brain, and for that 
they’ll always hold a special spot in my heart. 
Who needs singers, anyway? If you can’t say it 
with the music, then you’re not saying anything at 
all. What is Ocelot saying? Don't ask me, it’s their 
trip. I’m just along for the ride. All I know is that 
these 11 tracks put me in a place that I find I need 
to be in more and more these days, and that is a 
place where the people aren’t pretentious. Where 
they speak a language that isn’t bogged down with 
verbs, dangling participles, and comma splices. 
(Moodswing Records, 3833 Roswell Road, Suite 
104, Atlanta GA 30342 or www.ocelotband.com) 

- Pinky Royale 

One Time Angels • Tricks and Dreams CD 

One Time Angels is a super-group of sorts, 
comprised of members from Screw 32, Fury 66, 
and St. James Infirmary. They call this emo- 
punk, I call it rock, that’s it. I wasn’t all that 
impressed. Catchy, talented, predictable, mid- 
tempo, Jesse from Op Ivy collaborated on a few 
songs. There’s not much that I can say, other than 
it didn’t completely suck your mom or anything. 
It wasn’t punk, in any sense of the word. It's one 
of those recordings that, to-me, just sit there. At 
least they’re happy. (Lookout! Records, 3264 
Adeline Street, Berkeley, CA 94703, www.look- 
outrecords.com) - Pinky Royale 

The Onlys • Gravest Hits EP CD 

This has got to be one of the best bands that 
nobody has ever heard of - yet. However, mark my 
words, Chicago’s own fiends, the Onlys are hell¬ 
bent for world domination. Taking their name from 
their appreciation of the Misfits, the Onlys combine 
ghoul rock, a little punkabilly, and some serious har¬ 
monious croonin’ to end up with some of the catchi¬ 
est tunes this side of the river Styx. Driven by the 
opening song “Frozen Ghost,” which has got to be 
one of my favorite songs of 2(X)1, these six songs 
take you on a scary little ride through the land of the 
undead. The first time 1 heard this disc, I was so 
enamored by it that 1 listened to it continuously 
eight times through - which says a lot coming from 
a guy with the attention span of Jack Russell terrier. 
What kills me (pun intended) is that they don't seem 
to play out in Chicago very much - which is a shame 

- considering our fair city that should be hoisting 
these horror kids on their shoulders for delivering us 
from such shitty bands as Kill Hannah or the 
Disturbed. Seek them out. (Shallow Grave Records, 
w w w. shal 1 o wgra verecords. com; w w w. frozeng- 
host.com) - Matt Wukitsch 

Out Cold • Will Attack If Provoked CD 

If you dig Violent Society you'll love these 
guys. Old school sounding 80's punk\hardcore. 
Loud, fast, angry music that makes me want to 
punch holes in walls and stagedive a lot. No frills, 
no pretension - no fuss, no muss. There are no gui¬ 
tar solos, no weird chord progressions, and not a 
drop of ambiguous lyrics that you can't decipher. 
This is what hardcore and punk are really about. 
Buy this right after you read this. (ACME Records, 
PO. Box 441, Dracut, MA 01826) - Aaron Cynic 

Oval-Teen • A Million Shades Of 
Oval-Teen CD 

Each shipment of promo CDs I receive from 
Tailspins HQ is split four ways, along the following 
percentage lines: 409(- standard-issue political/pop/ 





emo punk albums or comps, 20% derivative gtr- 
bass-drums indie rock, and 29% electronaut jeiks 
whipping "cool," computer-generated noises into a 
poison deadlier than airborne anthrax. The final 
13% consists of records worth playing more than 
twice, for fun even, and A Million Shades Of Oval- 
Teen happily falls into this latter category. 

Like most young male American songwriters, 
the dudes mixing Oval-Teen are into wooing the 
ladies, holding their petite hands, stroking their 
dyed manes, and once all of that's out of the way, 
letting the whole school know »hey just got dates 
with the mysterious bmnettes from Algebra 11 (and 
believing the whole world should care). But this 
Yorkville, Illinois trio are secretly jaded, undercut¬ 
ting over exaperated white bread sincerity ("Hip 
hip hooray/I'm in love todayAVhat a lovely way to 
feel") with dry, wry couplets ("The devil’s a rebel 
and 1 know girls think that's cool/And she said 'Far 
out, there's no need to shout'/No shit"; "I would 
sell my guitar just to see you smile/ Break my amp 
just to hold you close for a while"; "1 picked flow¬ 
ers from your front lawn/And you wereglad/You 
were glad that it pissed off your dad"). The catchy, 
50's-friendly melodies often come with handclaps * 
(see "Numbered And Few" and "Oh, Natalie"), the 
lead singer rasps like Doug Marsch, and through¬ 
out there's hints of Weezer's geek-chic. Beach 
Boys-esque harmony, and Ben Folds smart-alec- 
try. Other influences include the Ramones and the 
Queers, who are likely to cover this whole album, 
if not "Hip Hip Hooray," should it ever find its way 
into their hands. The emotional awkwardness of 
the lyrics extends to the performance somewhat, 
but maybe that's a front, and it's not like it makes 
this sugary debut any less endearing .(MOC 
Records) - Ray Cummings 

Over My Dead Body • No Runners EP CD ■ 

Uncompromising sXe from this San Diego 
outfit, made up of former members of Built to 
Last, Four Walls, and Unbroken. This is a beauti¬ 
ful little cock tease in anticipation for the full 
length disc that was just released on Indecision. 
Seven songs, sixteen minutes and three changes 
of pants later - and that “True “til Death” tattoo 
doesn’t seem like it was such a bad idea after all. 
Sure the topics are familiar, “You’re X’d” (the 
Faith), “Be There” (about the scene), and 
“Neanderthal Convention” (against racist goons), 
but this time done with the maturity and insight 
of guys who have been around for a while - not 
some fourteen year old who thinks he’ll never 
“sell out.” As they so wisely state in “Drug Free 
Adult”: “It doesn’t mean shit until your 21.” 
Amen brothers. (Indecision Records, PO Box 
5781 Huntington Beach, CA 92615; www.inde- 
cisionrecords.com) - Matt Wukitsch 

Over My Dead Body • Rusty Medals & 
Broken Badges CD 

Ah, I finally got my grubby little mitts on their 
prompt full length follow up to the No Runners 
EP! OMDB plays no holds barred old school 
straight edge hardcore full of piss and vinegar 
and the wisdom of some scene vets who truly 
stand behind their convictions. They also cover 
some social/political issues which add a little 
variety to the more standard lyrical content of 
staying true to the scene/yourself and the evils of 
selling out (1 have to wonder if “True “Til 
Tomorrow” is written about former sXe heavy¬ 
weights and SoCal heroes Strife). Also included 
are guest appearances by Efrem from Death By 
Stereo (another amazing band) and Todd from 
Carry On. This is definitely sXe for the elder 
statesmen in the hardcore scene. Right Fucking 
On! Highly Recommended. (Indecision Records. 
PO Box 5781 Huntington Beach, CA 92615; 
www.indecisionrecords.com) - Matt Wukitsch 

Papa M • Papa M Sings CD 

Papa M’s David Pajo has so mastered the art 
of numbing and spellbinding guitar-plinking that 
"Plastic Energy Man" (from his ‘99 opus Live 
From A Shark Cage) got snagged for an Intel 
Inside ad. But Papa M Sings isn’t likely to make 
anyone want to buy a new Pentium . I assume that 
months of touring the world with Will "Bonnie 
Prince Billy" Oldham aibbed off on Pajo, leading 
him to lock himself into a closet with an acoustic 
to write this forlorn country EP. Sounding for all 
the South like D.C. Berman's bored Kentucky pen 
pal, Pajo flies subconscious non-sequiters like 
ragged kites over twangy melodies. 

He chastises foolish, bitter paramours in"Jaded 
Lovefand extolls a higher power without irony 


in"Who I Am",He "substantiate(s) the rumor that 
the English sense of humor is drier than the Texas 
sand" ("London Homesick Blues"). Keepin' it 
real - real Nashville. (Sea-Note) - Ray Cummings 

The Paper Chase • Cntrl-Alt-De!ete-U 

soundtrack CD 

This is a five-song soundtrack performed by Texas 
maniacs, the Paper Chase with a couple of addi¬ 
tional musicians. With the Paper Chase, you can 
never count on what you’re going to get except 
slickly (and sickly) played tunes. The bass and trap 
kit are locked into to each other, providing a tight 
canvas for the most absurd guitar work in a long, 
long time. It’s not exactly Eddie Van Halen. There’s 
hardly a lick of normalcy to it, opting for a duly 
spastic and vocal approach”. It’s brilliant, but I may 
have been a little overcome having seen this band in 
person before on record. In person, you get a real 
understanding and appreciation of how this band is 
attacking, and it is unbelievable. I can’t say enough 
to describe Congleton’s guitar playing, so I’m going 
to leave it at one word, overwhelming. I cannot 
give a hint to you as to what is going through the 
mind of singer Congleton with the lyrics, but I can 
provide a couple of examples. ‘To indeed be a god. 
To indeed the pail white horse. With you we tiuu the 
mountains upside down. With you we calm the 
course. “I’m gonna be a god.” Or, “So now sweet¬ 
heart, you’re fired. Yeah, your network delays can’t 
stop me. I will swipe the world clean.” (Divot PO 
Box 44061 Chicago, IL 60614-0061)-D. Arter 

Park • No Signal CD 

Park has a very radio-friendly sound akin to 
Third Eye Blind. There are some decent songs 
and some good hooks, but the CD is pretty bland 
overall. The singer needs to lower his voice an 
octave, and the drummer needs to not go crazy 
with fills during the choruses. Good for those 
who like the American version of whiny Brit- 
pop. (Boiled Music on Lobster Records: PO. 
Box 1473/Santa Barbara, CA 93102) -Niki 
D’Andrea & Sharon Linsenbach 

Penthouse • “White Slave Speaks” b/w 
“Night Jar” T 

This stuff totally reminds me of The Birthday 
Party and this band I listen to on Bucky Records 
called Wholes! Totally crazy manic rock ‘n’ roll. 
Like 6 people with serious A.D.D. got together to 
make some music together. The mix of the 
recording is enough to drive any right minded 
human straight for some serious drug abuse. 
Imagine Frank Zappa singing for Melt Banana 
covering The Rolling Stones but that’s not even 
in the right ballpark. (Space Baby, 
spacebaby@earthlink.net) - Dave Allison 


Per Mission • A Ritual Loop CD 

Sometimes bands are so "ambient" as to be 
downright freaky and surrealistically sucky. I 
wouldn't endeavor to really call this music at all. 
The first track, "Two Stories," is just a bunch of 
incoherent murmuring against a backdrop of ran¬ 
dom keyboard notes. Track 2, "In Full View," is 
pure percussion-a slow, persistent electronic beat 
punctuated by an occasional bell. "Headphone- 
land" is primarily a piano piece with low-key (and 
off-key) vocals-the singer sort of "half sings" from 
behind a thin wall of vocal distortion and eerie 
"meow" sounds. 1 wouldn't really call any of these 
tracks "song." They might be more appropriately 
described as "crap." (Monitor Records, PO. Box 
2361, Baltimore, MD 21203) - Niki DAndrea 

Pete Krebs & the Kung Pao Chickens • 
Hot Ginger & Dynamite CD 

Real soothing Big Band jams. More on the mellow 
side than the roaring 20's side. I can still see Curly 
dancing with one finger up in the air from numer¬ 
ous Three Stooges episodes for this interchange¬ 
able soundtrack. This release is just warm and 
relaxing string strumming and clarinets a-plenty. 
With all the tensions of this world, this CD stands 
out as a reason not to yell or be angry anymore. 
Peace. (Cavity Search) - Miller Dandy 

The Phantom Limbs • Applied 
Ignorance CD 

This band has kidnapped Andrew Lloyd Weber, 
locked him in a cathe^al somewhere in the bowels 
of London, and forced him to play the pipe organ as 
accompaniment to their frizzy Brit-pop. As if that 
wasn't torture enough for poor Andrew, they're 
making him play the same song over and over, for 


10 hideous tracks. Oh, & they’ve mixed, produced, 
and recorded the entire thing underwater. (Alter¬ 
native Tentacles Records) - Sharon Linsenbach 

Phantom Rockers • Psycho Sick 
Motherfucker CD 

Rock music about the dead and zombies and psy¬ 
chos and dying. Greased hair, stand up bass, 
leather-wearing, ass-kicking Phantom Rockers 
basically do to you exactly what you would want 
if you bought this CD on a hunch. What you get 
is spooky Horton Heat, gasoline fueled Texas rock 
n’ roll. The Phantom Rockers aren't changing the 
game musically. The Fabulous “Fandango” 
Brothers just open up the throttle and rock for 
good times. (Hello Records, 1(X) E. Vine Street, 
Suite 809, Lexington, KY 40507) - D. Arter 

The Phuzz • American Pop CD 

Pretty boring uninspiring pop rock. While 
even I'll admit that I might've bopped my head a 
few times to this I can't say I liked it. It’s catchy, 
but that’s about it. The back of the disc proclaims 
that this album is crunchy and'sweet. I'm left 
with a stale plain taste that usually shows up after 
a night of heavy drinking. (Beach Recordings, 
1230 Market Street, PMB 135. San Fransisco, 
CA. 94102) - Aaron Cynic 

Pintsize • Collapse In Style CD 

Good-to-average emo/punk-pop with enough 
variety between the songs (full-out rockers, slow- 
fast-slow dynamos, etc.) that it ain’t easy to get 
bored. Singer has verve, band has chops, melodies 
are in place to shred or caress as necessary. It's all 
about doubting yourself but eventually finding 
redemption and self-esteem, grousing over lost 
skate chicas, wearing hooded sweatshirts with 
drawstrings while crying in the rain - you know. If 
this is the sort of thing you're into, you could do 
worse. (Building Records) - Ray Cummings 

Pipedown • Enemies of Progress CD 

Educated Politi-punk from Sacramento, the 
armpit of California, Pipedown is a talented 
bunch of kids who know what’s going on. 
They’ve been compared to AFI, and I think that 
sums it up pretty good. If that's your gig, 
Pipedown will fill your head with equal parts 
punk and Marxist ideologies. Though they look 
about 16, their written proclamations and mani¬ 
festos could easily come from the mind of that 30 
year old anarchist who lives next door to you and 
won’t leave you the hell alone, pointing out every 
innocent transgression you commit that offends 
his sensibilities. That’s not a slam on these guys. 
Hell, I wish I were smart when I was their age. 
Give them their dues, they've got their fingers on 
the pulse. (A-F Records, POB 71266, PGH, PA 
15213, www.a-frecords.com) - Pinky Royale 

Pistol Grip • The Shots from the Kalico 
Rose CD 

These guys are way too old to be playing this Sum 
41 shit, and blen^ng it with skinhead oi punk 
makes it even worse. This has been done over and 
over and over and over and over again. But what 
else could you expect from guys who refer to them¬ 
selves as Slowey M, Revenge, Boxcar Kelley, 
Hollywood, and my personal favorite, Stax. (BYO 
Records, PO. Box 67A64, Los Angeles, CA 
90067) - Shargn Linsenbach & Niki D' Andrea 

Plankeye • Strange Exchange CD 

Strange Exchange is in the sound of loud, 
electric folk music. It’s always sad. Once you've 
heard this, you've heard lots of other bands that 
don't want to make a full commitment to emo of 
today. One of the guitars in this band is in the 
upper half of his guitar, playing these twinkle 
toes type riffs so often it becomes a nuisance, 
annoying. I think this is a pretty honest bands 
work in the end. All the songs a well done and if 
they would dive into some type of surprise to 
break it up a little, someone may have a shot at 
remembering this. (BEC Recordings, PO Box 
21166, Seattle, WA 98111) - D. Arter 

Pontius Copilot • Madagascar CD 

All three members of this band have the last 
name Pilot. This is pop and emotionally sung music 
but avoids the boring normalcy of most other 
bands. Simple instrument work, but very well con¬ 
trolled and played. Pontius Copilot keeps every- 
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thing moving. Above and beyond all that I suspect¬ 
ed because these guys can actually play and write 
music. Checkout the final lyrics in “Hangover 
Retreat.’ They way the lyrics contradict the mus:ic 
and the melody is great. (Hello Records) - D. Arter 

Powerhouse • What Lies Ahead CD 

Heavy as bricks NYHC that actually hails 
from Oakland, CA. I wasn’t too sold on these guys 
at first, as they sounded too much like the whole 
Agnostic Front/Madball/Skarhead/SOIA/ Cro- 
Mags thing. They also reminded me of another 
NYHC band trapped in a West Coast body - No 
Innocent Victim. But while NIV favors Agnostic 
Front, Powerhouse are more on the Sick Of It All 
tip - which isn’t a bad thing per se. Soon, after lis¬ 
tening to it a couple of more times. Powerhouse 
started to seep into my consciousness and 1 found 
the tunes more familiar and the choms chants 
more natural and gripping (I'm trying to move 
away from the word “catchy” since I’ve only used . 
it about six million times this issue). Pretty soon. I 
was doing these awesome mosh-it-up moves with 
some scissor-kicking and elbows flailing about 
with little regard for the well being of others. Then 
I was physically restrained and escorted out of the 
YMCA Fitness Center. Oops. (Resurrection AD 
Records, PO Box 763, Red Bank, NJ 07701 or 
www.resurrection-ad.com or www.powerhouse- 
obhc.com) - Matt Wukitsch 

The Presidents of the United States of 
America • Freaked Out and Small CD 

Oh... wow, excellent excellent in terms of catchy 
get up and dance music; I bet this band would be 
great to see live. A lot of it has a kind of Weezer 
feel to it. Ya, this IS The Presidents of the United 
States of America, 1 don't know why my cd only 
says The Presidents,' but I did my research and 
was pleasantly surprised. Ya, they brbkeup, did 
something imaginary that didn’t really work out, 
but now they are back and seemingly just as good. 
(Musicblitz, Box 5187, Culver City, CA 90231. 
www.musicblitz.com) - Laura Dalrymple 

Projektor • Red Wolf Glass CD 

Right before I wanted to bury Projektor in 
the back of mind as another sorrowful, emotion¬ 
al, post blah blah blah band; right before I nearly 
declared that this drummer only has one lethargic 
beat in his repertoire, I started to accept that 
Projektor was pretty good. Don't get me wrong. 
Red Wolf Glass is full of material that ascends 
from emotion to emotion gradually over and over 
again, guaranteed in every song. And, they are a 
band that five people could rattle off five differ¬ 
ent bands that Projektor is similar to and produce 
different lists. There are oceans of bands out there 
in this family. But, Projektor works their materi¬ 
al well. All the singing is done in a nice melodic 
approach. The music is well played, and the 
recording is great. (Endearing Records PO Box 
69009 Winnipeg, MB, Canada) - D. Arter 

Proudentall • What's Happening Here CD 

A little Fugazi, a little Braid...as a whole this 
release is pleasant, melodic, and mellow though 
not particularly slowly paced...but slightly awk¬ 
ward and not very catchy. The mood stays very 
consistent. Actually, not a great deal of variation in 
general except the last track which slows down 
and airs out a little with some low key ambience. 
(SunSeaSky Productions 307, W. Lake Dr. 
Random L^e WI 53075/Caufield Records PO. 
Box 84323, Lincoln, NE 68501) - Jennida Cha.se 

Quarkspace • Spacefolds CD 

Pretty strait forward, electronic instrumental 
work, which would fall mostly in the ‘space-rock' 
category, in which the rock part would be more of 
a classic rock influence, being that there are some 
pretty strong Pink Floyd elements in this. Most of 
the tracks on this release are named some celestial 
reference like “Black Star Shining” or “Blue Star 
Glowing” and so on and so forth. This could very 
well be the mystical soundtrack to some IMAX 
computer animation presentation containing visu¬ 
als of bald eagles or humpback whales traveling 
blissftilly through outer space, you know, the kind 
of thing you might be compelled to enjoy when 
you are stoned. (Eternity’s Jest Records, PMB 
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212, 1487 W. Fifth Ave., Columbus, OH 43212) - 
Jennida Chase 

Quarkspace • Drop CO 

Twelve tracks of music that have no consis¬ 
tency. One song is will be fleshed out acoustic 
guitar music and the next will be computer tech¬ 
no. (Eternity’s Jest Records Inc, PMB 212, 1487 
W Fifth Ave., Columbus, OH 43212) - D. Artcr 

The Queers • Live In West Hollywood CD 

I’ve heard of The Queers before, but I have 
never heard their music. So I put the cd in and it 
was absolutely great! I can’t really stress enough 
the fact that I’m not that big of a punk rock fan, 
but this cd was amazing. They sound great live, 
and I would go see this band if I had the chance. 
The cd is well put together and the tracks are 
great. The vocals are very catchy and the riffs are 
as well. I have nothing bad to say about this. Just 
go listen to it! (Hopeless Records P.O Box 7495 
Van Nuys, CA 91409-7495) - Zach Hill 

Ramonetures • Johny Walk Don’t Run 
Pauline CD 

This band’s first album consisted of instrumental 
surf versions of Ramones songs. Interesting con¬ 
cept, to be sure. How did they plan on topping 
that? Well, by making their next album, this one, 
entirely of instmmental surf versions of X songs. 
They enlisted original X members Billy Zoom 
and D.J Bonebreak to help them out. The end 
result was a fun surf album that touches those 
soft spots of early punk nostalgia and horrid glue 
sniffing flashbacks with a fun twist of camp and 
go-go. (Blood Red Vinyl & Discs, 2134 NE 25th, 
Portland, OR 97212 www.bloodred.com or von- 
bergmann@hotmail.com) - Pinky Royale 

The Razzels • Throttle CD 

These guys sound like a thousand other 
bands: Blink 182, Sum 41, Pennywise, NOFX, 
etc. These guys have a good label (Get Hip), but 
unfortunately for them, this fast pop-punk style 
has been done and done to death. I smell no 
rockin' resurrection here. (Get Hip Recordings, 
P.O. Box 666, Canonsburg, PA 15317) - Sharon 
Linsenbach & Niki D'Andrea 

Readymade • On Point and Red CD 

Ten songs, in addition to ambient track #34. 
A minimalistic play of light and shadow. 
Throughout most of this record are songs that 
wax and wane with simple repetitive chords, a 
haunting synthesizer score in the background, 
and vocals that somnambulate and echo with 
reluctant restraint. Radiohead’s latest fare and 
Spiritualized’s more somber pieces come to 
mind. I’d consider this as a soundtrack to snow 
falling, a very gray day, perfect for headphones, 
to accompany the atmosphere of a mind contem¬ 
plating the frigid aftertaste of life, and reaching 
for and remembering crackling fire places. 
(Offguard Records) - Douglas William 
Mowbray 

Reverend Glasseye & his Wooden 
Legs • Black River Falls CD 

Polka anyone? No, it really is just like a cabaret. 
Think Ray Bradbury novels, creepy Ouirlie and 
the Chocolate Factor)' tunnel ride, and old west 
saloon fights. Maybe some scary clowns thrown 
in for good measure; and nightmares you are 
trapped in. But all of this in a GOOD way, really. 
It's just not your grandmother's music...unless 
she's into Ouija boards and The Monkees versus 
genies on fast forward. What? It’s a little bit city 
and a little bit country. The only music I can think 
to compare it to is some stuff by The Pixies. It's 
got a lot of the same flare and adventure, comes 
from the same state, but they are really on two 
totally different planets. (Monotone Management, 
Box 486, Allston, MA 02134, www.reverend- 
glasseye.com) - Laura Dalrymple 

Reserve 34 • Rain City Games CD 

Adolescent hardcore that really wants to be 
sincere but fails to do anything memorable. You 
don’t even have to know what the singer is say¬ 
ing, but you will have an awfully close estimation 
when you hear it. You know what I mean. Songs 


about being true, revolting, friends, enemies, etc. 
Example from “Super 8,”“rve got my true 
friends all around me to say “You’re not alone.’’’ 
From “Two for Flinching, “No matter how much 
you hear it, or how hard they try, you don’t have 
to listen.” ((em) Records, PO Box 14728 
Portland, OR 97293-0728) - D. Arter 

Right Brigade • Right Brigade CD 

Alright, I know this came out a few months 
ago, but I wanted to add my two cents. Right 
Brigade was a Boston hardcore band with a 
revolving cast of who’s who in Boston hardcore 
(Fastbreak, Ten Yard Fight, Follow Through). I 
say “was” because they had broken up - before 
they recorded this cd for Revelation. 

As throatmaster Jesse Standhard has stated in 
multiple interviews (as well as on www.xmul- 
letx.com), Pat Rorick (formerly of Fastbreak) 
wanted to use a Right Brigade CD to get out of his 
contractual duties to Revelation (Records). So a 
couple of months after Jesse had quit the band (fol¬ 
lowing a show in which they booted Clevo, for¬ 
merly of TYF) they basically begged him to swoop 
in and record the vocals to songs they had already 
recorded and written lyrics for. He grudgingly 
obliged, and then went onto a stint in American 
Nightmare on bass. However, once he heard a 
copy of the finished RB product, Jesse was pissed 
- as he felt they clutter^ the CD with a couple 
instrumental tracks and 20 minutes of feedback at 
the end of the disc - just to piss him off. So he has 
tended to slag the CD & fellows who played on it. 

Having said all of this, I must say that I could 
give a fuck about the drama behind the scenes, as 
what you have here is one of the best hardcore 
releases of 2001. This is super-pissed off old 
school hardcore that jumps out of the cd player 
and pummels you to a bloody pulp of bone dust 
and nerve endings. “Broken,” “Fuck the Kids,” 
and “Bullets,” are just some of the titles that let 
you know what your in store for. I’m glad these 
guys basically hated each other when they 
recorded it, because they created an intensity that 
hadn’t been seen in some time. Some of the best 
music has been created by bands who have hated 
each other (Kansas especially comes to mind) 
and Right Brigade is no exception. Highly rec¬ 
ommended. (Revelation Records, PO Box 5232 
Huntington Beach, CA 92615-5232 or www.rev- 
elationrecords.com) - Matt Wukitsch 

Rollins Band • Nice CD. 

Hank is back and in leather pants! Alright! 
Henry Rollins is the Lou Reed of punk rock: the 
motherscratcher can’t sing a lick to save his life, 
yet he continues to maintain a career in the music 
biz. Like Mr. Reed, Hank relies on his lyrics and 
his backing band to prevent all of his songs from 
sounding exactly like one another - kind of like a 
one-trick-pony with smoke and mirrors. Well not 
to disappoint, “Nice” is more of the same. With a 
young backing band that sounds as if they’re 2-3 
bongloads away from joining either Phish and/or 
Kyuss, Henry and Co. forge through 12 more 
songs that sound remarkably like the last twelve 
songs he put out. 

Henry is most effective when he is flexing 
his considerable aggro muscle, which is about 
four of the twelve on this disc. These four tunes 
not only rock, but are actually pretty catchy (in a 
Rollins kind of way). Of course it doesn’t hurt 
that one of the “rockers,’ “What’s The Matter 
Man,” is drilled down your throat on the sound¬ 
track to Playstation’s Tony Hawk 3 (which I have 
played WAY too much), but that’s just some 
damn smart marketing. The other devil-hoin 
inducing songs - “One Shot,” “Gone Inside the 
Zero,” and “Stop Look and Listen,” are all cer¬ 
tain to get the fists pumping and the pit moving 
from the same drunk knuckleheads who keep 
yelling out Black Flag requests at Hank’s shows. 

The remaining eight songs try to be interest¬ 
ing (in fact, Henry even enlisted a couple of sis¬ 
ters to do background vocals on two tracks!?) but 
the result is more of the same stoner poetry hard 
rock. Imagine Henry Rollins kicking the crap out 
of Chris Robinson and fronting the Black 
Crowes. Actually, I would just love to see Henry 
kick the crap out of Chris Robinson, that skinny 
little fuck. And maybe he should kick the broth¬ 
er’s ass too, just for being related to that walking 
THC stick. But I digress....Hank, you can add a 
whole freakin’ gospel choir, and they won’t be 


able to hide the fact that your vocal stylings are 
pretty one dimensional. So don’t fight it - you 
were bom to rock: full throttle, pedal to the metal, 
with devil horns thrown defiantly in the air. Just 
leave the stoner rock to the stoners. (Santuary 
Records Group/BMG 1540 Broadway, NY, NY 
10036 or www.sanctuaryrecordsgroup.com or 
www.henryrollins.com) - Matt Wukitsch 

Roundabout • Hindsight is 20/20 CD 

If hindsight is truly 20/20, do you think 
Roundabout see that trying to sound like New 
Found Glory is kind of cheesy? Especially when 
NFG write better songs and have more $$$ for 
better production? Unrelated side note: this is 
produced by Adam Bomb, formerly of the 
Faction - one of my fevorite old school bands. 
Too bad this isn’t better than it is. (AVD Records, 
8370 W. Cheyenne Box 109-22 Last Vegas, NV 
or www.avdrecords.com or www.nakedmissing- 
personz.com) - Matt Wukitsch 

Running Like Thieves • Same Time 
Next Year CD 

This advance copy came with no cover or liner 
notes, so I really couldn't tell you the song titles or 
anything about the band. The music is fast, tough- 
boy punk akin to Blood for Blood. The bands' bass- 
boinging and driving verses are reminiscent of 
Avail, but the songs lack Avail's lyrical savvy. In 
fact. I'd say they lacked everything except a fast, 
pounding rhythm. This music is great to get your 
face bashed into in a pit, but the CD just doesn’t do 
it for me. (Livewire Records, P.O. Box 239, Seal 
Beach, CA 90740-0239) - Niki D'Andrea 

RX Bandits • Progress CD 

Sowing the seeds of punk rock, "Progress" is 
a changing variety of punk-ska-raggae and hard¬ 
core! Ok you caught me so I’m reading the back 
cd promo cover, I have to do something to get my 
mind off this release. Sure all the songs change 
styles from tune to tune but it’s the same old story, 
same old song & dance my punk! I think it’s time 
to plant another crop. Progress? hardly. (Drive- 
Thru Records, P.O. Box 55234, Sherman Oaks, 
CA 91413) - Miller Dandy 

San Lorenzo • Nothing New Ever Works CD 

What’s up with the keyboard theme in all these 
CDs? Once again, the disc starts out with some 
instrument tuning sounds. The band's sound is like 
Nirvana without vocals, and nowhere near the 
amount of talent. The sohgwriting formula seems 
to be s-l-o-w verse, fastchorus. This really does 
blow. They should have titled this CD, Nothing 
Sucky Ever Sells. (Gringo Records P.O. Box 
3904/Clacton, Essex, CO 15 5TF) - Niki D'Andrea 
& Sharon Linsenbach 

Saves The Day • Stay What You Are CD 

Apparently New Jersey Natives Saves The 
Day, according to this press release I have, are 
singing less songs about “girls and love.” It has 
about the same sound that I always associated 
with them before: simple east coast style-pop 
rock. To Saves The Days credit, they do pitch 
some half time riffage and rhythm in their tunes 
from time to time that’s kept my ears perked up 
for more. They do a lot better using the slow and 
sad approach as opposed quirky rock-punk. 
When the song “Certain Tragecly”comes around, 
it makes me want to shut it off because it falls 
short of hits like “At Your Funeral,”and “Certain 
Tragedy.” But, they reel me back in with 
“Freakish,”and the entire 11 tracks are up and 
down for me like that. Produced by Rob Schnapf 
who previously worked with Elliot Smith, Beck, 
and GBV (Vagrant Records, 2118 Wilshire Blvd. 
#361, Santa Monica, CA 90404) - D. Arter 

Scared of Chaka • Crossing With 
Switchblades CD 

Totally kick ass energetic garage-punk with some 
cool rawk riffs. This caught me off guard but good, 
and held my short attention span for the duration 
of these fourteen tunes. Throw up the devil horns 
and let the rock commence! (Hopeless Records, 
PO Box 7495, Van Nuys CA 91409-7495 or 
www.scaredofchaka.com) - Matt Wukitsch 

Schatzi • Death of the Alphabet CD EP 

Death of the Alphabet started off on the “no’ 
list for me, but after accidentally giving this 4-5 
more chances it grew on me. Death of the Alphabet 
contains four songs that were recorded at the Red 
House in Eudora, Kansas and it shows. The record¬ 


ing is awesome. They aren’t specific about the 
recording of the other songs, but the sound quality 
is really good overall. The last song is a remix of 
the first song, “Death of the Alphabet.” All songs 
on this E.P. are rocking, ftin, back beat driven stuff, 
except “By the Silvery Moon,’ a dissonant, effects- 
on-the-guitar song. Schatzi is really good at making 
memorable melodies and has a very good grasp of 
using vocal harmonies. My favorite part is in the 
song “Nadine, Everything is A-ok and we all wish 
that you would stay away,” delivered in an enticing 
form. (Mammoth Records 99 Hudson St. New 
York, NY 10013) - D. Artcr 

Kevin Seconds • Heaven’s Near 
Wherever You Are CD 

Another lo-fi solo release from Kevin Seconds of 
the mighty 7 Seconds. These are pretty simplistic 
four track recordings of Kevin’s mellow side, and 
show his affection for both pop melody and the 
DIY ethic. Despite the low quality of the record¬ 
ing, and some of the filler tunes, there are a couple 
of diamonds in the rough here - and provide a 
good insight into the inner workings of one of 
hardcore’s godfathers. Definitely NOT punk in the 
musical sense, but in the “Fuck You, I’m releasing 
my own acoustic shit recorded in my bedroom” 
sense. For fans of DIY lo-fi or for the most loyal 7 
Seconds fan. (Headhunter/Clargo Music, 4901-906 
Morena Blvd. San Diego, CA 92117-3432 or 
www.cargomusic.com) - Matt Wukitsch 

Serotonin • Universal Time Constant CD 

Loud, angular IQ rock from Tennessee. A stan¬ 
dard 4 piece that creates some disjointed, hollering 
treble jams and has lyrics written by an actual per¬ 
son, instead of that cursed Pop Music Random 
Lyric Generator that resides deep inside the bowels 
of the Pentagon. It’s nice to come across a band that 
actually thinks every now and again. This album 
compliments those “Whoops, too much coffee” 
moments that I’m so very fond of. Coffee Rock! 
(Bifocal Media, POB 50106, Raleigh, NC 27650- 
0106, www.bifocalmedia.com or sertoninrock@ 
hotmail.com) - Pinky Royale 

Set Fire to Flames • Sings Reign 
Rebuilder CD 

Fifteen tracks of moody spacious noise. It s not 
bad, but I don’t see the point in releasing this stuff. 
Each son has a similar pattern of Silence, bizarre 
noise fade-in; guitar jam (optional), synthesizers, 
etc. join the dance. Contains members of Hanged 
Up, HRSTA, Exhaust, Fly Pan Am, godspeed you 
black emperor! (Alien8 Recordings) - D. Arter 

The Shiners • Bonnie Blue CD 

Nothing but twangy, fiddle-laden Americana 
here, bom from the ruins of a band called Dirtball 
(so I learned from the press release). The Shiners 
offer up some fraditional hee-haw hootenany hoo- 
ha that could have been on the soundtrack to that 
Coen Brothers film O, Brother Where Art Thou? If 
that’s your kick then here’s a good album to whittle 
and stomp some feet too. Personally, if I'm gonna 
get okey, then I need some ugliness, a la Country 
Teasers or Hasil Adkins’ people that you KNOW 
live the life of alcohol poisoning and trailer park 
knuckle dusters. The problem I had with The 
Shiners was that though they sang of bam-bumers 
and whiskey, Darvon and rodeo clowns, the whole 
thing felt forced, like Eric Clapton singing the 
blues; that dog don't hunt. The lyrics are tradition¬ 
al though (except for that Darvon thing), and I 
admire that. Obviously these mugs and muggetts 
have been doing this for years, but it feels like they 
went through AA and are just trying to channel 
those old incestuous days of barnyard sodomy and 
gas huffing for the sake of entertainment. My mom 
would like this album, and if you don't like an edge 
to your music. The Shiners are singing your song. 
(Planetary Records, 2614 W. Cary Street, 
Richmond, VA 23220) - Pinky Royale 

The Shods • Stop Crying CD 

With the reverbed guitar work on this album, 

1 kept wanting to think of this as rock-a-billy, but 
something is missing and I can't put my finger on 
what the hell it is. Let’s just call this pop-a-billy, 
and leave it at that. The lyrical content is that of 
rock-a-billy, there's a doodle of Old Scratch him¬ 
self inside, why isn't this fitting the mold? OH! I 
think I just nailed it. The singer sounds eerily like 
Elvis Costello. That’s what is throwing me off. 
Whew, I almost lost sleep over that one. This is a 
decent album. Instmmentally, it could hold it’s 
own most of the time with any average greaser 
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band, but the Costello thing makes this an 
acquired taste. Don't get me wrong, 1 like OLD 
Elvis Costello, but imagine him singing about 
gin, Cadillacs, and tattoos. It just doesn't work. I'll 
keep this one around, and I recommend that you 
check it out if you're at all curious, as I'm nothing 
more than a shit-eating snob. (ACME Records, 
FOB 441, Dracut, MA 01826) - Pinky Royale 

The Sidekicks • Stranger CD 

If emo wants to be a friend of mine, it should 
go about it through this band which 1 don't find 
half bad. It's sweet and sensitive, but ya know it's 
got that tough side too. The Sidekicks won't let 
you down and they sure will tell it like it is. This 
is going under “music to drive (for a long time) 
by.” (Let's Go Records, Box 156, Campbell, CA 
95009, www.letsgorecords) - Laura Dalrymple 

The Sights • Are You Green? CD 

Sorta Raw and catchy rock 'n roll sorta in the 
vein of The Rolling Stones with some sweet har¬ 
monious vocal style you could sorta compare to 
The Zombies. There is a very nice break down in 
"Sorry" with an organ floating over some rock 'n 
roll right into a traffic jam! "F#" is a great instru¬ 
mental as is "The Hott Seat". I recommend this! 
(Fall Of Rome Records P.O. Box 69431, L.A., 
CA 90069) - Jennida Chase 

The Sights • Are You Green? CD 

The opening scared me, and I though for sure 
I was in for one of those ‘we recorded this on a 4- 
track that had no level controls.’ Luckily, it was just 
a tore-up warped 8-track sample from 1968. The 
Sights are a grainy rock band from Detroit who 
have a handle on how to write a good song. It’s 
amazing how many bands can take a relatively 
simple 40 year-old recipe for rock and completely 
ruin it. The Sights are a tad hokey, a tad simple, but 
they've got it down and “Are You Green?” just 
makes the listener feel good. No pretentious bull- 
puckey, no over-the-top prog-rock noodling. The 
Sights are just an honest and fun, AND talented 
band that proves that though rock may be close to 
the ‘I’ve fallen and I can’t get up’ stage, there are 
still some people out there who are keeping it real. 
(Fall of Rome Records, POB 69431, Los Angeles, 
CA 69431, www.fallofrome.com) - Pinky Royale 

Signing Einstein • Signing EiAstein CD 

I can't tell if this is bad adult contemporary 
or bad prog-fusion metal that would make even 
Dream Theater and Savatage cry. The majority of 
the songs sound as if those two bands co-wrote 
with someone involved with Brittany Spears, or 
maybe Brittney Fox. Bad love songs mix with 
songs about Pirates and Cave-Dwellers. If I were 
Einstein’s brain fluid. I’d be calling my lawyers 
right about now. (JNI Records, P.O. Box 7178. 
Algonquin, II. 60102-7187) - Aaron Cynic 

Silver Scooter • The Biue Law CD 

They’re sitll poppy on their third frill-lenght 
release. Though the melocoly undertones set it 
arpart from previous releases. When they launchd 
theri carreer with"The Other Palm S{Mings" they 
sounded like late 90's Superchunk. However, they 
now have moved towards the likes New Order of 
yesteryear instead. Take Frente's warming acoustical 
version of New Order’s "Bizarre Love Triangle" and 
you have the prettiness and lullaby-like tunings of 
the nerdy Silver Scooter pop-age. - Miller Dandy 

The Skabs • Aged To Perfection CD 

This is some of the worst industrial/gothic crap 
I’ve ever heard. I have no time for this what so ever. 
I wish it we're a joke. Imagine a gothic industrial 
band with 9th grader style pop punk lyrics with 
song titles like “Kill The Jocks” & “Political 
Flatulence”. Enough Said! (www.skabs.com) - 
Dave Allison 

Skywave • Don’t Say Siow CD EP 

Skywave is truly one of Virginia’s most 
amazing bands. Imagine “Psycho Candy” era 
Jesus And Mary Chain with running “Head On” 
into My Bloody Valentine! The title track has a 
little speed to it with catchy dream pop style 
hooks. “Seen It All” is a sonic blast of noise, dis¬ 
torted bass & pulsating guitar vibrato. Track two 
is a bit more subdued dark pop while U'ack three 
is reminiscent of The Velvet Underground but 
only with Joy Division style vocals! 1 recom¬ 
mend picking up anything by this band possible 
including their “Echodrone” CD and their vari¬ 
ous 7’”s and CD EP's! (Cherry Coated Records, 


204 Anderson Dr., Fredericksburg, VA 22405) - 
Dave Allison 

Slim Cessna’s • Auto Club CD 

Slow, slick Cowboy songs propelled by ghost¬ 
ly slide guitars and soft bouncing folk rhythms. 
There isn’t anything to the music that gets in the 
way of lead Slim Cessna’s yodeling cowboy 
vocals about cowboy type stuff: drinkin, women, 
God. (Alternative Tentacles, PO Box 419092, San 
Francisco, CA 94141-9092) - D. Arter 

Snapdragon • Family Jewels CD 

There are no liner notes included with this 
CD, so I have no idea where this band is from or 
who they are. The music is catchy, foot-tapping, 
radio-friendly pop. In fact, it's so generic and for¬ 
gettable, I can’t think of anything to say about it, 
except that it sounds way too much like Bif 
Nak^. I can't take it seriously. I'll pass. (Straight 
Line Records) - Sharon Linsenbach 

Some May Say • The Loneliest Hour CD 

Pop Punk sort of like Blink 182 but with more 
of Juliana Theory style drippy lyrics and vocal 
harmonizing. The acoustic version of “Falling” is 
done in the emotional vein of Dashboard 
Confessional .(Livewire Records, P.O. Box 239, 
Seal Beach, CA 90740) - Jennida Chase 

Jimmy Sommers • 360 Degree Urban 
Groove CD 

Judging by the picture on the cover, Jimmy 
Sommers looks like an aging frat boy who counts 
Train and Matchbox 20 as his favorite bands, dri¬ 
ves an Acura, and wears socks with sandals. He 
collaborates with some well-known R&B and Rap 
artists like Ginuwine, Coolio, and Eric Benet, 
which seemed promising. Sommers appears to 
possess some kind of musical talent, he plays the 
alto saxophone on all the tracks. Despite his obvi¬ 
ous connections and the fact that he can actually 
play an instrument, his style of new-age jazz is 
bland and boring - he's not breaking any new 
ground here. The disc reminds me too much of 
Kenny G, and I’m left feeling as though 1 should be 
taking a Sunday drive with the Reverend Jesse 
Jackson. (Gemini Records) - Shar(W Linsenbach 

Son of Sam • Songs from the Earth CD 

This is a side “horror rock” project for Davey 
Havok of AFI, Danzig/hardcore vet Todd Youth, 
former Samhain/current Tigej; Army drummer 
London May, and former Samhain drummer 
Steve Zing (who plays bass here). With such a 
hardcore horror “supergroup” 1 had abnormally 
high expectations of this CD, & unfortunately 
was let down by my own anticipation. Son of Sam 
is pretty dark, brooding punk rock with Davey’s 
trademark vocals but without some of the mel^- 
ic hooks that drive AFI. It sounds like it would be 
a great combination (especially with Davey’s 
Glenn Danzig obsession), but the difference 
between theory and execution is definitely notice¬ 
able. Maybe instead of 10 songs they could have 
just released an EP so that they could have 
focused more on the best songs, or maybe I'm 
expecting too much from a hastily put together 
side project. This is a must have for AFI and/or 
Samhain fans, but the casual listener probably 
won't be too blown away by it. - Matt Wukitsch 

Son of Sam features AFI vocalist Davey Havok, 
Danzig guitarist Todd Youth, Samhain drummer 
Steve Zing (who takes up bass duties in the band), 
and Samhain/Tiger Army drummer London May. 
The band is more than a vehicle for former Glenn 
Danzig band mates. Though there is an obvious 
Misfils/Samhain influence. Son of Sam put their 
own fast-paced staple on the project. The lead 
track,"Of Power," is driving and hard, while the 
second track, "Stray," uncanily sounds like an old 
Misfits tune. Standout tracks are "Evemight" and 
the creepy-crawling title track, "Songs from the 
Earth." Havok's straightforward vocals give the 
songs a more rooted punk sound, and the stripped- 
down recording gives them a rough and dark edge. 
Definitely worth a listen, especially for fans of the 
goth/punk genre. (Nitro Records, 7071 Warner Ave 
F, PMB 736, HB, CA 92647) - Niki D’Andrea 

Spitalfield • Faster Crashes Harder CD 

Chicago area Spitalfield made Faster 
Crashes Harder, a collection of emotionally 
sung, sometimes punk driven stuff. This CD is 
very, very well done. The artwork is awesome. 
Faster Crashes Harder has a very live sound to it. 


A few additional instruments are dubbeid in, not 
too many tricks, but Spitatlfield is a crafty band. 
Appropriate use of noise and lingering feedback 
at times. Tight transitions between very sad and 
cold segments and upbeat force. (Sinister Label, 
PO BOX 1178, La Grange PK., IL 60526; Walk 
in Cold Records 8408 Lakeside Dr., Downers 
Grove, IL 60516) - D. Arter 

The Spitvalves • Fine Print At The 
Bottom CD 

Pretty standard ska-punk that doesn't defy any new 
boundaries or set any precedents. Not too many 
melodic hooks as the vocals have a kind of a hip 
hop feel. I've listened to this several times, but have 
faiedl to remain interested with each listen. This 
almost seems like it’s about five years too late. On 
a positive note, these guys do have an amazing 
drummer who really rises above the mediocrity of 
the music. (Resurrection AD Records, PO Box 763 
Red Bank, NJ 07701 or www.resurrection-ad.com 
or www.spitvalves.com) - Matt Wukitsch 

SS Bounty Hunter • Serpents for 
Eggs CD 

Serpents for Eggs is like a low-fi version of some 
gothic rock. This is very spooky, which is cool. 
There’s some synthesizer action, but it’s not over 
done. Most of this is seemingly kept live sounding 
and it's easy to imagine a band actually playing this 
instead of a computer program. When SS Bounty 
Hunter goes into longer instrumental durations, 
they tend to remind of older action movie sound¬ 
tracks, say Cobra or Escape from New York. Most 
of the melodies are simply three or four note pro¬ 
gressions that glide into each other. The only thing 
that peeves me is when SS Bounty Hunter adds in 
that glassy or tin sounding effect to the drums that 
just kind of makes every thing sound like house 
music or like your speakers are slightly blown. 
(Velvet Blue Music, 9121 Atlantic Ave. #237, 
Huntington Beach, CA 92646-6309) - D. Arter 

Stairwell • Pacific Standard Time CD 

Someone tell these guys that generic, poppy 
Green Day-ish music need not be made ever 
again, by anyone, for any reason. Just knock it 
off. Go buy a Neu! or a Flying Saucer Attack 
album and evolve. (Takehold Records, POB 
19831, Birmingham, AL 35219) - Pinky Royale 

The Starting Line • With Hopes Of 
Starting Over... CD 

Stryder, New Found Glory and Fairweather fans 
take note... this 5 song EP is right up your ally. 
Every track is filled with themes of heart break and 
pinning away squared away into cutesy packages. 
I like the Jefferson Starship cover "Nothing's 
Gonna Stop Us Now." (Drive Thni Records P.O. 
Box 55234, Sherman Oaks, CA 91413 / We The 
People Records, 3320 E. Chapman Ave. #390, 
Orange, CA 92869) - Jennida Chase 

Stavesacre • Collective CD 

A “greatest hits” summarizing Stavesacre’s 
history. They remind of a cock-rock band doing 
impersonations of Quicksand and Tool, but they 
describe themselves as Christian hard rock with a 
huge, innovative sound. (Tooth & Nail Records, 
POB 12698, Seattle, WA 98111 -4698) - D. Arter 

Stay Gold • Caught Up in the Moment CD 

CA punk music that wants to be really sincere. 
1 honestly can't tell you then truth. Once you've 
heard a lot of these bands at this same tempo, with 
the same beat, with the same sound, you kind of 
lose the ability to regard anything that might be 
unique. Stay Gold does what they do well, which 
is strum a mix of angry and sad distorted guitars 
with lyrics that vaguely describe how the situation 
is flicked up or how they need to change their life 
or how things won’t be the same anymore, done in 
a sing along fashion. Every once in a while Stay 
Gold does something of a departure, but it goes 
away too quickly for me to retain any memory of 
it. (Indecision Records, PO Box 5781, Huntington 
Beach, CA 92615) - D. Arter 

Step Sister • Sugar Sweat 8 Track CD 

The quote at the beginning of the CD, while 
funny, is way too long. The whole CD is super 
ba.ss heavy. The 80s metal influence is definitely 
evident. The band comes complete with a bassist 
named "Steel." The singer can't sing. He sounds 
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like Cookie Monster with strep throat. Don't 
waste your hearing on this one. (Red Hour 
Records, P.O. Box 44302, Cleveland, OH 44144) 

- Niki D'Andrea& Sharon Linsenbach 

Stereolab • Sound-Dust CD 

Cold, sexy, footloose, and oh-so tricky are our 
boys and girls fiddling about in the Stereolab.With 
Sound-Dust they're prancing about in way cozier 
bedroom slippers then they were the last couple 
LPs but there’s no mistaking who's mixing and 
serving the drinks. Those twinkling vibraphones, 
moogs and farfisas whirl around your brainstem 
until you've been swallowed by a pre-natal coma or 
gripped by the desire to do that lame side-to-side 
slink, elbows-in-and-out again, snap-yr-fingers, 
wearing-all-black hipster dance I'm doing now as I 
listen to this record. Also, there's acoustic guitar just 
about everywhere on this puppy, unlikely as it may 
seem, and Tim and Laeticia5 curb their unfortunate 
tendency to give the music too much leash and 
escape into other gardens and yards. The Groop 
continues their upward swing from the processed 
banality of Dots & Loops, unless you expected 
something you could pump your fists to. in which 
case you'll consider this record fluffier than pink 
cotton candy. (Elektra) - Ray Cummings 

Stinking Lizaveta • 3 CD 

This is a tremendous new effort from this 3 
piece all instrumental band from Phili. Combine 
the best elements of Mahavishnu Orchestra. “The 
Process Of Weeding Out” era Black Flag, King 
Crimson and Sonny Sherock and that's what you'll 
find here. I know those are some stiff competitors 
to deal with but Stinking Lizaveta are simply that 
damn good.- It’s hard to find better players than 
these. I've heard all three of this bands albums and 
I'd say this is the most thought out sounding and 
polished release to date. Their first two albums 
where on the Philly based label Compulsive. Now 
they have teamed up with Joe Lally of Fugazi and 
the Tolotta label to put out 3. The tracks “Davis”, 
“Alexi”, & “Shu Shu” are named after each of the 
3 members dogs. “War Of The Worlds” & “Stupid 
MF’ are also standout tracks but this entire album 
is top notch and should be played consistently all 
together for best results in the ass kicking depart¬ 
ment! (Tolotta Records, PO Box 4412, Arlington, 
VA 22204) - Dave Allison 

Strike Anywhere • Change Is A Sound CD 

Tremendous debut full length from these 
Virginia hero’s. There are not too many bands 
around anymore where the word HEART comes to 
mind the second the record starts but this immedi¬ 
ately comes to mind when I listen to this band. You 
get a feeling of honesty and sincerity when you hear 
them. Just a true passion for what they are doing. 
Catchy high energy punk rock but with a major 
influence from the melodic/old school hardcore 
department. 1 hear everything from 7 Seconds to 
Gorilla Biscuits in here but Strike Anywhere make 
there own brand of passionate hardcore punk here 
and there is quite a bit of variety as far as tempo’s 
and moods throughout the album. Thomas’s has 
always been one of my favorite vocalists since back 
when he was in Inquisition and the rest of the band 
are top notch players and feature guys from other 
top notch bands like The Liars Academy & Count 
Me Out! Go see them live and buy this record! 
(Jade Tree Records, 2310 Kennwynn Rd., 
Wilmington, DE 19810) - Dave Alllson 

Strobe Talbot • 20 Pop Songs CD 

Strobe Talbot is fronted by Jad Fair of Half 
Japanese fame. This CD is pretty much what the 
title lends the consumer to expect, 20 obnoxious, 
nice pop songs bashed out of the standard gui¬ 
tar/bass/drums by three men with no gimmicks. 
(Alternative Tentacles, PO Box 419092, San 
Francisco, CA 94141-9092) - D. Arter 

Sugar Cult • Start Static CD 

Slick radio friendly MTV style pop punk 
very much in the vein of Blink 182.1 guess its not 
bad for polished, unoriginal, formulaic pop that is 
the sort of thing that could get a lot of attention 
on TRL. Soon enough they will be famous 
enough to date Gwen Stefani or play with P 
Diddy... (Ultimatum Music, 8723 W. Washington 
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Blvd., Culver City, CA 90232) - Jennida Chase 

Sunset Valley • Ice Pone/CD 

Nice, echoing, stuff with a little bit of spacey, 
tinkering, atmospheric stuff in there. A little bit of 
the mood of Stephen Brodsky's solo stuff and 
tiny bit of the Psychedelic Furs or even some 
early Bowie influence also... The vocals are nice 
and a little distant and add to the overall clean, 
placid feel. "Say Ow" starts the release off... 
right into some aurora borealis in the merry sky. 
"Nico Ride" sustains your flight... and so on... 
This CD is charming. (Barsuk Records P.O. Box 
22546, Seattle, WA 98122) - Jennida Chase 

Swap Meet • Versus Technology CD 

Dickdalesubduedquirkyfilmstudent’sodetocriss- 
crossingamericaonamoped/thislankyimmortal- 
coilkickingahalfeatenhubcapwhiledishespileup- 
somewhere/surferskateboarderdocumentary/twe 
ntyfirstcenturybusterkeatons (Veto Records) - 
Douglas William Mowbray 

Therapy? • Shameless CD 

I like what Therapy? Does on this CD. They 
take on a little more of the rock renaissance 
riffage going on lately, but still are tied to grungi- 
ness. Personally, I like this. At least they give 
you some different approaches on every song. 
There's a lot of thick bass and down beat drums. 
The guitars have a good control of their noise, but 
pretty much rock out most of the time. Lyrical 
content wants to be bizarre, some drug talk and 
depression. But, it can be fun. Especially track 
one, “Gimme back my brain.' (Ark 21 Records, 
14724 Ventura Blvd. Penthouse Suite, Sherman 
Oaks, CA 91403) - D. Arter 

They Come in Threes • Blindsided Pt. 1 CD 

Outside-of-the-box freak-out pop with a sci- 
fi synthesizer filling in the gaps that guitar, 
drums, and bass traditionally leave. Sometimes 
the phantom of 1985 was lurking around my 
peripherals, but that didn't make the listen any 
less enjoyable. The lyrics for “Rubber Band 
Collection” are appropriately absurd, and the 3 
part melodies make the whole experience fall 
into the back alley reference bin of “did someone 
put acid in my coffee?” This is a strange one that 
you should keep your eye on, as it may do 
irreparable damage to small children if left unsu¬ 
pervised. Sometimes it's a carnival ride into the 
bowels of a leprous clown, and other times a 
strange Norwegian porno with electric eels. (Fall 
of Rome Records, POB 69431, Los Angeles, CA 
69431, www.fallofrome.com or www.they- 
comeinthrees.com) - Pinky Royale 

The Third Degree • Concrete Warriors CD 

This is some pretty straightforward and clean 
thrash, with a bit of rockabilly thrown in. This 
has been done many times before by bands with 
more talent. What the band lacks in originality 
they make up for in enthusiasm; you can tell 
they’re really trying hard. Reid Black’s vocals are 
hard to distinguish over the crunchy, flange-y 
guitar, which dominates most of the tracks. When 
he is audible, he’s screaming some vaguely 
threatening lyrics involving guns, cars, and 
death. The first two tracks run together; they’re 
indistinguishable from each other. The next three 
tracks aren’t worth mentioning, but track 5 starts 
out with a guitar riff that sounds like the theme 
from "Unsolved Mysteries". Unimaginative, 
unoriginal, unworthy of recommendation. (Live 
Wire Records) - Sharon Linsenbach 

The Tie That Binds • Half Past Heroes CD 

4-piece rock outfit from Houston that plays 
solid, writes sing along emotional numbers, 
and probably could have a pretty big following 
if they don't already because this is so well 
done. The Tie That Binds definitely falls in the 
rock but still punk thing that I think comes from 
Southern states like Texas and Florida. They're 
not pulling too many punches. Just making 
well-written rock punk. Recommended to those 
who love the Hot Water Music thing. That's not 
meant to put The Tie That Binds down in any¬ 
way, this will be very good stuff to lots of folks, 
but I feel that that's the audience that would 


really get into this. The packaging is well done. 
There's a sad story to be interpreted in the order 
of the pictures that's an excellent complement. 
(Arms Reach Recordings, 1624 W. Columbia 
LS, Chicago, IL 60626) - D. Arter 

Tilt • Been Where? Did What? CD 

This is a collection of demos, outtakes, 
album tracks, and previously unreleased songs 
(including a clever cover of the "Dukes of 
Hazzard" theme). The band consists of really tal¬ 
ented musicians, and Cinder Block’s voice 
reminds me of Pat Benetar. This is the perfect 
collection for fans. (Fat Wreck Chords, P.O. Box 
193690, San Francisco, CA 94119-3690) - 
Sharon Linsenbach & Niki D’Andrea 

Today Is The Day / Metatron • split CD 

Well, I put in this cd thinking, “Hey, this 
should be some good music. Its metal.” The first 
band is Today Is The Day, and first thing I hear is 
some hard guitars and dnms, the next thing I 
hear is the singer whining at the top of his lungs. 
So I listened to the rest of the track, which was 
absolutely horrible. Probably the worst band I've 
heard in a long time. So then we get to the next 
track, which is really soft at the beginning - then 
it kicks in and you get to hear more annoying 
vocals - so again track 2 sucks as well. On to 
track 3 - it starts off sounding like some kind of 
Jungle music with some kind of guy talking like 
a retard, so right away I think “Oh great this track 
is gonna suck too.” So sure enough the whole 
track sucked, as all it was a bunch of electronic 
crap playing. 

On to Metatron, first track starts off really 
good, the music and vocals are really good. Then 
it gets soft and the guy Just starts talking. 
Definitely not what I'm looking for from this 
band. It kicks in again, so I think “This will be ok 
now.” Wrong, he starts talking again. So we have 
yet another horrible band, and another horrible 
track. On to track 2 of Metatrbn: Nothing to say 
about this track other than that it is also com¬ 
pletely horrible. So this whole cd has sucked roy¬ 
ally. 1 out of 5 for this cd and both bands get a 1 
for being such trash. - Zach Hill 

Tongue • Sweet Meat CD 

Pretty generic SoCal punk rock with a “hot” 
punk chick singer in a bra who looks like she 
could have been/is a stripper. However, since I 
did have not seen her featured on VH1 's Pom to 
Rock, it's purely speculation on my part. 
Anyway, it seems they've been together for 8 
years and were courted by major labels, blah, 
blah, blah. The music is pretty straight forward 
punk with slight some nods other genres. 
However, despite three complete listens, it 
failed to keep my attention - leaving me with the 
feeling that their audience is overwhelmingly 
male, drunk, and horny. (Hello Records, 100 E 
Vine Suite 809 Lexington, KY or www.hel- 
lorecords.com) - Matt Wukitsch 

Tortoise • Standards CD 

Thepatriotic front cover sports an 
American flag, folded/re-designed to resemble a 
boxy heart or an engine, struck through with 
blood-red lines. "Seneca," the first of ten not- 
quite-ready-for-ass-skankin’ suites on 
Standards, initially explodes with a scene-shat¬ 
tering guitar blare and drum pounding that 
implies a Jimi Hendrix-esque take on the "Star- 
Spangled Banner" before dropping to a steady, 
multi-instrumental belly groove spattered with 
handclaps. On Tortoise’s fourth album, the five- 
piece Chicago supergroup explore the merge of 
Jazz composition, basic techno, and National 
Public Radio interlude music. Standards throws 
Jazz/fusion into the work and backpedals the 
overarching sleekness and Pro-tooling that char¬ 
acterized TNT, the new record feels looser, 
warmer, and decidedly less "lab coat." 

"Monica," an unfocused organ line .sympa- 
theticly beams down on a shuffling rhythmical 
pattern that gradually morphs into a street- 
smart melody. Eventually is drowned in a forest 
of unidentifiable electronic effects and audio 
refractions. "Eros," the liveliest track, delivers a 
driving bass tag-teamed by almost-irrational 
xylophone, low-octave DJ scratching and high- 
pitched organs circling the edge of music like 
birds of prey before burning out abruptly. (Thrill 


Jockey) - Ray Cummings 

Toys That Kill • The Citizen Abortion CD 

Anthem rockin pop punk out of CA. A little 
too much wheeze in the voice at times and 
straightforward approach for my taste. But, I’m 
sure this band and their fans have a pretty good 
time. Two singers. A couple of surprising risks 
taken towards the end of the CD and the last song 
“Season Finale” is really good, but it leaves me 
feeling like Toys That Kill are unsure about 
which way they want to go. Nice layout with 
abstract drawings. (Recess Records, PO Box 
1666, San Diego, CA 90733-1666) - D. Arter 

Tsunami Bomb • The Invasion from 
Within EP CD 

I didn’t think I was going to like this, as I saw two 
things that normally turn me off - chick singer and 
keyboards (save your breath, I already know I’m a 
musically sexist pig). Anyway, it turns out I was 
wrong - as this is a totally solid release that contin¬ 
ues to get repeated plays in the CD player. 
California’s Tsunami Bomb sounds like what the 
B-52's would sound like if the B-52’s were a true 
punk rock band and didn’t have that goofy-ass Fred 
Schnieder milling about. Fronted by Agent M, who 
sounds like a ballsy Kate Pierson, “the Invasion 
Within” is driven by catchy melodic punk compli¬ 
mented nicely by Moog-like keyboards. Call it 
“punk wave” if you will. By far my favorite song 
on this ep is the last one on the disc, “Not Forever,” 
with a killer chorus that rang in my head for days. 
Damn I love that song! A great find, and gives hope 
to all musically sexist pigs. (Tomato Head Records, 
PO Box 61298, Sunnyvale CA 94088-1298 or 
www.tomatoheadrecords.com or www.tsunami- 
bomb.com) - Matt Wukitsch 

Tusk / He Who Corrupts • split 7” 

Tusk are generic mid tempo chuga chuga 
hardcore/metal. They would have been popular 
in the Virginia Beach hardcore scene around 
95/96. They do two tracks that sound like they 
want to be scary but it put me to sleep. Maybe 
they could go over well in Europe these days. 
He Who Corrupts do four tracks of grind like 
hardcore that also leaves much to be desired 
although this is more right on than Tusk. 
Thumbs up for doing a D.I.Y. split 7” though. 
(He Who Corrupts, 196 Fairfield, Elmhurst, IL 
60126) - Dave Allison 

The Unseen • The Anger AndThe Truth CD 

Boston area punx-with-an-x give us more 
hygiene deprived politically motivated street 
punk (see the review for the Casualties for bad 
Jokes ad nauseum) but with a bit more melody 
and a more polished sound. That’s not a bad 
thing. They still look like cartoony motherfuck¬ 
ers, but the freedom to look as goofy as you 
want is the beautiful thing about punk rock. Not 
too bad at all. (BYO Records, PO Box 67609 
LA, CA or http://unseen.unipunx.org) - Matt 
Wukitsch 

Utah Carol • Comfort For The Traveler CD 

Are you spending too much money on 
prozac? Save your hard-earned $$$ and buy this 
CD, it’ll have the same effect. It will relax and 
mellow you out kid. Depression should only spin 
around the heads of those picnic goers of Linkin 
Park. Now back to Utah Carol - totally folk meets 
the Spinanes. Is it Belle without Sebastion or vice 
versa, dude, who knows but there’s a girl not a 
bloke! This is a really good release for those of 
you trying to quit smoking that wacky weed. 
(Quicktime) - Miller Dandy 

Various Artists • Alpha Motherfuckers: 

A Tribute To Turbonegro CD 

Twenty-six tracks dedicated to Turbonegro high¬ 
lighted with contributions by Therapy?, Hot 
Water Music, Supersuckers, Scared of Chaka, 
Queens of the Stone Age, and Zeke. (Hopeless 
Records, PO Box 7495, Van Nuys, CA 91409- 
7495) - D. Arter 

Various Artists • Cheese Borger’s Pie & 
Ears Volume 2-Cieveland: Old Scars- 
New Blood CD 

Twenty-Three tracks featuring Cleveland area 
punk rock groups. When Cleveland says punk 
rock, rarely do they mean pop punk. They like 
the nasty punk rock stuff. Highlights include 
“Buried Alive”by Disciples of Death, “Wild 
Ride”by Stepsister, “Eyes of Satan”by 
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Styrenes, “Let’s Pretend We’re Divorced”by 
The Chargers Street Gang, “Stop Breathing My 
Air”by Reason Seven, “Hide and Seek”by 
Terrible Parade, “Family Feud”by the Clocks, 
and “Bitch with the Big Red Hair”by Phestur. 
(Smog Veil Records, 774 Mays #10-454, 
Incline Village, NV 89451) - D. Arter 

Various Artists • DSS Records: We 
Rule the World CD 

Some nice rockin’ ska is what so many people are 
missing from their lives. Think how much of a 
nice place the world would be if we could Just all 
skank along together. The Templars, Patriot, and 
Judge Dread are all present and accounted for. 
There’s more including Nota doing the skinhead 
version of Tom Petty’s "American Girl." Some of 
the tracks are not in English, but the record label 
is from Austria so what did you expect? (DSS 
Records, Box 739, 4021 Linz, Austria, 
www.dss.at) - Laura Dalrymple 

Various Artists * False Objects Sensor CD 

This comp kicks ass! There is a very heavy 
focus on the noisy "groups"... like Men’s 
Recovery Project, Sinking Body, The Thrones, 
Amps for Christ... but also has some "more tradi¬ 
tional" heavy weight bands like Heroin, Moss 
Icon, Bom Against, The Convocation Of... There 
is an noisy electronic current to the whole thing 
that is really nice. Although, good luck figuring 
out who’s who... the listing of the bands on the 
back is not the order that they appear to be in on 
the CD... (How transgressive) There is not one 
bad track on this whole thing!! Go! Run! Get this 
CD, show some support for the fringe of the 
fringe!! (Vermiform) - Jennida Chase 

Various Artists • Later, That Same Year... 

. An Absolutely Zippo compM\on CD 
23 tracks from 18 bands fill this compilation, 
which accompanies issue #16 of the Absolutely 
Zippo zine. The sound quality on this CD is pret¬ 
ty bad overall. The comp, boasts some great 
noise punk bands, like Grimple, Vagrants, and 
one of my longtime favorites, Blatz (although 
both Blatz songs on this CD are previously 
released). Fifteen and Spitboy are also featured 
on the compilation, along with Schlong (con¬ 
tributing one of the better tracks, "Hold the 
Legs"), Jack Acid, Filth, Fuel (not the 
Pennsylvania radio band). Chicken Head, and 
Fuzzzone. The latter band brings their poppier 
punk to the rumbling rounds, contributing tracks 
that sound sort of like The Byrds in Weezer’s 
garage. Rancid fans will dig Downfall’s track, 
"My City," with its obviously imitative over¬ 
tones. There are some good punk tunes here 
(probably six total), but overall, this is nothing to 
write the Punk Rock Hall of Fame about. 
(S.P.A.M. Records,: P.O. Box 21588, El 
Sobrante, CA 94801-1588) - Niki D’Andrea 

Various Artists • Lookout! Freakout 
Episode 2 CD 

Alright, this CD is good. Lots of bands 1 know 
playing songs I’ve missed one way or the other. If 
you know the bands, you’ll like the CD, come on 
now it’s Lookout! Records. There are tracks from 
punk rock icons like Screeching Weasel and The 
Queers, as well as The Donnas (and recent tour 
partners The Eyeliners) and Bratmobile. Now 
that Bis has Joined Lookout they got in on this 
sampler action too. Ann Beretta, The Mr. T 
Experience, and The Alkaline Trio fill up a few 
more slots on the track list along with bands pre¬ 
viously unknown to me. I’ll say it again, the cd is 
good; it was in my stereo longer than many othei 
CDs could hope to brag about. (Lookout! 
Records, 3264 Adeline St, Berkeley, CA 94703, 
www.lookoutrecords.com) - Laura Dalrymple 

Various Artists • Plea for Peace Take 
Action CD 

A cool low priced cd that benefits the Kristin 
Brooks Hope Center for Youth Crisis issues. 
Normally the tracks donated for benefit cd's are 
total throwaways (under the guise of live, rare or 
unreleased), however, there are quite a few strong 
entries here to choose. Some highlights: Cave-ln, 
Thrice, AFI, Thursday, At The Drive In (RIP), 
Shai Hulud, Boy Sets Fire, Dillinger Escape 
Plan, Grade, Good Riddance, The Ataris. TSOL, 
International Noise Conspiracy, Strike 
Anywhere, and Link 80. 

Out of 28 tracks, that ain't too bad. Listen: it's 
for a good cause, it's low priced, and the majority 





of the songs rock - what else do you want, you 
cheap bastard! Go buy it and do something nice 
for a change. (SubCity, PO Box 7495 Van Nuys 
CA or www.subcity.net or www.asianman- 
records.com or www.hopeline.com for more info 
on the beneficiary of the $$) - Matt Wukitsch 

Various Artists • Reno: Where Dreams 
Come to Die CD 

This is a straight-up crappy thrash comp, con¬ 
taining bands with names like Redrum, 
Headgrenade, Vae Victus (especially crappy). 
Bloody Victim, and Iron Lung. The only devia¬ 
tion from the crappy thrash format comes from 
This Computer Kills, whose crappy alternative 
is out of place on the crappy comp. (Sedition 
Records, P.O. Box 13618, Reno, NV 89507) - 
Niki D*Andrea & Sharon Linsenbach 

Various Artists • This is Pot CD 

Here's a 13 track comp that comes free with 
Ptolemaic Terrascope #28.1 don’t have the maga¬ 
zine, but if the music and the title are any indicator, 
it’s a drug laden folk- fueled publication. Acts such 
as The Wellwater Conspiracy, Six Organs of 
Admittance, Help Yourself, and Donovan's Brain 
provide the music for a slightly psychedelic excur¬ 
sion into the land of burned out folk singers who 
SAW, man, SAW what was really going on. And 
damned if they’re going to let the world forget it. 
The band Pangolin mixes a touch of Irish with a 
whiff of Jefferson Starship on track 6, and Soft 
Cloud made me want to chew on tin foil. All in all, 
it's a good CD to get Zen with, or rather, a good CD 
for your 48 year old hippie uncle to wig out too 
while you watch in terror as he spins like a hashish 
eating; dervish across the backyard. (The Ptolemaic 
Terrascope Magazine, POB 2152, Melksham, 
Wiltshire, Snl2 7uq, England) - Pinky Royale 

Various Artists • Too Legit for the PH: 
Hardcore Takes the Rap CD 

I really thought this might suck, as previously 
evidenced by bands like E-Town Concrete and 
Skarhead touting a self-proclaimed “thugcore” 
mentality while constantly utilizing the word 
“nigga.” And of course two of the bands featured 
here are ETC and Skarhead, which just had me 
dreading listening to this. Luckily for me, I 
opened my mind enough to end up really enjoy¬ 
ing this release, as many of the bands really 
demonstrated their respect for hip-hop, and were 
able to make the songs their own while retaining 
the original flavor. Of course some tracks are 
stronger than others: Stretch Armstrong (Express 
Yourself), Candiria (Deep Cover), Throwdown 
(Baby Got Back), Clocked In (New Jack 
Hustler), F.O. the Smack Magnet (Humpty 
Dance) and even E-Town Concrete’s take on 
“The World Is Yours” by Nas. In fact, their song 
is one of the strongest tracks on the disc! 
Skarhead’s take op Schooly D’s “PSK! What 
Does that Mean?” is also pretty cool, and had me 
scratching my head wondering how come I did¬ 
n’t hate this whole cd more. It was a cool surprise 
how much 1 enjoyed it. (Radical Records, 77 
Bleeker St. #C2-21 NYC, NY 10012 or 
www.radicalrecords.com) - Matt Wukitsch 

Various Artists * Trustkili Summer 2001 

sampler CD 

Twelve songs, eleven bands - Trustkili Records 
presents some of its latest releases from familiar 
heavyweight hardcore bands: Poison the Well,, 
Eighteen Visions, Brother’s Keeper, Nora, Walls 
of Jericho (RIP) etc. Also features some of 
Trustkill’s newest additions to the roster: Most 
Precious Blood (ex-Indecision), Spark the Lights 
Friction, Idle Hands (particularly one of the best 
songs on the comp), and the Great Deceiver. 

Overall, an excellent introduction to the ever- 
so-influential Trustkili line-up and to the current 
hardcore scene as well. Tmstkill continues to be one 
of the most consistent and ballsy labels out there, so 
find out what you've been missing. (Trustkili 
Records 23 Farm Edge Lane, Tinton Falls, NJ 
07724 or www.mjstkill.com) - Matt Wukitsch 

Various Artists • Van’s Warped Tour 
2001 Tour Compilation CD 

Don't get me started about the Warped Tour, 
please. So instead I’ll actually try to concentrate 
on the songs...First off, 1 thought that the “unre¬ 
leased” songs on these comps are supposed to be 
throw away songs that the band/record label don't 
feel are marketable or up to snuff with their other 
releases. Then 1 hear the New Found Glory song 


“So Many Ways,” which blows me away. 
Although I have not been a New Found Glory fan, 
this song has peaked my interest, and it’s certain¬ 
ly better than their single, “Hit or Miss.” O.K., 
O.K., enough babbling about one song. 26 songs 
here - some highlights: Bouncing Souls, NFG, 
AFI, H20, Tsunami Bomb, the Ataris, No Use for 
A Name (with a great cover of Depeche Mode’s 
“Enjoy the Silence), the Living End, Deviates, 
and Kill Your Idols. Overall, not too shabby - but 
I don’t think I would actually put up hard earned 
cash for it. Thank god for Morpheus and music 
file sharing! Ha, Ha, stick that in your Warped 
tour and smoke it. (Side One Dummy Records, 
6201 Sunset Blvd Suite 211, Holly weird, CA or 
www.sideonedummy.com) - Matt Wukitsch 

Various Artists • Word War 3 
compilation CD 

With the recent events going on, the name of the 
CD just amazed me - so I’m expecting a great 
album. Track number one is Hate - "Holy Dead 
Trinity." This track wasn’t that bad, the guitars 
sounded horrible but the vocals were pretty good 
so its fairly decent. Track two Fog - "By This 
Axe WE Rule" If you like Cradle of Filth you 
should like this band, they sound pretty much 
alike. Track three Thy Primordial - "Under Iskali 
Troll Mane" I can do nothing but laugh at this 
guys vocals, they are horrible, the whole track is 
horrible. Track four Imagika - "Fallen One" It 
starts off pretty hard with crunch guitars, then the 
vocals kick in and it gets horrible sounds like 
Guns n' Roses for a while. Track five Avulsed - 
"Stabwound Orgasm” with a track name like that 
I’m hoping its a good song, and to my surprise it’s 
pretty good the vocals sound similar to Chris 
Barnes from Six Feet Under - and with me being 
a HUGE Six Feet Under fan, I loved this track. 
Track six Centinex - "Towards Devastation" The 
track starts off with really horrible sounding gui¬ 
tars and drums then the vocals kick in and it gets 
a little better, nothing to brag about though. Track 
seven Cage - "Final Solution" These guys sound 
like Venom! It’s not that bad if you’re a Venom 
fan like myself, but if your looking for some 
hardcore growling music here, you've come to 
the wrong band. Track eight Perverseraph - 
"Altar of The Slain God" This track sounds real¬ 
ly bad. It might have been the way they recorded 
it but its pretty bad. Track nine Engrave - "The 
Internal Bleeding" Hmm... I’d have to say this 
track isn’t that bad. Track ten Noktume L.A - 
"Forced Into Abattoirs" Oh man this track is hor¬ 
rible - not worth your time. Track eleven 
Prototype - "Live a Lie" This track had no growl¬ 
ing voice but I still loved it a lot. Track twelve 
Belfegor - "The Kingdom Of Glacial Palaces” 
Another track that sounds like Cradle of Filth, it 
was pretty good. Overall this was a fairly good 
CD. (American Music Corporation, P.O Box 
4517, Downey, CA 90241) - Zach Hill 

Vas Deferens • Organization CD 

Ambient trance music. Very long tracks. 
Didn’t this band used to be called Kraftwerk? 
(Tekito Records, PMB #432/828 Royal Street, 
New Orleans, LA 70116) - Niki D’Andrea 

Victory At Sea • Carousel CD 

Slowly drifting, haunting, dissonant 
melodies topped with deep, hardened vocals that 
follow mid to choppy tempos, which work their 
way over the dark depths of the deep. ‘The Open 
Road' is a beautiful track. Sometimes, repetition 
is comforting. This is great stuff to cry your self 
to sleep to. (Kimchee Records, 6 Sagamore Rd, 
Ipswich, MA 01938) - Jennida Chase 

V.Reverse • Now>Then: Complete 
Recordings 1995-1997 CD 

Featuring longtime Chicago scenester Douglas 
C. Ward of 8Bark (punk rock flashback time!!) 
and then of Underdog zine fame, V.Reverse were 
a cool short lived band (95-97) that played smart 
sarcastic post-punk with catchy little melodies 
and oftentimes funny and biting lyrics. This is for 
those, like me, who missed then the first time 
around (as I was only going to sXe hardcore 
shows at the time). Now I’m sorry I didn’t get a 
chance to see ‘em. A cool chronicle that the 
Chicago music scene isn’t as lame as the Illinois 
Entertainer would like us all to believe...(Arms 
Reach Recordings, 1624 W. Columbia Ave #1S, 
Chicago IL 60626 or www.armsreachrecord- 
ings.com) - Matt Wukitsch 


W.A.C.O. • A Game of Cards CD 

Oh my gawd-the vocals on the opening track 
have got to be among the worst I have ever heard- 
-it sounds like someone has the Mamas & Papas 
tied up with lightCTs to their bums. I think W.A.C.O. 
is aspiring to an experimental new age, world music 
sound, but the problem is that they just suck. Simple 
musicianship abounds here, but the band really tried 
to perform beyond their abilities. Unfortunately, the 
high, wailing strings, tinkling piano, conniption 
drums, and borderline gothic vocals just sound 
awful meshed together. The obviously amateur 
strings sound like a horror movie soundtrack, and 
the band’s attempt at wind instruments aren’t much 
better (they should probably stick to two or three 
notes instead of trying to play every note known to 
man in a sweeping, gaudy chaos). This leaves me 
scrambling for the stereo. I’m sorry, but this is 
absolutely torturous. (Transparency Records, P.O. 
Box 81-1821, LA, C A 90081) - Niki D’Andrea 

Weezer • Weezer CD 

Weezer is cool. No matter how hard they try not 
to be. The band’s third release is as snap-happy punk 
as their previous two releases, with only a little less 
poignancy. Weezer is like the group of really smart 
guys who sat in the back of the class smiling to 
themselves about the ridiculousness of things. 
Weezer makes me think of a kind of punk rock 
Beatles-four guys who are very musically talented 
making infectious tunes. Except Weezer injects 
much more witticism into their words, as 
singer/songwrito" Rivers Cuomo examines relation¬ 
ships ("Don’t Let Go"), croons out a ballad 
("Smile"), and exercises his three-chord rawk riftin’ 
("Crab"). The melancholy undertone in "Island In 
the Sun" saves the song from utter cheesiness and 
lends a little angst to the song (like The Carpenters 
played back-up for Kurt Cobain or something). Cars 
frontman Ric Ocasek produced the album, and a lit¬ 
tle influence can be heard in the very cool, 80s-ish 
"Hash Pipe". The CD closes with "O Girlfriend," a 
surprisingly sensitive love song with a very early 
college radio altema-vibe (like an eariy Dinosaur Jr. 
ballad). Overall, the CD is very good, with some 
definite stand-out tracks ("Photograph" and "Hash 
Pipe" were my favorites). A must-have of new mate- 
rid for Weezer fans, and highly recommended for 
the new herds. Weezer’s rock sensibility and catchy 
pop hooks have made them one of altomative rock’s 
best groups. (Geffen Records) - Niki D’Andrea 

Keith Welsh • American CD 

This is a pleasant acoustic type album that 
turned my wasted and beat mind to jelly. I like this 
album because it fills that niche where Elliot Smith 
resides, that small, shadowy area of folkish type 
music that really isn’t all that folky, but you can’t 
figure out why. By all rights, Elliot Smith should be 
lumped in with all those other acoustic weenie trou¬ 
badours, but there’s something that won’t allow it, 
some intangible force. The same goes for this Keith 
Welsh album. It’s quiet, pretty, and simple, but not 
as homogenized as you might assume. It’s a damn 
fine bit of sound for the end of a fucked and doomed 
day, where all you want to do is SIT and feel what 
it's like to be human again, if only for the duration 
of the CD. We all need a reprieve every now and 
again, and Keith Welsh provides a fine escape. (Box 
Car Records, POB 1141, Melbourne, FL 32902- 
1141, kewelsh@hotmail.com) - Pinky Royale 

Whatever It Takes • A Fistful Of 
Revolution CD 

Whatever It Takes is a punk rock band. I'm not 
very fond of punk rock, but I like it enough to lis¬ 
ten to it sometimes. This is a good punk band. 
The singer of this band has some very good 
vocals. Every time 1 listen to this cd I begin to 
like it more and more. It has some flaws, but 
most bands do. Overall this CD is worth listening 
to if your into punk. (Kill All Music Records, 
1402 Apt 24th Ave., Coraopolis, PA or 
www.whateverittakesrock.com) - Zach Hill 

The White Lights • CD 

Orchestrated, 7-piece band that made a plump, 
lethargic, moody record. Nothing about the White 
Lights commands much attention. It’s like music 
that would be in a Lynch movie or some art film 
director. The White Lights would be the music; tex¬ 
ture to some film or lighting experiment segment. 
Maybe I’m totally retarded, but singer B.L. Aguero 
has a little Stevie Nicks in her voice, it’s sort of 


hoarse, but somehow comfortable and wise feel¬ 
ing. This CD is good, usable at times when you just 
need some sound to linger around the room while 
on something duty. (Wony Bird Disks, PO BOX 
95485 Atlanta, GA 30347) - D. Arter 

Wimpy Dicks • So What!! CD 

Here’s a tasty dose of angst-ridden punk rock in 
the vein of Chaos UK. My favorite part is the dnink- 
en-slur vocals that bring to mind Shane 
MacGowen; I’ve always been a sucker for that kind 
of singing, maybe cuz I’m a trashy lush. Not much 
innovation here, just by-the-book PR that got me 
through another hellish workday. (Bopp N’ Skin 
Records, POB 14016, San Luis Obispo, C A 93406. 
wimpydicks@hotmail.com) - Pinky Royale 

The Witches • Universal Mall CD 

Detroit style garage pop rock that draws sim¬ 
ilarities to Detroit noise groundwork laid by the 
MC5 and the Stooges. All instruments crash into 
a sonic wall of distortion while withholding a 
form of pop rock that sounds like it was recorded 
in a cave. (Fall of Rome Records, POB 69431, 
Los Angeles, CA 90069) - D. Arter 

The Witness Protection Program • 

The Revolution That Never Was 

& Never Will Be CD 

Use of various driving rhythms that attack at all 
times. Eerie keyboard and guitar noises over a tight¬ 
ly sewn bass and drum outfit. Screeching bursts of 
yelling and chanting. This is not five guys creating 
a wreck. It’s very well thought out. I’d really enjoy 
this if the half yelled screeching was reserved a lit¬ 
tle more. You know what 1 mean, vocals that sound 
like they recorded someone having a fit. In the end 
this good. WPP just wants to blitz a crowd into a riot 
or create a blood clot in the brain trying. I have to 
admire the tenacity. (Boot to Head Records PO Box 
9005 PDX, OR 97207) - D. Arter 

The Woggles • Live! At The Star Bar CD 

Good old-fashioned rock n’ soul that is best 
heard when you’re in one of those weird bars where 
people are happy and loud and want to dance. I hate 
those kinds of bars, but if I were in one. I’d pray to 
the hairpiece of Ted Danson that The Woggles were 
playing. They are billed as “[...] the globe’s great¬ 
est live act BAR NONE!!” They sound fun. ener¬ 
getic, upbeat, engaging, so I can’t argue that clairh. 
If Jerry Lee Lewis ended up wailing on a guitar 
rather than a piano, this is probably what he would 
have sounded like. Good, loud, and raging rock and 
roll for you to screw your cousin to (whoops!). 
(Blood Red Vinyl and Discs, 2134 NE 25th. 
Portland, OR 97212, www.bloodred.com or 
www.hostess.com/woggles) - Pinky Royale 

Ellee Ven • What Would I Say CD 

Okay!! This is some strange, tawdry, breathy 
lounge style music with zero content. I would 
compare this to a lame version of Vanity 6 who 
grew up and had nothing better to do then make 
music for a Nordstrom’s elevator or something. 
You’d kinda hope she’d promise to at least spank 
you, singing like that and all... but there ain’t noth¬ 
ing even remotely nasty about Ellee Ven (Hot 
Sauce Records, 9903 Santa Monica Blvd. Suite 
349, Beverly Hills, CA 90213) - Jennida Cha.se 

Yellowcard • One for the Kids CD 

Poppy punky rock that I tried repeatedly to 
get into but really couldn’t. Yellowcard do man¬ 
age to differ from the norm due to the addition of 
some violin (!) parts by the singer, but overall 
failed to crawl inside that vapid and desolate 
place known as my head. Too bad. ‘cause that 
violin thing is a cool concept. (Lobster Records. 
PO Box 1473 Santa Barbara, CA or www.yel- 
lowcardrock.com) - Matt Wukitsch 

Zerochild • I'm S/efr demo CD 

They are looking for a record label, who will be 
the first to sign them? If I had a record label. I'd do 
it in a second. They are a diverse and talented trio; 
their songs are self-described as psychobilly, street 
folk, bubblegum metal, and ultrafuzzfest. I have no 
analogies for this band; all I can say is that 1 like 
what I’ve heard so far. For their sake I want to say 
Zerochild is going places...maybe you can tell peo¬ 
ple you liked them before they got popular. (Box 
1821, Murray Hill Station. NYC 101.56. 
www.ultraproductions.org) - Laura Dalrymple 
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Papa M w/ Suntanarama & The Automanon 

The Ottobar; Baltimore, MD 
August 27, 2001 

The opening bands were totally forgettable, and as they flailed 
away at hour-long sets of songs that were indistinguishable from 
one another, I wondered if maybe bands who headline tours 
should open instead of no-name, no-talent local acts. But if 
Suntanarama and The Automanon hadn't played first, I wouldn't 
have had the experience of having David Pajo walk past where 
my girlfriend and I were sitting five times, and he wouldn't have 
sat down right next to me, and I wouldn't have been able to have 
asked him "How's it going?" and he wouldn't have replied "Fine, 
how are you?" before wandering over to the bar. I'm still stunned; 
wish I hadn't been so nervous, it would have been neat to really 
talk to him. P^a M took the stage at a very, very late hour, and 
hour so late that we only stayed for eight songs because my girl¬ 
friend wasn't feeling well and we both had to work the next day. 
Guitarist/singer/mastermind David Pajo was accompanied by 
Tara Jane OKeil who did backing vocals and plucked convinc¬ 
ingly at a banjo. Anyone expecting looping circles d" gorgeous 
guitar tone was shit out of luck; as the name of the latest Papa M 
EP declares. Papa M Sings. And he does - he now sings intri¬ 
cately crafted "country" songs about women, about life, about 
life on the road, and about mortality. Pajo and O'Neil performed 
"Jaded Lover" from the aforementioned EP; the rest, including 
"Purple Eyelid," "Roses In The Snow," and "Many Splendored 
Thing" will appear on his next full-length album, due in October. 
The new pieces are fragile and beautiful, enough so that they 
make up for Pajo's stylistic shift. 

At some point during the night, a teenage fanboy winked at 
my girlfriend and licked his lips when I wasn't looking. My girl¬ 
friend was embarrassed and disgusted, but I felt lucky and priv¬ 
ileged; I was going home with her, and that guy probably wast¬ 
ed an evening at a show listening to music that didn't speak to 
his tastes since his friend dragged him to because "all the cool 
kids were going to be there." Hah! - Ray Cummings 


Iggy Pop & Gloritone 

Cajun House; Scottsdale, AZ 
April 25, 2001 

RAW POWER Oh yeah, baby. This was a rock 'n' fuckin' 
roll show like I have never seen. I have been a fan of Iggy Pop 
for a few years, but I had never seen him in concert. Of course 
I was aware that Iggy was a rock 'n' roll icon, the insane god¬ 
father erf punk rock who used to roll around onstage in broken 
glass and stuff handfuls of raw hamburger into his mouth dur¬ 
ing performances, but I figured he'd certainly been tamed in 
the last three decades. Surely a 54 year-old survivor erf rock 'n' 
roll decadence has to mellow his tune to get through his 
umpteenth-thousandth tour, right? 

Well, Iggy says, "Fuck that." Frexn the moment he hit the 
stage, Iggy was all motion and energy, prancing, howling, 
screaming, snarling, pumping his fists and his hips. Naked 
except for the skin tight blue jeans that hung precariously to 
his bony hips, Iggy was all over the place-jumping up in the 
air in front of the drums, standing on the amplifiers, climbing 
the decorative fish net at the Cajun House, jumping into the 
crowd, throwing microphone stands around. He performed 
new tunes and old tunes, including the classic "Raw Power," 
"Search & Destroy," "I Wanna Be Your Dog," "Lust for Life," 
"Wild One," and "The Passenger." 1 was standing up front, 
bathed in my sweat and showered with the sweat of the tight¬ 
ly packed crowd around me, close enough to howl into Iggy's 
microphone when he knelt down in front of the crowd. Iggy 
danced and sang his ass off, proving that a drug-free perfor¬ 
mance can indeed bring the house down. He looked and 
sounded great, and this show was the best cme I've seen this 
year, hands down. It was raw and real. There was no big light¬ 
ing rig, no overdone stage show, no fancy sound engineering- 
-just the magic of rock 'n' roll. Nowadays, many rock shows 
are so neat and sterile—people sit in their seats and politely 
applaud while the performer goes through the motions fifty 
feet away on some fifteen-foot high stage. I don't know how 
anybody's supposed to feel that. This was a show that I got lost 
in-I was with the music, enraptured with Iggy, swaying and 
sweating and pumping my fist in the air. By the time Iggy 
wrapped up the show with an encore of "No Fun," the whole 
crowd is sweating and exhausted, but still chanting his name 
and screaming for more. All I could say was "Fuck yeah." 
Rock 'n' roll isn't dead—it's just a little older and wiser. Props 
to Mr. Pop-he blew me away. - Niki D' Andrea 


Henry Rollins 

SPOKEN WORD PERFORMANCE 

Celebrity Theatre; Phoenix, AZ 
March 2, 2CX)1 

I had never been to a bona fide "spoken word performance" 
before, but I had watched Henry Rollins' Talking from the Box 
video and owned his The Boxed Life double spoken word album, 
so I had some idea of what to expect For those who arc unfamil¬ 
iar with the performance power of Henry Rollins (you are the few), 
let me put it this way: how interesting would someone have to be 
for you to spend $20 bucks to listen to them talk for two and a half 
hours? Not only is Henry Rollins interesting, he's intelligent, elo¬ 
quent, funny, insightful, animated, and one hell of a nice guy. Of 
course, Rollins himself would cringe at all these compliments, but 
anyone sitting in the audience at his spoken word performance in 
Celebrity Theatre would agree with me. 

Henry Rollins tells it like it is. Standing onstage at Celebrity 
Theatre, with the microphone ewd wrapped around his fist, 
dressed in dark olive green pants and a black dress shirt, he imme¬ 
diately addresses the gray hair eveiyone is noticing. Henry just 
turned fcH-ty and informs us that he's "shorter and grayer than ever." 

The subject of men vs. women is brought up (as it usually is 
in Henry's show), and he talks about the parallels between men 
before and after "maturity", as well as the parallels between 
women before and after "maturity." To paraphrase Henry, boys are 
hungry predators, and once they turn thirty, they suddenly become 
sly, like they know all the tricks to "talk the panties off." Women, 
on the other hand, go from being naive young girls who will fall 
for anything to wise women who "cut guys off at the knees" when 
they try to feed them a line. Henry tells us about the six-day ordeal 
of organizing his records and learning how to separate his laundry 
in an attempt to get his "shit together" and "be mature." 


Henry also tdd us about his travels to Tunisia (where he got 
hit on by a big muscle guy) and India (where he witnessed the open 
burning of bodies at an Indian funeral home), as well as a guest 
spot he did on MTV's "Loveline", where a guy called in saying he 
liked the taste erf semen but continuously repeated that he wasn't 
gay. Henry also gave us his ideas for the Presidency if he ever held 
the office for five days (the best ideas I've heard in ages-and cer¬ 
tainly the funniest), as well as explaining men's desire to hang out 
in Heme Depot after midnight. ’ 

The most entertaining (and animated) story Henry shares with 
us, though, is the story of his first Kiss concert (just last year). He 
gives a hilarious description of the fans in San Bernardino (as well 
as the city itself), conjuring up outrageous mental images of huge 
thugs with tattoos and mullets. We are given a vivid description of 
the pyrotechnics, the stage show, and the adrenaline rush fcM- the 
now-ccMiverted Kiss fan, Henry Rollins. Out of Henry's two and a 
half hours onstage, he spent a good hour on the Kiss show story. 
After the performance, Henry leaves the stage amidst an army of 
admirers, all standing and applauding his wit and storytelling skills. 

After the show, Henry comes out to sign autograprfis and take 
pictures with the small group of fans congregated by the tour bus 
(my mcm and I are among them). He was a very cod guy, signing 
everything handed to him and posing for pictures with anyone who 
asked. When I asked for an autograph for my mom, Henry said 
"Your mom?" I announced she was with me, and my mem joking¬ 
ly asked "What's wrong with that?" 

"Nothing," Henry said, "I love rrtoms." He signed the auto¬ 
graph "ALL MOMS LIKE ME", and as my mom was taking our 
picture, he said, "I'm every mother's favorite." 

Indeed. Henry Rollins' new spoken word album, A Rollins In 
the Wry, is out now on 2.13.61 Records. Buy it now or your mom 
will be bummed. (And you will be missing out) - Niki D' Andrea. 
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Backfire 

Vol 1/#1. $?, 39 pp., standard, polished 
Here’s a great rock/ punk zine straight 
outta the damp town of Seattle. Good inter¬ 
views, good reviews, a COLOR cover. Hell, 
there’s even a picture of Tad on damn near 
every page. There’s no way to go wrong with 
a layout like that. Interviews with The 
Humpers and The Go, and the vocabulary 
word of the month is ‘Chihuahua Rock.’This 
consists of tripe like Godsmack and the 
Deftones. The article itself rips corporate, 
white, nu-metal a real asshole, so it can no stop 
shitting out of its mouth. This here is a great 
zine, by a great lady. (Backfire, FOB 77311, 
Seattle, WA 98177-0911) - Pinky Royale 

Damp Laundry 

#3, 16 pp., mini, raw 

Oh, life can be so simple that it’s god¬ 
damn difficult. That’s one of the great para¬ 
doxes that comes with being human. It can be 
greatly reassuring to know that it’s not just 
you who can’t figure out where THEE 
instruction manual is hidden. Delfina V. gives 
us a small (^autobiographical?) look at life, 
it’s simple joys, and its overwhelming confu¬ 
sions. This is part 3, and it’s a clififhanger, of 
sorts. She created a character that I can care 
about, and I’d like to see things work out for 
her. We’re all in this mess together, and 
whether it’s Green Day or burning down road¬ 
side billboard advertisements that centers 
you, we still all need to hold on to each other. 
Forget Mr. Toad’s Wild Ride, life is much 
more treacherous, but at the same time, blind¬ 
ingly beautiful. (Delfina V., 30 Third Avenue 
^09, Brooklyn, NY 11217) - Pinky Royale 

In Consequence of These Facts 

#3, $?, 4 pp, tabloid, rough 

A liberal zine review zine with a letters 
section about things that are in other zines 
done by James Dawson, who does this zine. I 
was confused. (James N. Dawson, POB 613, 
Redwood Valley, CA 95470) - Pinky Royale 

m@b 

#11, $2. 26 pp., digest, DTP 

A fine collection of 3-panel comic strips 
done by a very talented Matthew Blackett. 
Generally, comics turn me off, but m@b has a 
very keen eye for the absurd that exists in our 
everyday lives, things that we rarely give 
much attention to. Blackett’s comics are akin 
to a Jim Jarmusch film—ordinary and quiet 
things, sometimes non-occurrences, are skill¬ 
fully rendered to show us more than any full 
color $300,(X)0,000 film (or comic strip) can 
ever hope to. Blackett displays the nuances of 
reality in a way that too few artists can get a 
handle on. Some of the characters physical 
reactions, though barely noticeable, can carry 
more weight than any Batman “BAM, OOF, 
ARGH” frame could ever hope to. Bill 
Waterson (Calvin and Hobbes) is the only 


other artist that I’ve encountered who could 
catch subtle expressions and make you laugh 
like m@b. The zine revolves around a floun¬ 
dering slacker and his everyday un-escapades. 
It’s things like this that makes some people 
think that, “Hell, this is just some guys stupid 
diary. I can do this with my eyes closed.” 
When the attempt is made though, the hapless 
detractor soon realizes that it takes a sharp eye 
and a fine wit to render that which we could 
easily write off as nothing, into something. 
(<www.mattbcomic.com> or mattb@mattb- 
comic.com) - Pinky Royale 

Neo-News 

Vol. 3, No. 3, $?, 4 pp., standard, DTP 
Apparently Neo-News is the newsletter 
for the Neo-Futurists, who are a non-profit 
“collective of wildly productive writer/ direc¬ 
tor/ performers [...]” Not too much informa¬ 
tion is offered if you aren’t in the know. They 
have plays and benefits coming up and a Word 
Jumble with a cow and the word ‘masturba¬ 
tion’ in it. There’s not much else to say. (The 
Neo-Futurists, 5153 N. Ashland Avenue, 
Chicago, IL 60640) - Pinky Royale 

Nothing Special 

#25, Free, 16 pp., standard, polished 
Since I’m a pop-culture whore, I loved 
this zine. A eulogy for Jim Varney, a look back 
at the REAL boy in the bubble, John Travolta, 
before he became a shill for Scientology. A 
review of “I Have No Idea What You Did Last 
Summer” makes me wish that it wasn’t mere 
parody. There’s even a section of comics that 
are so damn absurd that I feel stupid cuz I just 
don’t understand them. In case you didn’t 
know, the word of the day for Saturday, 
August 12th was “liqui-chicken.” Let’s have a 
6 Degrees of Kevin Bacon competition! Abe 
Vagoda, quick! Oh yeah, the Spice Girls are 
going to re-make ‘Tommy,” and there’s a 
review of Jack Kevorkian’s... well, I don’t 
want to give it all away. Order your copy 
today, and experience what it’s like to not take 
things so damn seriously. (Nothing Special, 
POB 874, Rancho Cucamonga, CA 91729- 
0874) - Pinky Royale 

Pussy 

#8, $3.99, 37 pp., standard, rough 

Cut and paste pro-sex, pro-keepyour- 
damnmindopen madness from New York. 
Here lies a great idea. Ms. Pussy clips out ail 
the articles from major fashion and women’s 
magazines, and filters out alt the negative lipo¬ 
suction, you’re fat, buy-our stuff, men-hate- 
you-cuz-of-your-wrinkles bullshit that fill the 
pages, and just prints the uplifting snippets. 
“Don’t let a little squabble damage a good 
friendship,” “I’ve always been a bit of a cup¬ 
cake freak,” and ‘There is no amount of thin¬ 
ness that makes you feel thin, if you have 
deeper, unresolved issues,” are just a few 
examples. This is a good zine for ANYONE 


with self-image problems. 

There’s a goofy and fun atti¬ 
tude about the whole thing, 
with clippings of old drive-in 
schlock, and some naked pictures of women 
with some meat on their bones (read: healthy). 
If the world were really a beautiful place, then 
Pussy would replace all of those so-called 
‘Glamour’ magazines that muck up this plan¬ 
et’s consciousness. Pussy is for girls and boys, 
and if you’re not feeling the angst/ politico 
vibe right now, get a copy of Pussy and just 
RELAX for a minute. (Pussy Magazine, TOB 
701, NY, NY 10159) - Pinky Royale 

Razorcake 

#2, $3, 88 pp., standard, polished 

At first I thought this was just another 
punk zine, but I was mistaken. I came across 
some great writing that made me laugh out- 
loud. There’s an interview with Mani from 
Primal Scream that was beyond absurd. I don’t 
even like the damn band, but the interview 
gets two thumbs up. Interviews with Scared of 
Chaka, Flogging Molly, and Hostage Records. 
There’s a great article on Joey Ramone and his 
passing. There’s al.so a funny article by a guy 
who wants to make advertisements that speak 
the truth, like he saw in that Dudley Moore 
flick ‘Crazy People.” Send these folks your 
money, cuz you can be assured that they’ll do 
great things with it (like get shitty drunk and 
try to pull a Judo-Air off their roof into a 
sewage ditch). (Razorcake, POB 42129, Los 
Angeles, CA 90042) - Pinky Royale 

The Red Pen 

Summer 2001, free, 4 pp, standard, DTP 
Well, here’s “The Newsletter of the 
Socialist Party of Greater Philadelphia.” 
There’s not much to it, but there is a good arti¬ 
cle by Steve Gulick called “The Energy 
Crisis: It’s Not What You Think.” Apparently, 
the crisis lies in Mr. Fat Cat’s fear of losing 
money, so they bend us over the back of the 
hide-a-bed and sodomize us for kicks. I did 
learn on page 3 that “for every mile an hour 
below 65 mph a car drives, its fuel efficiency 
improves 2%— making 55 mph 20% more effi¬ 
cient!” Makes you wonder if Sammy Hagar 
really was behind the upping of the speed 
limit. I smell a Bush somewhere in that equa¬ 
tion. Also, the Socialists’ seem to have a lot of 
in house bickering going on right now, so let’s 
all support them, cuz this system we have now 
sure as hell ain’t winning no trophies. (The 
Red Pen, 7393 Rugby Street, Philadelphia, PA 
19138-1236) - Pinky Royale 

Rural Life Standard 

Spring 2(X)1, $?, 12 pp, tabloid, polished 
Apparently, the greed heads are trying to 
build an airport in Peotone, Illinois, and the 
locals don't want it. If I lived there, I might be 
able to get into this, but I don’t, so I can’t. A 
good community action paper for a small 


town. Every town needs one of these, 
(STAND, POB 433, Monee, IL 60449),- 
PiNKY Royale 

The Thought 

#125, $2, 28 pp.. Standard, DTP 

This is a good publication that offers up 
quality fiction, politics, poetry, and gibberish. 
It makes me want to redo my whole damn zine 
format, cuz this is easy to read, well put 
together, and professional looking. The article 
“Recession at the Speed of Thought,” by 
Thomas H. Naylor, points out the dangers in 
building an economy on something as 
vaporous as the World Wide Web. Ronald C. 
Tobin’s “The Great California Deregulation 
Hoax” is a great piece of writing that 
Californian’s can get behind as we pay $9,000 
a month to run a refrigerator and a 20 watt 
bulb. Also, G.W, Brown offers up a chilling 
account of how our computerized planet near¬ 
ly led to another Columbine-type tragedy 
when a program screwed up the results of a 
high school Basic Standards Test and failed 
7,989 students. Check this zine out, it’s got a 
brain. (Philosophers Guild, POB 10760, 
Glendale, AZ 85318-0760) - Pinky Royale 

Throat Culture 

Issue 1/ Issue 4, $2.99, 70 pp., standard, 
polished 

BLEEARGH!! Hell, if you’re into metal, 
then this is for you. Subtitled “The Abrasive 
Music Rag,” .there’s nothing left to guess at 
here. Articles on Iced Earth, Catheter, 
Goatwhore, Mad Margritt, Skinless, Boy Hits 
Car, .and a ton of other bands that George W. 
Bush would mispronounce with the greatest 
of ease. That is if he could read them through 
the gothic, spiked, blood-dripping, bullet-rid¬ 
den fonts that metal bands are so fond of. 
Pictures of angry men, tattoos, dreadlocks on 
guys that are scowling for unknown reasons, 
guitars, devil horns, the word ‘fuck’ at least 
400 times in every interview, doom, gloom, 
and wicked forked penises adorn each and 
every page. Dammit, if I were still in high 
school. I’d be fuckin’ totally stoked, dude. 
BLEEARGH!! (Throat Culture, POB 9327, 
Denver, CO 80209) - Pinky Royale 

Xeens and Things 

#13, $?, 8 pp, standard, rough 

A small reviews zine that covers the stan¬ 
dards: Cometbus, Slug & Lettuce, Cinezine. 
Also has reviews of some articles, CDs, and 
catalogues. Worth its weight in gold just for 
the fact that’s ditto paper. It didn’t have that 
fresh ditto smell, but the look was enough to 
send me back light years. (James N. Dawson, 
POB 613, Redwood Valley, CA 95470) - 
Pinky Royale 


Classified Ads 


Free swag at INDIEPULSEDOTCOM! We’re 
spreading the word about new independent music 
with tons of weekly news, music reviews, contests 
and free stuff! Read by fans and industry folk alike, 
we take music as seriously as you do. 

WE DON’T CARE What zines you buy, what beer 
you like, how you got through that thing last year, 
if you think we’re pompous or funy as hell. THE 
INNER SWINE: Fiction. Commentary. Bad Poems. 
$2/trade to Jeff Somers, POB 3024, Hoboken, NJ 
07030; www.innerswine.com 


MODEL WANTED: Female models wanted by 
photographer in San Diego. All types. Models will 
get money and/or photos. MUST be 18. Call 
619.521.1133 or email <naked@thenihilist.com> 

QUARKSPACE: Indie psychedelia, spacerock and 
electronics. Improv and song. Their new CD, Drop, 
is released into the public domain. Available through 
traders, in MP3 format at www.quarkspace.com, or 
free with each order from Eternity's Jest Records, 
PMB 212, 1487 W. Fifth Ave., Columbus OH 43212. 
p w dood @ q uarkspace .com 

WWW.STREETRECORDS.COM 
www.streetrecords.com • www.streetrecords.com • 


Pre-Order Zine Guide #6 
now! S6 ppd in U.S., S8 ppd 
in Canada/Mexico & $10 ppd 
outside North America. 

Send well-concealed cash or 
checks/money orders (made 
payable to TAIL SPINS ) to: 

Zine Guide • POB 5467 
Evanston, IL 60204 • USA 
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Iggy & The Stooges 
Melt-Banana • Tom Waits 
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The Horror / 
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Groop Dogdrill • Rachel's 


$5.50 in Canada/Mexico & $7 outside North America jaH Spins • POB 1860 • Evanston, IL 60204 • USA 


< TAIL Spins #32 • cover art by Shot Olsen 
















How To Get Involved wm Zine Guidb 


Submit your zine(s) 

The only way for your zine to be included or 
updated in a future issue of Zine Guide is for it 
to be submitted directly to Zine Guide. THERE 
ARE NO DEADLINES FOR ZINE SUBMISSIONS. 
Just send it in. In fact, send two copies of each 
issue, as we now have zine reviewers & need 
stuff to send to them! 

If you are surprised to find that your zine is OQ 
longer listed in Zine Guide, and you are still publish¬ 
ing it, send off a couple copies of your latest issue 
ASAP. Zine Guide, POB 5467, Evanston, IL 60204. 

Return a survey / 

Write commentaries ; 

Surveys can by acquired by writing/emailing Zine 
Guide directly & requesting a copy of our survey. 
Please feel free to photocopy and circulate the 
surveys. You don’t have to fill out a hard copy & 
return it to us via snail mail to be included-you can 
email your responses to us at zineguide@ 
yahoo.com. In fact, the best way to get your sur¬ 
vey selections and zine commentaries/reviews 
published in future issues of Zine Guide is to sub¬ 
mit a survey promptly via e-mail. While we encour¬ 
age people to photocopy & disseminate the Zine 
Guide survey, we must ask you NOT to em ail the 

survey out to your email list. 

Please be sure to write commentaries for all 
the zines on your survey. Share your unique 
knowledge and understanding of each of the 
zines you list with the tens of thousands of folks 
that peruse this publication. 

If a zine is not already listed in Zine Guide 
please include their snail mail and email address 
(if at all possible) on your survey, in general we 
cannot list zines that we do not have contact info 
for, and there were A LOT of zine commentaries 
we could not run in this issue of Zine Guide 
because we lacked contact info. 

Finally, if you have already returned a survey 
in the past, please send an updated survey for the 


Single issues of Zine Guide : 

Each individual copy of Zine Guide (any issue) is $6 in 
U.S., $8 in Canada/Mexico & $10 outside North America. 

Subscribe TO Zine Guide : 

4 issues over the next couple of years for $18 in U.S., 
$24 in Canada/Mexico & $30 outside North America. 


upcoming Zine Guide. Once again, we get more 
original insight from you that way, plus it makes 
Zine Guide’s survey results all the more relevant. 

Write zine reviews ; 

We want critical reviews and analysis of zines 
for upcoming issues of Zine Guide. These are 
not listings, and these are not brief commen¬ 
taries that folks scribble on their surveys, but 
actual knockout, dragout critical reviews. No 
length limitations, but we do require a minimum 
of 25 words per review. The zines reviewed do 
not have to be selected as ”most favorite” or 
"least favorite” zines, and it is okay with Zine 
Guide if these reviews are also published in the 
reviewer’s zine. 

In exchange for ten reviews (of at least 

25 words each) Zine Guide will give review¬ 

ers a free copy of the upcoming Zine Guide 
#6. For twenty-five reviews (of at least 25 
words each). Zine Guide will offer review¬ 

ers a complimentary 4-issue subscription . 

Get started now. Just email us at least ten 
zine reviews of zines of your choice (include 
complete contact info, along with issue number, 
cost, pages, etc.), and we’ll set you up with free 
issue(s). If you can pen an intelligent opinion, 
email us at zineguide@yahoo.com. 

Write features / 

Conduct interviews ; 

We are also seeking extended pieces in any form, 
as long as it is relevant to the concerns herein 
(independent media/underground press). Email us 
with your ideas, we will pay for quali^ work. 

Other ways to help ; 

Collect and review your local zines/free publi¬ 
cations * help get Zine Guide into your local 
libraries, record & book stores * organize & host 
your own local zine conference * open to any & 
all ideas * seeking interns for Chicago office * 
email us at zineguide@yahoo.com 


Send well-concealed cash or checks/money 
orders (made payable to TAIL SPINS) to: 

Zine Guide • POB 5467 
Evanston, IL 60204 •USA 




























includes: 2-page booklet with 4-color front, 
black & white back, 4-color Tray Card, 


(lor CO imprint, CD up to 72 minutes. Jewel 
& shrink wrap, from your COR. 
f4-page book & tray add $75.00) 

plus freight & sales tax i 
where applicable. A 


includes: 2-page booklet with 4-color front, 
black & white back, 4-color Tray Card, 


(lor CO imprint, CD up to 72 minutes. Jewel 
& shrink wrap, from your COR. 
f4-page book & tray add $75.00) 

plus freight & sales tax i 
where applicable. A 


dtades: from your OAT or COR to latqner (mastering), 
<»sing, tesfi, labeb (from your camera-ready artwork 
Standard background - Mack t^ie), white sleeves. 

4-tolorjad(etaddw50.IW. J 

.M 

K plus frdght&sales tax 

Kk *eha-e applicable. 


mz’Bum; 

H779 

l^ludes; from your OAT or COR to latgoer (mastering, 
’^nmsmg, tests, labels (from your camera-rea^ artwork) j 
Standard background - black type), white sleeves, 
white jadcet with center hole and shrink wrap. 
(4-color jacket add $250.(M)) ?? 

fjmtmerfmishesaHflbnmrk- 
fihesfMght&mkstm 
Where ap^PU^j.;^ 


Call for 


Abo Available: 

5” and 10” 

• Other Specialized Sizes • Shapes 

• Multi-colors • Picture Records 

• DVD’s • Business Card CD’s 

• 3” CD’s • VMS 

• Cassettes • Posters • T-shirts 

• In-house Art Department 


Since 1980 • * Shapes 8j Sizes to ‘Fit 3^11 ‘Your ^cord ^eeds! 

. . OAyf 'ifAi REGEIMTVIEW AVE. • DOWNEY. CA 90241 

Details: \302/ 704"Z/UI • FAX (562) 904-2733 • www.erikaretords.com • e-mail: info<»erikarecords.com 








